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RILDIA O'BRYAN CLIBURN 


ANNE DEAN TURK 


ew York Judges for 1961 


Rildia O’Bryan Cliburn and Anne 
an Turk of Kilgore, Texas, have 
m appointed Guild Adjudicators for 
Greater New York Piano Playing 
ditions of 1961. 


MRS. H. L. CLIBURN 


Mrs. Cliburn, mother and prepara- 
y teacher of the famed Van Cli- 
, has been pianist and teacher for 
re than thirty years in Texas, Ar- 
hsas, and Louisiana. 
Bhe is a graduate of Cincinnati 
mservatory of Music where she was 
pupil of Frederick Shailer Evans, 
an of Music. In New York, she stud- 
with Arthur Friedheim, long time 
pil of Franz Liszt, and she has at- 


ided master classes with Olga Sam-. 


pif, Ernest Hutchinson, and Carl 
fedberg at Juilliard School of Music. 
Mrs. Cliburn is a charter member 
the National Guild of Piano Teach- 
, and is an active member of State 
i National Music Teachers Associa- 
is and State and National Federa- 
of Music Clubs. 

rs. Cliburn made the trip to Phil- 
phia with Grace Ward Lankford 
fre the announcement was made 
eerning the Van Cliburn Interna- 
fal Piano Competition at the an- 
I convention of the Music Teachers 
ional Association. 


ANNE DEAN TURK 


me Dean Turk is head of the 
0 Department of Kilgore College, 
Ost she has held for 15 years. She 
Played many concerts in Texas, 
isiana, and Arkansas. 
e@ graduated from the University 
fexas with a Bachelor of Music 
¢ where she studied piano with 
mas Gorton, theory with Anthony 
lata and Kent Kennon, and piano 
Bgogy with Charlotte Dubois. 
ms. Turk did graduate piano study 
f Edwin Hughes of New York City 
received the Master of Arts de- 
Pfrom Columbia University where 
did advanced theory work with 
feo Barnett and Howard A. Mur- 
me 2nd piano pedagogy with the 
Raymond Burrows. She also stud- 
Piano pedagogy with Bernice Frost 
e Juilliard School of Music. 
Sth Mrs. Cliburn and Mrs. Turk 
Served the Guild as adjudicators 
many areas. Mrs. Turk is a faculty 
aber of the Guild and is co-chair- 
with Mrs. Cliburn of the Guild 
er in Kilgore. 


an old Greek race the prize was 
m, not to the one who finished 
y but to him who reached the goal 
his candle lighted. Follow the 


BULLETIN 
BOARD 


If your Student Enrollment Card 
is not typed and received here 4 weeks 
before the beginning date of guild au- 
ditions in your center, the Combina- 
tion Report-Card Certificates cannot 
be filled-in at headquarters by our ar- 
tist-pensmen; however, these will be 
sent to you and you can have them 
filled in in your city. Corrections or 
replacements will be charged for at 
$1.00 per certificate. 

SCHEDULE OF DATES for the 
1961 National Piano-Playing Audi- 
tions was published on page 24 of 
the January-February issue of Piano 
Guild Notes. Additions and revisions 
can be found on the last page of this 
issue. 

1. FOLLOW INSTRUCTIONS FOR 
TEACHERS printed on the front 
(Continued on page 2) 


Irl Allison, Jr. 
Life History by his Father 


In a letter to Alice Mary Kimball, 
editor of the Leschetizky American 
Association, Dr. Irl Allison sketches 
the life of his son, Irl Allison, Jr., 
who is now serving as president of 
the National Guild of Piano Teachers 
during his father’s leave of absence 
for a year, as follows: 


“INTRODUCING 
Irl Allison, Jr. 


Your very kind letter has been re- 
ferred to me and I am pleased to take 
time out from tending my 425 azaleas 
to reply. Since our colonial white 
house and gardens are next door to 
guild headquarters, I am always in 
calling distance. 

Under the leadership of our son, Irl 
Allison, Junior, Mrs. Allison and I are 
spending this 32nd year of the move- 
ment observing our life-work come to 
full-flower without our active partici- 
pation. The continuous growth without 
us proves it will serve as well when 
we are gone. 

Since my life-history is in Who’s 
Who In America, let me tell you about 
our son, who is now officially the pres- 
ident of the National Guild of Piano 
Teachers, while I hold the title of 
President Emeritus. 

Ir] Allison, Junior, was born at Las 
Vegas, New Mexico, in 1925, where 
his father was Dean of Music at Mon- 
tezuma College. At the age of three 
he moved to Abilene, Texas, where at 
Hardin-Simmons University, the first 
annual] piano auditions based upon his 
father’s unique plan, were held in 
1929. He attended Abilene public 
schools where in the 3rd grade he be- 


came class president, a distinction he 
held many times in Abilene and later 
in New York City at George Washing- 
ton High School where he was gradu- 
ated in 1942, having moved to New 
York with his parents in 1935. At 15 
he became a licensed radio operator 


Chapter and Rose Rooms 
Engaged Again for 1961 


The longest-lasting piano playing event reported in the world 
will occur in New York City during the entire month of June. Both 
the Chapter and Rose Rooms in Carnegie Hall will again resound 
seven hours daily to the playing of hundreds of young New York 
pianists who will perform in the 1961 Greater New York Auditions 
sponsored by the National Guild of Piano Teachers. 


The piano enthusiasts will come 
from Brooklyn, the Bronx, Queens, 
Staten Island, Long Island City, all 
seven boroughs and every suburb, 
to participate in the 32nd annual Na- 
tional Piano-Playing Auditions. They 
will display their skill before the im- 
ported Texas judges, Mrs. Rildia Bee 
Cliburn and Anne Dean Turk, and 
local judges whose names will be an- 
nounced later by the New York City 
chairman, Aurora Ragaini. 

Miss Ragaini’s address is Studio 
402, 154 West 57th Street, New York 
19, and the Guild’s New York City 
telephone number is CIRCLE 6-5731. 


anniversary and “exuding tradition,” 
rests on the southeast corner of 
Seventh Avenue and Fifty-seventh 
Street. Miss Ragaini wrote, “I am 
delighted that the Auditions are re- 
turning once more to Carnegie Hall 
and the teachers with whom I have 
spoken echo my feelings.” 

The New York event is one section 
of the coast to coast auditions sched- 
uled in approximately 600 Guild cen- 
ters over the nation. The 1960. audi- 
tions gave 64,037 students and teach- 
ers the opportunity to further their 
pianistic achievements. 


and became interested in science, in|: 


which he majored at the University 
of Texas. At 18 he began his three 
years military service overseas during 
the second World War, after which 


he returned home to Austin, Texas, || 


where the family had moved in the 
meantime. During the war he was 
married to Miss Patsy McClelland of 
Beaumont, Texas, to whom two chil- 
dren, Margaret, 12, and Richard, 7, 
were born. He received the Bachelor 
of Sciencé degree, University of Texas, 
in 1949. 

As a University graduate, in 1949, 
he chose to accept a position with his 
father at national headquarters of the 
National Guild of Piano Teachers, 
where he has learned office manage- 
ment and organization work first- 
hand from the guild’s founder, whose 
success has been noted in music cir- 
cles throughout the United States and 
abroad. Preparatory to the founder’s 
leave of absence for a year, Ir] Alli- 
son, Jr., assumed full authority as 
head of the guild, a work he is carry- 
ing on, with the able assistance of the 
efficient official staff built up by his 
father through the years, at Austin, 
Texas, under a charter granted by the 
State of Texas in 19438. 

The National Guild of Piano Teach- 
ers has now a membership of more 
than 60,000 piano teachers and stu- 
dents. In 1960, sixty thousand student 
awards were made including 57 $100 
Scholarships, 12 Artist, 73 Collegiate 
and 450 High School Diplomas in pi- 
ano. In 1961, $25,000.00 in cash awards 
will be distributed nationwide in 
money prizes ranging from $5.00 to 
$1,000.00, making the 1960-1961 guild 
expenditures in giving total above 
$60,000.00, which, it is believed, is 
the largest sum in the world donated 
annually to the worthy cultural cause 
of artistic piano-playing. 

Mrs. Allison and I have fullest con- 
fidence in our son and we are grateful 
to God for having provided us with 
a successor who is willing to give his 
life to our cause, one who will carry 
on with the spirit of the Golden Rule 


Carnegie Hall, celebrating its 70th 


CARNEGIE HALL, where once again the Greater New York Auditions will be held, 


is situated at 154 West 57th Street. Reupholstered, refinished, and steam-cleaned, 
Carnegie Hall plans on playing an integral part in the musical life of the city and 


state. The Chapter Room is on the 5th 


oor, the Rose Room on the 2nd floor. 


VAN CLIBURN 


International Contest 


For Pianists 


Speech given by Grace Ward Lank- 
ford at the National Convention. of 
the Music Teachers National Associa- 
tion in Philadelphia, Pa., on Feb. 28, 
1961. 


I must say at the outset that it is 
a great privilege to be in Philadelphia. 
Philadelphia is a sort of special place 
in a very special way. Here from the 
travail of discussion and debate was 
born the idea of a Democracy in a 
Republic—Here was the beginning of 
freedom for individuals and constitu- 
tional government for the people. 

If Fort Worth is, as we say out 
there, ““Where the West begins,” then 
Philadelphia is where the United 
States begins, if not quite geographi- 
cally then certainly historically. 

I am deeply appreciative to Mr. 


Lavahn Maesch and to Mr. Stanley 


as we have tried so hard always to do.Sprenger, my friend and Guild col- 


Announced 


league, because they have allowed me 
a few minutes on a crowded agenda to 
bring you an announcement that has 
our whole city, the state, and the 
region in a tizzy of excitement. I feel 
that you will experience a degree of 
excitement too when you hear about 
the project. It has to do with a piano 
playing competition that is already 
receiving world-wide notice. 

When the scope and magnitude of 
the thing began to dawn on civic 
leaders, business men and public- 
spirited citizens of Fort Worth, it 
struck them as something that just 
does not happen. And yet it did. Na- 
turally, we have received commit- 
ments for financial backing that as- 
sures success and perpetuity for what 
we believe will be the most outstand- 
ing piano contest ever announced. 


(Continued on page 3, Col, 2) 
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(Continued from page 1) 


of the Student Enrollment Card 
for the National Piano-Playing 
Auditions when enrolling students 
—the earlier the better. 

MAIL INQUIRIES in question- 
natre form, leaving space for an- 
swers and PROGRAM APPROV- 
AL CARDS for Diploma Candi- 
dates to Mrs. Dorothy DOLL, Box 
1940, SAN ANTONIO, Texas. 
TELEPHONE CALLS, when nec- 
essary, should be made to Mrs. 
Dorothy DAVI8, GReenwood, 7- 
1388, AUSTIN, Texas, between 
8:80-12:00 A.M. and 1:30-4:00 
P.M., Central Standard Time. 
GUILD MEMBERS WITH DiI- 
PLOMA CANDIDATES ARE re- 
quested to return Program Ap- 
proval Cards with attached grade 
card signed by Judge to 1502 
Murray Lane, Austin, Texas, im- 
mediately following their Audi- 
tions—needed to issue diplomas. 


DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity to all members by writ- 
ing NGPT headquarters at Box 
1118, Austin 66, Texas. 


A WORD TO CHAIRMEN: 
Please do not attempt to arrange 
for judges except through Mr. Iri 
Allison, Jr., who is in charge of 
all such arrangements. He will 
cooperate as fully as possible in 
consideration of the needs of all 
centers that must be served by the 
same judge. 


ALL MEMBERS are requested 
to notify the chairmen in their 
audition center immediately how 
many students they are prepar- 
ing to enter in the auditions. 
This information is needed in or- 
der that the chairmen can notify 
headquarters how much time will 
be required for the auditions in 
each center. 

CERTIFICATE CHANGES cost 
to be made; hence the necessity 
of setting a minimum charge of 
one dollar for each change re- 
quested. Send total in one check 
with request. 

RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: submission of 25 na- 
ttonal or international report 
cards or stubs of students who 
received a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
Hotel Laurelton, 147 West 55 St., 
New York 19, N. Y., with clerical 
fee of $3.00. Doris Frerichs is serv- 
ing with Miss Hofheimer in this 
capacity. 
1961 YEARBOOK is off the 
press. Order NOW at $4.00 per 
volume for you and your stu- 
dents if you have not already done 
so. The Yearbook is valuable for 
inspiring students of all ages to 
emulate those who have attained 
the long-range Guild goals, such 
as the 5-year National Honor Roll, 
the Paderewski Medal, The High 
School, Collegiate and Artist Di- 
plomas, the Allison Gold Medal, 
and other honors. 

FOR PUBLICATION IN PIANO 
GUILD NOTES: Comments on all 
Gidld events are welcome! Please 
send double spaced typed copy, 
identified with your name, city 
and state, marked “For Piano 
Guild Notes.” 

When sending pictures, please 
write on the back of picture the 
mame and honor won and send 
#t with the typed story. If you 
would like to have the photo- 
graph returned, add “return to” 
with your name and address. 

Scheduled press dates for 
NOTES, subject to change, are 
January-February, February 6; 
March-April, March 20; May- 
June, May 1; July-August, Au- 
gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 
20 days preceding press date. 


No article longer than 1000 
words can be accepted. PGN re- 
serves the right to edit all accepted 
material to fit our requirements. 


Please allow four months for 
accepted cepy to appear. 


For Every Purpose 
San Antonio Music Company 


Music Of All 
Publishers 
Since 189! 


SAN ANTONIO, TEXAS 


SIXTH ANNUAL 


Merriweather 
Post Contest 


Information on the Sixth Annual 
Merriweather Post Contest has just 
been received at Guild headquarters. 
Since the contest deadline for applica- 
tions was March 18, it will be too late 
for members to enroll by the time this 
announcement reaches them. 

Perhaps you will want to write Ray- 
mond F. Kohn, Manager, National 
Sympony Orchestra, Hotel Roosevelt, 
16th and V Streets, N.W., Washington 
9, D. C. and request that your name 
be added to their mailing list for fu- 
ture contest information. 


Eligibility 


This contest was open to violinists, 
cellists, and pianists who had not 
reached their 19th birthday by March 
1, 1961. 

Requirements were a recommenda- 
tion by the music teacher, school prin- 
cipal or conductor, and a complete 
concerto from standard symphonic 
repertoire by memory. 

Winners will receive a guest ap- 
pearance with the National Symphony 
and $2,000. Runner-up will receive an 
appearance with the Symphony and 
$500. Third place will receive an ap- 
pearance and $100. 

The concerts will be given from 
April 7 through May 11 and all high 
school students visiting Washington, 
D. C. during this five week period are 
cordially invited to attend. Free tick- 


Kohn. 


PLEASE!!! 

Deadline for copy for the’ next 
issue, May-June that is, wil be 
April 11. 

PLEASE, correspondents, do 
check the closing dates for Piano 
Guild Notes. Deadline and press 
dates for the next issue are always 
noted for you at the end of column 
one on the last page of each issue. 
Complete schedule is carried in the 


GUILD ARTISTS 


Apply for Sm 


And Fulbright Fellowships 
For Study in Europe - 


Bulletin Board. 


Austin Teachers 


Co. from Feb. 14-24. 


freshing manner. 


ciation. 


| a second workshop in Austin. 


Enthusiastic About 
Laires Workshop 


AUSTIN—Music Teachers in the 
Central Texas area report a most suc- 
cessful workshop recently conducted 
by Fernando Laires. The workshop 
was scheduled at the J. R. Reed Music 


Due to his extensive study with such 
noted teachers as Alfred Cortot and 
Isidor Phillipp, Mr. Laires had much 
to offer of technical and interpretative 
value to us. The fact that Mr. Laires 
is a Guild judge gave him insight 
into some of the problems we encounter 
with our students. Most enjoyable were 
some of Mr. Laires’ interesting ex- 
periences as a concert artist, all of 
which were presented in such a re- 


The workshop was sponsored by the 
Austin District Music Teachers Asso- 
ciation, of which Mrs. B. C. Burba, 
Guild member, is president. Mr. Laires 
is also a member of the Austin Asso- 


The teachers were most enthusiastic 
about the workshop and-hope that in 
ets may be obtained by writing Mr.| the near future Mr. Laires will hold 


DEAR COLLEAGUE: 
The Advisory Committee on the 
Arts, as you may know, was estab- 


lished by act of Congress to advise 
the Department of. State concerning 
the role of the arts in this Govern- 
ment’s international educational and 
cultural programs. One of the subjects 
currently engaging the attention of 
the Committee, in furtherance of this 
advisory responsibility, concerns the 
awarding of grants to young artists 
to study abroad under the Smith- 
Mundt and Fulbright Acts. The Com- 
mittee has discussed this subject with 
officers of the Department of State as 
well as with officials of the Institute 
of International Education. We also 
would welcome your cooperation in 
our review of this subject. It would be 
most helpful if you could furnish the 
Committee with information, or with 
your opinions, concerning such ques- 
tions as outlined in the enclosed ques- 
tionnaire, ... 

I can assure you that any communi- 
cation received from you will be care- 
fully considered by this Committee 
and, along with comments of others 
in the same field, will be reflected 
in the Committee’s further considera- 
tion of this subject leading to possible 


The following letter received from the Advisory Committee on the Ai 
reflects eagerness that American young artists take advantage of the ope” 
portunities offered by our Department of State. Those interested should wry 
Mr. Donovan for details about applying for this assistance. 4 
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Music Camp 


From June 38-11, students 
grades 9-12, recommended by the 
music teachers as being capable @ 
advanced choral or instrumental worm W 
are eligible to attend Unig’ 
versi ummer Music Camp, mu 

In addition to daily classes and gg? the cr 
hearsals, there will be recreation age Waiting 
other activities. Concerts will be opgg@tograp! 
to parents, teachers, and the genemjgand recor 
public. Full expense and half expeng— Cliburn 
scholarships are available. led by a 

Before the registration deadline New 
May 15, write for further informatig—}ere—full 
to Mrs. Nadine Borden Derby, Camimine of 
Coordinator, Music School, Baylgiink on 
University, Waco, Texas. ther pub: 
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Cliburn Wins 
Friends with 
usic, Charm 


wprinted from Austin (Texas) States- 
gn, Mexican Parade by David Weber 


MEXICO CITY—Van Cliburn, the 
suthful Texas-reared concert pianist 
ho zoomed to world fame in the In- 
ynational Music Contest in Moscow 
, 1958, knows how to win friends 
South of the Border as well as behind 
Iron Curtain. 
Com. The tall, slim artist with curly blond 
pe made his first professional foray 
“axto Latin America last week with 
9 appearances in Mexico City’s 
Palace of Fine Arts. Preceded by his 
eputation, he hadn’t even arrived in 
exico before every ticket to both 
fanctions was sold. Three days before, 
mu couldn’t even buy standing room 
in the big Bellas Artes main audi- 
rium. 
Cliburn arrived in Mexico a full 
ek before his concerts. Besides the 
ob of photographers and reporters 
ho met his plane, around 200 music 
vers jammed into the waiting room 
p watch from behind glass as Cli- 
cleared through the Mexican 
mstoms. He smiled, nodded and waved 
nd ge the crowd, and on his way out to 
n age Waiting Embassy car he obligingly 
mtographed scraps of paper, photos, 
record albums. 
pense Cliburn’s tour to Mexico was han- 
led by a commercial booking agency 
insdgm New York, but the US Embassy 
natingkere—fully aware of the goodwill 
Camflue of the young pianist—happily 
Saylrmiok on the task of handling his 
ther public appearances, including a 
lavish reception at the Embassy resi- 
fence and a packed press conference 
ma downtown hotel. 
Cliburn, whose parents live in Kil- 
pre, Texas, made it clear at that 
press conference that he was far more 
interested in talking about Mexico 
han about Van Cliburn. Wearing a 
lark blue, doublebreasted blazer and 
esturing effusively with his grace- 
il hands (12-note span), he said he 
yas particularly pleased with his first 
eal” visit to Mexico—he explained 
hat previously he had only been to 
order towns—because “I’m a musi- 
fan and I have always thrilled to 
fexican music.” 
“Mr. Cliburn,” asked one of the re- 
prters, “could you tell us of your 
mpressions of Russian audiences as 
bmpared, say, to those in France?” 
“Just a moment. I wanted to tell 
tu some of the reasons why I am so 
appy to be here in Mexico. I must 
l you that I’ve always had a great 
sire to see your University and the 
losaic murals by Juan O’Gorman.. .” 
“Mr. Cliburn, whom do you con- 
der your ideal as a pianist?” 
“Yes, I’ll come to that in a minute. 
want to talk about your Palace of 
ne Arts. I have always wanted to 
lay in Bellas Artes. As you know, 
is one of the best known in the 
orld... artists everywhere dream of 
me opportunity to appear there. It’s 
% only famous, but the accoustics 
te wonderful. I was there just this 
iternoon, rehearsing.” 
“Mr. Cliburn . . .” 


“One moment. I only want to say 
lat I’ve learned on this visit how 
ully very aesthetic you Mexicans 


Write 


from 
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— 


Then, twisting a big signet ring as 
lestions were translated into Eng- 
ah, he gave his views of music and 
lusicians, audiences and composers. 
me press session lasted almost an 
tur, and when it was over he stood, 
king relieved, and returned to his 
Vorite topic. 
‘I am looking very much forward 
bseeing more of Mexico while I am 
tte,” he said. “I don’t want to sound 
tif I’m looking for a job as a govern- 
ent tourist guide, but I just want 
btell-you how much I enjoyed being 
te in Mexico.” 
The packed houses at his two con- 
tis made it clear by lengthy and 
anding ovations that they very much 
Noyed having him. Critics were 
mally rhapsodic. 
‘The most sensational pianist of his 
Neration,” said the usually-restrain- 
critics of Excelsior. “He fully 
ed the prize he won in Moscow.” 


Cliburn Contest— 


(Continued from page 1) 


First, the awards are far and above 
anything we know about—First Prize 
being $10,000. There will be Second 
and Third Prizes to $timulate interest 
of the best talent in the world—Second 
Prize $3,000 and Third Prize $2,000. 

The project was conceived originally 
as a regional contest as an activity of 
the Fort Worth Piano Teachers Forum. 
I would like to have time to tell you 
more of this unusual organization and, 
if any of you are interested in a piano 
teachers organization that is unique 
in organizational set-up and activity, 
I shall be glad to talk privately with 
you. The Forum felt that a well-con- 
ducted contest would stimulate in- 
terest in the young pianists of the 
Southwest area and that the Forum 
could and should sponsor such a 
contest. 


Dr. Irl Allison, founder and dedi- 
cated leader of the National Piano 
Guild, had given consideration to an 
International contest for the same 
reasons. You are all familiar with the 
Guild and the type of man Dr. Allison 
is. He feels honor-bound to plow back 
into the field of piano teaching, play- 
ing, and public performance a good 
part of the money of Guild dues. It 
occurred to him that our Forum and 
the Guild could join forces profitably 
and mutually satisfying. 


When he offered a $10,000 first 
prize, we were agog with interest and 
enthusiasm. Then the incidentals for 
promotion, publicity, judges, etc. be- 
came a problem. I am happy to tell 
you that the Fort Worth Chamber of 
Commerce and interested individuals 
did not falter. 


Outstanding Sponsors 

I have not told you yet that the con- 
test is named in honor of Van Cli- 
burn, the Texas boy whose name is 
magic the world over. It will be known 
as the Van Cliburn International Piano 
Contest. Van pledged full support, and 
on March 27 he is playing a benefit 
concert for the Forum which insures 
a substantial fund. 


Texas Christian University is one 
of Texas’ great educational institu- 
tions. Their facilities have been placed 
at our disposal and their full support 
committed as co-sponsors. 


This combination of Dr. and Mrs. 
Allison and the Guild, the full backing 
of Texas Christian University, whose 
Fine Arts Building is the pride and 
perhaps envy of schools everywhere, 
the energetic membership of the Piano 
Teachers Forum, and the personal in- 
terest of Van Cliburn himself, gives 
this undertaking a co-sponsorship that 
would assure success in any endeavor. 

Add to this group the whole business 
community of Fort Worth, its Cham- 
ber of Commerce, and its rank and file 
citizenship, and nothing less than 
great things can be expected. 

This is not a one-shot affair. It is 
set up to be perpetual. A contest will 
be held quadrienally on the even years; 
the first one will be the last week in 
September, 1962, and will be followed 
by a contest every four years. 

The selection of judges has been 
given consideration such a contest de- 
serves. On the theory that a contest 
can not be stronger than its jury, only 
the highest ranking authorities in the 
musical profession will be engaged. 
Already we have the acceptance of 
Claudio Arrau, Madam Guiomar Nov- 
aes and Madam Gina Bachauer. 

Any pianist who can meet the re- 
quirements and is between the ages 
of 18 and. 32 will be eligible to com- 
pete. 

Public press, the musical magazines, 
direct mailings, and other media will 
carry details and developments as they 
occur. The U. S. I. A. will distribute 
brochures to every embassy in the 
world. This assures widespread in- 
terest. 

Thank you all (or better, “y’ali’’) 
for your indulgence in allowing me to 
take so much of your valuable time, 
and my thanks and appreciation to 
the officers of the N. M. T. A. and 
your presiding officer for this cour- 
tesy. 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since {891 


Bledsoe Music Co. 
AUSTIN, TEXAS 


TEXAS SCHOOL OF FINE ARTS 
MIRIAM GORDON LANDRUM, Director 
Approved by the Texas Education Agency 

200 West 19th St., Austin, Texas 


BOMAR CRAMER JUDGES 
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Kilgore College Sponsors 
6th Annual Bach Festival 


The challenge of Bach to young 
Texas pianists provided a day and a 
half of music-making at Kilgore Col- 
lege March 3 and 4 when the College 
sponsored its 6th annual Bach Piano 
Festival at the college auditorium. 


The local paper reported, ‘“‘Young- 
sters have long been baffled by piano 
teachers’ fascination with the music 
of this great composer. They have 
fumed over two and three part ‘In- 
ventions, Minuets, Preludes, Fugues, 
Polonaises, Gavottes and other forms 
which tie young fingers in little 
knots. 

“But Bach, perhaps more than other 
composers, teach the hands to be abso- 
lutely independent of one another. The 
left hand in a Bach piece does not 
merely thump out a chord accompani- 
ment but has its own melodies and 
themes which often must raise their 
heads above those of the stronger 
right hand.” 


201 Students 


Anne Dean Turk reported there 
were 201 students entered representing 


Special Steinway | 
Lid Installed for 


Cliburn Concert 


NEW YORK—Van Cliburn’s Stein- 
way concert grand will have a new 
look when he plays and conducts at the 
same time in a performance of Proko- 
fieff’s Concerto No. 3 for Piano and 
Orchestra at Carnegie Hall on Sun- 
day, March 5. A transparent lid, 
especially installed for the occasion, 
will allow him to accomplish this dou- 
ble feat so that he can be seen by the 
orchestra as he is seated at the piano. 

The concert, which will benefit the 
Musicians Aid Society, is in memory 
of Dimitri Mitropoulos who was the 
first to use the transparent lid on his 
Steinway when he conducted and play- 
the same Prokofieff Concerto. 


teachers from Kilgore, Longview, Gil- 
mer, Carthage, Hallsville, Grand Sa- 
line, Greggton, Alto, and Dainger- 
field, most of whom were Guild mem- 
bers. Entrants were required to have 
one Bach composition by memory. 

Bomar Cramer, well known Guild 
adjudicator of Dallas, judged points 
of phrasing, climaxes and intrepreta- 
tion of the beginning, intermediate 
and advanced students. 


ENDORSEMENTS BY 


MRS. D. L. BROWDER 
Lubbock, Texas 


ELEANOR D. CONLEY 
Casper, Wyoming 


Endorsements by the American Col- 
lege of Musicians have been accorded 
to eight members of the National 
Guild of Piano Teachers since last re- 
ported in Piano Guild Notes. 

The four members receiving this ac- 
creditation for the first time are Mrs. 
D. L. Browder of Lubbock, Tex.; Mrs. 
Eleanor D. Conley of Casper, Wyo- 
ming; Miss Elsa Seidel of Brookfield, 
Wisconsin; and Mrs. Carrie R. War- 
rick of Washington College, Tenn. 

Renewals 

Renewals have been granted to Miss 
Dorothy R. Anderson of Wabash, Ind.; 
Miss Esther Bernstein of Brooklyn, 
New York; Mrs. Alice Davis-Berry- 
man of Omaha, Neb.; and Mrs. Gladys 
D. Mansfield of Springfield, Mo. 

Renewals are granted by submitting 
five nationals yearly with a minimum 


of 14 or more C’s than A’s with a 


Stamp Hobby 


As members of the National 
Guild of Piano Teachers know, the 
founder’s hobby is that of raising 
and enjoying beautiful flowers. 
Mrs. Irl Allison, Sr., has a hobby 
that traveling Guild members will 
want to know about. 


Mrs. Allison is a stamp collector 
and has accumulated thousands 
from many parts of the world. She 
became interested in her hobby dur- 
ing the Guild’s early days in New 
York City when Irl, Jr. was a child. 

So when you are traveling to 
exotic spots, choose with care the 
stamps used on communications to 
Guild headquarters. 


College of 


CARRIE R. WARRICK 
Washington College, 
Tenn. 


ELSA SEIDEL 
Brookfield, Wis. 


CHANGE OF ADDRESS 


NEW YORK—Grace Hofheimer 
is giving up teaching at 111 West 
57th Street on March 31, 1961, but 
will continue to teach a few chosen 
students thereafter. 

She may be reached at the Hotel 
Laurelton, 147 West 55th Street, 
New York 19, New York. Telephone 
CIrele 7-3900. 


renewal fee of $1.00 to the ACM Cer- 
tification Committee (See Bulletin 
Board). 

This recognition is an added cre- 
dential of national note within reach 
of Guild members. It is not intended 
to compete with, but to complement 
certification by other groups. 


Allison R. Drake, Dean of the Philadelphia Conservatory of Music, 
demonstrates a passage to Bonnie Halfpenny on the Steinway. His insti- 
tution has progressed ‘from 90 per cent to about 100 per cent Steinway,” 
Dean Drake states, because of the Steinway’s “tone and durability.” 


The piano of 


artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP IN ON HIM—HE’'LL BE GLAD TO SEE YOU 
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DOWN 


up and THE EASTERN KEYBOARD 


By Grace White 


DANIEL POLLACK 


DANIEL POLLACK 
IN THE SOVIET 
It seems a very short time ago that 
a lanky California boy with a lovable 
grin won the Big Guild First Prize, 


entered by his teacher Rosina 
Lhevinne. He also won the Josef 
Lhevinne Memorial Scholarship at 
Juilliard, the Kosciusko Foundation 
Chopin Award, the Lado prize, the 
Concert Artists Guild Town Hall 
Recital. He was a prize winner in the 
now famous Tschaikowsky Competi- 
tion in Moscow. He was so well liked 
he was invited to return and play 
some concerts this January in Russia. 
After two recitals in Moscow he was 
persuaded to remain and played six 
recitals to sold-out houses in Moscow; 
four in Leningrad, and extended his 
tour to include orchestral appearances 
in Riga and Wilna and a final date in 
Moscow. They even issued his record- 
ing of Prokofief! 

Daniel Pollack will be back in this 
country touring again soon. 


When Nine Years Old 


When Daniel was nine years old 
‘someone telephoned Josef Lhevinne 
asking him to hear the boy. Mr. 
Lhevinne was resting from a heart 
attack in the home of a friend, but 
when he heard the conversation he 
himself went to the phone and said he 
would hear the boy. He declared that 
Danny had great talent and that he 
should study with Lillian Steuber, a 
former pupil of his. This was the last 
person Mr. Lhevinne heard play. At 
sixteen the boy entered Juilliard and 
received both his B.A. and M.A. work- 
ing under Mrs. Lhevinne. 

After serving his full stretch in 
the Army he returned to play with 
great success with the Los Angeles 
Symphony and recently toured the 
United States and Mexico. His most 
recent New York appearance was at 
the Metropolitan Museum of Art 
where he received an ovation. 


520 Fifth Avenue 


ROSINA LHEVINNE PLAYS 

Rosina Lhevinne has been putting 
out concert pianists as often as Cape 
Canaveral fires a satellite, but her 
pupils never get ahead of “teacher” 
. .. She not only plays anything they 
can play in the studio, but in the con- 
cert hall, too. She is as popular as a 
young debutante, being asked to play 
concerti with. orchestras. The latest 
is a National Orchestral Association 
concert .at Hunter College in which 
the Chopin E Minor is the piece de 
resistance, played, of course, by 
Rosina Lhevinne. 


Gives Courses 


Not only does Mme. Lhevinne teach 
all these concert artists, and appear as 
soloist with orchestras, but she will 
give two large summer courses. At 
the invitation of the University of 
California she will give a course in 
Berkeley June 19-July 1. Then comes 
Aspen, Colorado, where she puts in a 
rugged schedule. 


NATIONAL CONVENTION 


For the first time in something 
like ten years the Music Teachers Na- 
tional Association has held a national 
convention on the East Coast, specif- 
ically in Philadelphia February 26- 
March 1. Stanley Sprenger, popular 
adjudicator for the Guild, was general 
Chairman. Dorothy and Sidney Mor- 
row, May Etts, Henry Levine, Lucy 
Balakian, all adjudicators, were among 
the early arrivals from New York. 
Grace Barber and Beulah Robosson 
camé all the way from Detroit, Merle 
Holloway and Merle Sargent from 
Florida. 


MORROW ENSEMBLE 


Dorothy and Sidney Morrow have a 
reputation for artistic piano ensemble 
affairs: their own lovely two-piano 
playing, and less usual but very in- 
triguing piano duet playing, and also 
their pupils’ annual ensemble recital, 
which this year is to be given at the 
invitation of Brooklyn College in the 
new Gershwin Theater March 5. They 
are also spearheads in the organiza- 
tion of Brooklyn Philharmonia Chorus 
which is scheduled to put on the 
tremendous Verdi Requiem March 18, 
Seigfried Landau conducting. 


NEW JERSEY TEACHERS 


The Bergen County Music Teachers 
Guild is, a lively organization just 
across the Hudson from Manhattan, 
and no wonder it is lively for its 
membership contains some outstand- 
ing National Guild adjudicators: 
Gertrude Noll, Marian Kalayjian 
Gabriel, Bernice Sjogren, Lucy Bala- 
kian. 


New York 36, N.Y. 


LA SALLE SPIER 


WASHINGTON LEADER 

La Salle Spier was for many years 
Chairman of the National Guild Wash- 
ington, D.C. Chapter. Now one of his 
pupils, charming Thelma Callahan, 
assumes the duties of Chairman, but 
Mr. Spier retains his interest, enters 
many artist pupils, and keeps a watch- 
ful eye over proceedings. The play- 
ing is generally of a high caliber which 
is a special credit to him since many 
of the teachers with large enrollments 
are his pupils. Mr. Spier has composed 
in all forms, including music for 
symphony orchestra. His latest inter- 
est in unique: he has composed a large 
number of works recently for the 
Carillon and is fortunate that they are 
performed by Mr. Chapman of the 
Luray Tower. 


ALLEN ROGERS’ 
FAR-FLUNG TOURS 

One of the early Guild “dazzlers,” 
Allen Rogers, travels as accompanist 
for some of the world’s finest singers. 
He is like the U. S. Mail: “Nor rain, 
nor snow,” etc. stays him. His work 
has taken him back and forth over 
the Andes, Rockies, Appalachians, 
Alps, and somehow, he gets to his 
concert poised and calm. Recently he 
played one date in Chicago followed 
by one the next night in Boston with 
rehearsal the next day in New York, 
but that was when we had snowstorm 
number three. After the Boston con- 
cert he and the singer flew to New 
York, could not land, flew to Phila- 
delphia, could not land, and back to 
Boston in time for a morning train, 
which did not arrive in New York 
until late afternoon, but the rehearsal 
went on just the same. 

LUISA STOJOWSKI HOSTESS 

Luisa Stojowski gave the use of her 
beautiful studio Sunday, February 26, 
for a recital of students of members 
of the Leschetizky Association. The 
studio is the one formerly occupied by 
Pablo Casals. 


LEO PODOLSKY PIANO SESSIONS 


30-July 1-3 MACKINAC ISLAND, Mich. 


June Davison-Ardella Schaub, Associates 
The 1961 Series of Three-day Pianogogy Workshops 


UNITED STATES—-CANADA 


JUNE JULY 

1- 2- 3 DALLAS, Texas 6- 7- 8 CHICAGO, Illinois 

5- 6- 7 MIAMI, Florida 11-12-13 NEW YORK CITY 
12-13-14 ATLANTA, Georgia ae 
19-20-21 CINCINNATI, Ohio 24-25-26 EDMONTON, Canada 
22-23-24 KANSAS CITY, Kansas AUGUST 

26-27-28 FARGO, North Dakota 2- 3- 4 VANCOUVER, Canada 


Quoting from workshop member, Mrs. L. J. Rawlinson, Burlingame, Calif. “Among the three 
of you, you were able to reduce to essence the fundamentals required. It certainly raised my 
sights to new altitudes. It had a two-fold result, viz—1) it showed up my weaknesses to my- 
self and gave me the way to strengthen them, and 2) at the same time confirmed much that I 
have already proved good in my teaching experience. Now comes the long pull: to coordinate 
the new and the old into a smooth-flowing line of logical progression that will take the 
problem of today and make it the stepping stone of tomorrow.” 


Send this coupon for complete data to: Leo Podolsky, 1014 S. Mich. Ave., Chicago 5, Ill. 


NAME. 


ADDRESS. 


CITY. 


SACRAMENTO, California 


CHOSEN WORKSHOP CITY. 


ZONE STATE 


Reprinted from Anchorage Daily 
Times, Feb. 15 

An Anchorage concert pianist, Michi 
North, leaves this week to begin a| 
six-week concert tour of Alaskan and 
Canadian cities on the Alaska Music 
Trail. 

The wife of Dr. Murray North, pro- 
fessor of music at Alaska Methodist 
University, Mrs. North will be the]: 
first Alaskan artist to be presented 
on the Trail since the inception of the 
concert series in 1950. 

Traveling by plane, bus and train, 
Mrs. North will present concerts in a 
total of 15 cities. She will open her 
tour at Homer Sunday and conclude 
with the Anchorage program on 
March 26. 

Mrs. North has received much praise 
for her performances in this area with 
orchestra, as part of a piano duo with 
her husband, and in solo recital. Other 
Alaskan cities have long been asking 
to hear her. 

Born in Tokyo, Michi Hirata North 
began studying piano at the age of 
four under the guidance of her father 
who had studied in Europe with 
various masters. So outstanding was 
her progress under her father, who 
was himself a pianist of note, that she 
made her first public appearance at 
the age of eight as soloist with the 
Nippon Philharmonic Orchestra of 
Tokyo. 

The young pianist’s performance of 
a Mozart concerto in her early debut 
led to a press prediction of a “most 
brilliant future.” Appearances with the 
Osaka, Tokyo, Toho and other orches- 
tras in Japan followed and in her 
homeland she gained a reputation as 
the most outstanding young pianist. 

The advent of World War II halted 
all musical activities in Tokyo and the 
young artist’s concert activities and 
study were interrupted. Resuming her 
musical career after the war, she was 
called upon in Tokyo to perform at 
many functions held by General Mac- 
Arthur and his family. She also con- 
tinued concertizing throughout Japan. 

In 1951, the young pianist went to 
Chicago to study further with the 
famous artist-teacher Rudolph Ganz, 
who visited here this past year. 

After two years in the U.S., she 
won a scholarship to the Juilliard 
School of Music in New York to per- 
fect her art in the master class of the 
celebrated Rosina Lhevinne. Her class- 
mates included the now famous Van 
Cliburn as well as pianist John Brown- 
ing. While in New York, she received 
a Rockefeller Foundation Grant in 
recognition of her musical achieve- 
ments. 

The young artist met her husband 


CLASOICS 


VOUNG PIANIST 


Compiled and Edited hy 


GRACE WARD LANKFORD 


“Beautifully bound and artistically presented, these books are 
distinctively-printed with all embellishments written out and the 
texts clearly annotated by the editor. .. . Guild members will 
un. ubtedly find them of interest to their pupils who desire 
well-rounded repertoires of early and late classic selections off 
the beaten path. The composers represent a wide range from 
Bach to Beethoven whose works should become welcome additions 
to the teaching repertoires of piano teachers everywhere.” 
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BOOK ONE ats 


for INTERMEDIATE 


Alaskan Pianist On Music Traif 


MICHA HIRATA NORTH 


while both were students of Ganga 
the Chicago Musical College, 
North holds his «aoctorate of mim 
from Eastman School of Music, ic 
Anchorage they have established (gi Our | 
Anchorage School of Music, in whighBat 3:0 
both teach. They have three som 
Michael, 5, Tommy, 4, and David, #i l 
will soon be 3. ? 


CONCERT PROGRAM 

For her Music Trail concerts, Mg 
North has chosen a varied progray 
which will open with the 
dramatic Toccata and Fugue in D git 
nor by Bach. 


has been programmed in its entirely gindito 
Closing the first half of the coneéry™ The 


Valse, a Noctourne, and the famoggiate 
Polonaise Opus 53. 
Three Preludes of George Gershwig iad 


Based on jazz materials, they will gift 
a modern touch to the program. Othe 
works will be Suite Bergamasque by 
Debussy and Paganini-Liszt Etudes, 
Mrs. North’s concert schedule 
as follows: Homer, Feb. 19; Kodiak®, 
Feb. 20; Seward, Feb. 24; Fairbatky 3 
Feb. 26; Whitehorse, March 1; Granki 
Prairie, March 3; Prince Georgeg® 
March 7; Kitimat, March 12; Prineg 
Rupert, March 14. 
Also Ketchikan, March 16; Wrange 
gell, March 18; Petersburg, March 
20; Sitka, March 21; Juneau, Marhi..: 
23, and Anchorage, March 26. 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 
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Music, EBAY ICHIDA, 13 year old P 
ished the Our Lady of the Lake College 
in whichBat 3:00 P.M., and April 10 at 1:00 P.M. in 


ianist of Honolulu, Hawaii, will be presented in two concerts 


in San Antonio, Texas. The concerts will be held on April 


Thiry Auditorium. 


Presents May Ichida 


i n Artist Series 


1e Our Lady of the Lake College pre- 
in Dgugents May Ichida, pianist, on their 
fampus Artist Series in two concerts 
-” Sonaygn be held April 9 and 10 in Thiry 
entirety, inditorium, San Antonio, Texas. 
: coneetyy The scheduled program is Prelude 
3, Grangt Fugue No. 21, Vol. 1 (Bach), So- 
e famomgata, Op. 53, “Waldstein” (Beethoven), 
thy? and Soaring (Schumann), Prel- 
Gershwagile No. 24 (Chopin), The Three 


program (Villa-Lobos), The Girl with 
will fie Flaxen Hair (Debussy), and Hun- 
1m. Othepfarian Rhapsody No. 10 (Liszt). 
anal by HAWAIIAN PIANIST 

ctudes, ‘ 
neduldal May Ichida, talented piano prodigy 


{ Honolulu gave her first recital at 
he age of six and soloed with the 
Honolulu Pop Orchestra at seven and 
gin at ten and has appeared fre- 
ntly as a performer throughout 
he Hawaiian Territory including at 
he Honolulu Academy of Arts and as 
soloist with the Honolulu Symphony 
irchestra with Conductor George Ba- 
mti playing the “Finale” of Men- 
ssohn’s D Minor Concerto. 
On one of her most recent concerts 
he played major works of Bach, Bee- 
hoven (“Waldstein” Sonata), and 
| ist (Tenth Hungarian Rhapsody). 

These appearances have evoked 
reat praise from various critics. Aus- 
in Faricy, music editor of the Hono- 
a Star Bulletin wrote, “Such a 
ethnically demanding program would 
a credit to a pianist with a half 
ntury of concert appearances be- 
im him . . . One’s first reaction nat- 
rally, was of amazement. But so com- 
mtable and sure was Miss Ichida’s 
thnical command, and so natural 
nd tasteful was her musicianship, 
hat one forgot all about the pro- 
igious aspects and passed on to un- 
Hered enjoyment of the music... 
he is already a much more than 
ee artist, and her life is ahead 

r ” 

TALENTED CHILDREN 
May Ichida was thirteen years old 
n Feb. 24, 1960. Her ancestry is half 
apanese, half Caucasian. She and 
tt adopted brother, Karl, (no blood 
in) were adopted by Mr. and Mrs. 
obert S. Ichida of 2526 Ferdinand 
ave, Honolulu. Both children are 
ited and have appeared in recitals 
gether many times. May seems to be 


1e me more devoted of the two to her 
Following is a listing of some of her 
ppearances : 
At 6, in full recital at Montague 

ns Punahou School. 

i At 7, as piano soloist with the Hono- 


lu “Pops” Orchestra, Robin McQues- 
m, conductor. 

At 10, as piano soloist with the 
tnolulu “Pops” Orchestra, Dale 
tchtel, conductor. 

At 11, in a full program’ sponsored 
the Honolulu Japanese Women’s 
miety as a benefit to raise money 


Concerts 


women. (Net proceeds turned over 
were $535.) 

At 12, a full program at the Hono- 
lulu Academy of Arts, May being the 
first child to appear under its aus- 
pices. 

At 12, soloist with the Honolulu 
Symphony Orchestra in a Youth Con- 
cert, George Barati, conductor. 

At 12, soloist with the Honolulu 
“Pops” Orchestra, Robin McQuesten, 
conductor. 

May is in the classes at Punahou 
Schoo] for the gifted children, where 
she is just finishing the 8th grade, 
although she has been doing work far 
in advance of the regular curriculum. 
She will represent Punahou School 
in the All-Island Spelling Bee to be 
held soon. 

In the National Aptitude Tests, her 
verbal examination received the high- 
est grade among 4000 competitors 
from the private schools of the U.S.A. 
In the numbers division of the same 
national test, she was in the upper 2 
or 8%. Dr. Victor Johnson, principal 
of the junior high school at Punahou, 
tells me that she is the most outstand- 
ing student that Punahou has had. 

In addition, May is studying violin 
with Delight Hedges, a member of the 
Symphony Orchestra and a Punahou 
Music School faculty member. 

MAY’S TEACHER 

May’s piano teacher is Mrs. Burt 
(Ruth Orcutt) Bacon of Ewa, Hawaii, 
Honolulu chairman for the National 
Guild of Piano Teachers. 

When Mr. and Mrs. Bacon made 
their recent trip to Austin to visit 
with Dr. and Mrs. Ir! Allison, plans 
were made for the 13 year old prodigy 
to appear in San Antonio and Austin 
on a tour which the young artist 
makes this spring. 

Mrs. Bacon holds Bachelor and Mas- 
ter of Music degrees from Chicago 
Musical College when she was the 
winner of the Mason and Hamlin 
Grand Piano. She was a piano stu- 
dent of Ernest Richard Kroeger in St. 
Louis, Mo., and of Rudolph Ganz, Ed- 
ward Collins, and Perey Grainer in 
Chicago. 

She has been guest soloist with the 
Chicago, St. Louis, University of Kan- 
sas, and Honolulu Symphony Orches- 
tras and with the Kansas City 
Philharmonic Orchestra, and has ac- 
companied for many leading artists 
including Jussi Bjorling, Dorothy 
Maynor, Marjorie Lawrence, Richardo 
Odnoposoff, Nadine Connor, Henri 
Teniianka, Sigurd Rascher, Joan Ham- 
mond, and Herta Glag. 

Mrs. Bacon was a member of the 
University of Kansas music faculty 
for 18 years, of Punahou School mu- 
sic faculty for nine years, and of the 
University of Hawaii music faculty. 
She is the only pianist-teacher in the 
Hawaiian Islands to be listed in the 
first (1958) edition of “Who’s Who 


ward funds for a home for elderly 


Among American Women.” 


ANNUAL PIANO 


JULY 17-29 


K 17 


APPLICATIONS MUST BE MADE 


DEPARTMENT OF MUSIC, BOX 3865, UNIVERSITY HILL STATION, DENTON, TEXAS 


conducted by 


Dr. J. Wilgus Eberly, Pianist 


DIRECTOR OF MUSIC, TEXAS WOMAN'S UNIVERSITY 


AIR-CONDITIONED ROOMS—LOW TUITION 
FOR BOTH TEACHERS AND STUDENTS 


MASTER CLASS 


COLLEGE CREDIT 


ON OR BEFORE JUNE |, 1961 


NGPT Invites 
Guild Members 
To Concert 


In the following letter from Ruth 
Orcutt Bacon of Ewa, Hawaii, and an- 
swer by Dr. Irl Allison, the Guild 
founder invites Guild members and 
students to May Ichida’s Austin, Tex- 
as, April 11 concert as guests of the 
National Guild of Piano Teachers. 

“Aloha nui!” to you and Mrs. Alli- 
son from Mr. Bacon and me! We 
sincerely hope that you are enjoying 
your year of rest from active Guild 
work. I can imagine that you are 
spending much time with your hobby 
of raising beautiful azaleas. 

When we had our afternoon visit 
with you last fall, we spoke of my 
young pupil, May Ichida, who is to 
play two concerts at Our Lady of the 
Lake College in San Antonio on Sun- 
day April 9th and Monday April 10th 
—all this due to Bvelyn Altmann’s 
enthusiasm for May’s playing. At the 
time, you thought that you could ar- 
range for May to play a program in 
Austin for the N.G.P.T. members and 
their pupils for a fee of $100. As the 
April dates are getting very close, I 
thought that I should write you to 
find out if you are expecting May to 
do an Austin recital, and if so, on 
what date. 

May and her mother expect to fly 
from Honolulu on Thursday morning, 
April 6th, arriving in San Antonio at 
the latest on the 7th. May will need 
a several-hours work-out on Saturday, 
April 8th, on the College piano to get 
the feel of it for the concerts there 
on the 9th and 10th. 

If you do plan a date for her in 
Austin, would it be convenient to 
have it on the 11th or 12th? 

May, who was fourteen last month 
(Feb. 24th), is an “A” student in her 
accelerated ninth grade class at Puna- 
hou School in Honolulu. Consequently, 
she wants to keep up her record and 
would like to return to school as soon 
as she can. . 

Recently she played with The Hono- 
lulu Little Symphony and Conductor 
George Barati as violin soloist in three 
children’s concerts in Honolulu. 

Texas Program 

Prelude and Fugue (Vol. 1, No. 21, 
The Well-Tempered Clavichord) by J. 
S. Bach 

The “Waldstein” Sonata by L. Van 
Beethoven 

Nocturne in C Sharp Minor by F. 
Chopin 

Why? and Soaring by R. Schumann 

The Three Maries (Alnitah, Alnilam, 
Mintika) by Villa-Lobos 

The Girl with the Flaxen Hair by 
C. Debussy 

Toccata by A. Khatchaturian 

Thank you many times over for the 
wonderful inspiration of your creation, 
the National Guild of Piano Teachers. 

—Ruth Orcutt Bacon 


Founder Replies 

Mrs. Allison and I have arranged 
for May Ichida to appear at the beau- 
tiful Texas Federation of Women’s 
Clubs: building in Austin, Texas, April 
11th at 7:30 P.M. We are inviting all 
guild members and their pupils and 
patrons to attend. All expenses, in- 
cluding the fee of $100.00, will be paid 
by the National Guild of Piano Teach- 
ers so that no obstacle may prevent 
any guild student from having the 
pleasure of hearing your fine young 

artist from Honolulu. 
Many thanks for this opportunity. 
—Irl Allison 
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Guild Teachers in Texas 


Miri Gordon 


West 19th St., Austin 1, 


This column is about two Texas mu- 
sicians, one a former student of Dr. 
Irl Allison, the founder and president 
of the National Guild of Piano Teach- 
ers, and the other a classmate. Thur- 
man Morrison, now on the faculty of 


Postcard From 
Riga, Latvia 


Dear Dr. and Mrs. Allison: 

Sending you our warmest greet- 
ings from my concert tour now in 
the Soviet Union. 

I am glad to say that because of 
my tour’s success, it has been ex- 
tended to 23 concerts in ten cities. 
I was asked by the Ministry of 
Culture to play six concerts in 
Moscow and four in Leningrad— 
all sold out. And I am also making 
recordings. 

It has been an exhausting but 
marvelous tour... 

Noemi and Daniel Pollack 


Hardin-Simmons 
Hymn Collection 


Covers 1800's 


Partial Reprint from The Abilene 
(Tex.) Reporter-News, Feb. 19 
Tucked away in a corner of the 

Hardin-Simmons University library 
is a collection of fragile, old song- 
books. Their pages are yellowed with 
age, their covers are worn, but these 
books are reminders of the music of 
earlier days. 

The collection is small, totaling only 
about 24 volumes, but it contains old 
hymnals and tune books from the 
singing school movement of 1800-1850. 
Among the better known volumes are 
the works of Thomas Hastings and 
Lowell Mason, whose hymns appear 
in much of the church music used to- 
day. 

Thurman Morrison, associate pro- 
fessor in piano and music literature 
and acting head of Music History and 
Literature, has been influential in ac- 
quiring the Hardin-Simmons collec- 
tion of old music books. 

Morrison, whose private collection 
of old hymnals and songbooks out- 
numbers the university’s, suggested 
several years ago that the school order 
several of the volumes from a compa- 
ny in Vermont. The bulk of the library 
is composed of books received from 
this firm. Other selections have been 
donated to the school by persons who 
have had the volumes in their families 
for years. 


PLEASE!!! 


Deadline for copy for the next 
issue, May-June that is, will be 
April 11. 

PLEASE, correspondents, do 
check the closing dates for Piano 
Guild Notes. Deadline and press 
dates for the next issue are always 
noted for you at the end of column 
one on the last page of each issue. 
Complete schedule is carried in the 
Bulletin Board. 


for free 


Get superior results with famous 


CURTIS PIANO COURSE 


for individual or class instruction 


Now used by such school systems as Chica- 
go, Louisville and Pittsburgh! Comprehen- 
sive, carefully graded course has material 
for all age groups from pre-school chil- 
dren to adult beginners! Highest type ma- 
terial used throughout. Write Lyon-Healy 


literature! 


LYON-HEALY 
Publishers 


243 S. Wabash Ave. 


Hardin-Simmons University of Abi- 
lene, Texas, studied with Dr. Allison 
when he won the State Senior Piano 
Contest, sponsored by the Federation 
of Music Clubs, at the age of fifteen. 
He received his Bachelor of . Music 
degree at Hardin-Simmons and later 
studied with Allen Spencer at the 
American Conservatory of Music in 
Chicago. He has his Master of Music 
degree from the University of Texas 
and was an Instructor of Music at 
that school. He is a very successful 
judge for the Guild Auditions. 

Robert Markham received his music 
degree at Baylor University at Waco, 
Texas. This school is the Alma Mater 
of Dr. Allison. Dr. Markham studied 
piano with Rudolph Hoffman and Se- 
verin Frank. Later he studied at Co- 
lumbia University and Juilliard School 
of Music in New York City. He also 
studied with Francis Moore and Harold 
Von Mickwitz, the teacher who was 
an inspiration to so many Texas pi- 
anists. He has taught at Baylor Uni- 
versity for over thirty years and is 
now head of the Organ Department 
there. He was given an honorary de- 
gree from the Boguslawski College of 
Music in Chicago. 

It would be interesting to study the 
effect that the small colleges in Texas 
have had on the culture of the State. 
In studying history it is easy to see 
that the more the government takes 
over the quicker the fall of the coun- 
try. Small towns and small colleges 
have an impressive number of leaders 
in every branch of learning. A huge 
campus with impressive buildings ap- 
peals to the majority but those who 
have attended the small school realize 
that it is there that qualities of leader- 
ship are developed. It would be most 
interesting if someone would take a 
list of the leaders in Texas music and 
trace their educational beginnings. 
Mr. Morrison, Dr. Markham and Dr. 
Allison have different spheres of in- 
fluence but the total would be stag- 
gering and all traced back to one 
Church school, a comparatively small 
one. We should keep this in mind when 
we hear someone advocating the gov- 
ernment taking over all education. In 
no other field is mental independence 
more necessary than in music. After 
all, if your interpretation is exactly 
like that of every one else no one 
need hear you perform, a phonograph 
record would be better. 


Loved by teachers for its tone 
-... by students for its easy 
action. Exclusive locking top 
and twin-locked fallboard 
protect against damage. On 
heavy duty casters to move 
easily. Choice of thousands of 
schools, colleges and churches. 


SEE YOUR EVERETT DEALER FOR A 
DEMONSTRATION. 


BVERETT 


PIANO COMPANY 
SOUTH HAVEN, MICHIGAN 


Chicago 4, Ill 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the gwild 
is strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 


Our special thanks to those Guild teachers who have helped bring in new 
members, Their names are in parenthesis following the name of the new 
member. 


MRS. JESSIE ADAMS, Casper, Wyo.; MISS ROMAYNE ADAMS, Nor- 
folk, Va.; MRS. CAMILLE L. ANDERSON, Largo, Florida; MISS IRENE 
WAY ANDERSON, Minneapolis, Minn.; PAT ANDERSON, Ferndale, Calif. 


MRS. CASS L. ARCHER, San Angelo, Texas; MRS. W. M. BAILEY, 


Whiteface, Texas; MRS. BETTYE BEAVERS, Tulsa, Oklahoma; VIRGINIA 


L. BILLINGSLEY, Casa Grande, Arizona; MRS. KENNETH BIRDSONG, 
Wichita Falls, Texas 


MRS. H. C. BRANNON, Shamrock, Texas; MRS. MARY M. BROYLES, 
Raytown, Missouri; MARY ELLEN BURLESON, Oklahoma City, Okla.; 
MISS MARY BROWN CAMPBELL, San Antonio, Texas; J. C. CARR, Madi- 
sonville, Tenn. 


LENORE TEAL CERVANTES, Washington, D.C.; MISS MARY ANNA 
CHAP, Pine Bluff, Ark. (Dr. Marcelline Giroir); MISS MARY W. CHAR- 
LOTTE, Fortuna, Calif.; BARBARA B. CHRISTENSEN, Palmer, Alaska; 
MRS. STEVE CHRISTIE, Decatur, Georgia 


MISS CONNIE CICARDO, Alexandria, La.; MRS. RUTH CLAIR, Bush- 
ton, Kansas; MRS. LELAND R. CROFT, Odessa, Texas; ELIZABETH E. 
CURTIS, ‘Alameda, Calif.; HARRY V. DAVIDSON, Chicago, Ill. (Emma 
Petersen). 


MONTE HILL DAVIS, Dallas, Texas; MRS. AIDA FEDDER DE BRAY, 
Atlanta, Ga. (Oliver Herbert); BEVERLY L. DIGGS, Bayside, Va.; MRS. 
GERTRUDE R. DODDS, Zelienople, Penna.; MRS. JAMES M. DORSEY, 
Louisville, Ky. 


FERN DOTY, Pilger, Nebraska; MRS. IRENE T. EGGERT, Anchorage, 
Alaska; MRS. INEZ C. ESTEP, Long Beach, Calif.; MRS. CHARLES W. 
EVANS, Sylacauga, Alabama; MILOUS JOSEPH FERLIK, Minneapolis, 
Minn. (Theodore Bergman). 


MRS. I. W. FOSTER, Des Moines, Iowa; DONNA FULLER, Seattle, 
Wash.; GEORGETTE J. FULLER, Peshastin, Wash.; MR. OLEH GA- 
BRUSEWYCZ, New York, New York; MRS. ILA GREEN, Toledo, Ohio 


MABEL K. HALL, Sam Marcos, Texas; MRS. IRMA HAPPS, Englewood, 
Colo.; MRS. W. B. HASKINS, Dudley, Georgia; MRS. HELEN DAY 
HAYNES, Raleigh, N. C.; MRS. ROBERT HEINZE, Big Spring, Texas 


HOLY NAMES ACADEMY, Spokane, Wash.; MRS. BARBARA COX 
HOUGH, Otis Air Force Base; JACQUELYN JOHNSON, Milwaukee, Wash.; 
MARY JOHNSON, Roswell, New Mexico; RUBY B. JONES, San Antonio, 
Texas (Dorothy Doll). 


MRS. JIMMY KARR, Crosbyton, Texas; MRS. BEVA KELLY, Atlanta, 
Ga.; MRS. KENNETH KING, Rocky Mount, N. C.; DE ETTA KINTZLER, 
Riverton, Wyo.; MR. H. VICTOR KLASSEN, Newton, Kansas. 


MRS. SYLVIA KLEIST, Menomonee Falls, Wis.; MRS. REBA MOORE 
LANGHUM, San Antonio, Texas; MRS. J. H. LAUDERDALE, Chevy Chase, 
Md.; DON LEHMANN, Portland, Oregon; MRS. THELMA LEMANSKI, 


Winter Haven, Fla. (Mrs. Ruth Bacon-Lockmiller). 


MRS. ROBERT A. McCLOSKEY, Des Moines, Iowa; MARGARET A. 
McCRANIE, Jacksonville, Florida; MRS. ROBERT C. McCREARY, Waco, 
Texas; MRS. DOROTHY S. McGRATH, New Smyrna Beach, Fla.; NOBLE 
BEALL McKINLEY, Lakeland, Fla. 


VENETIA J. MADILL, Moses Lake, Wash.; MRS. W. H. MAHON, 
Waco, Texas; MRS. JEAN MAURER, Austin, Texas; HOMER B. MEEK, 
JR., Midland, Texas; PHYLLIS MOLNAU, Minneapolis, Minn. 


MRS. M. J. MOORE, Levelland, Texas; MOTHER MARY ANGELA, 
0.S.U., Dallas, Texas; MRS. JOSEPHINE MUELLER, West Des Moines, 
Iowa; MRS. ROBERT S. MYSLIS, Palatine, Illinois; MARY ELLEN 
NIEDERAUER, Evansville, Indiana. 


MRS. ROYAL NORQUIST, Anchorage, Alaska; MRS. JAMES H. 
ODELL, Peoria, Ill.; ELAINE OLESKA, Columbus, Ohio; MRS. ALTA C. 
PALMER, Burlington, Vermont (Norma H. Auchter); MRS. DOLORES 
PARSONS, Sandpoint, Idaho. 


MRS. NINNIE PATE, Kinston, N. C.; MRS. O. G. PITZ, Yorktown, Va.; 
MRS. ROSEMARY POLITO, Boardman, Ohio; MRS. ELSIE N. PRICE, 
Houston, Texas; JEAN DALNEY PUTT, Sarasota, Florida. 


MRS. BERENICE R. REYNOLDS, Jacksonville, Fla.; BARBARA RICH- 
ARDSON, Brandon, Vermont; MRS. BETTE L. ROBINSON, Jacksonville, 
N. C.; MRS. PHILLIP E. RODGERSON, Richmond, Va.; EVELYN ROTH- 
STEIN, Rochester, New York. 


MAY B. RUCKERT, Clearwater, Florida; MRS. CHARLES RUTKOW- 
SKI, Vancouver, Wash.; MRS. CHARLOTTE SHEAR, Arlington, Va.; MRS. 
CHARLES SHEPHERD, Chamblee, Ga.; SISTER MARY CARLISSA, 
S.S.N.D., Baltimore, Md. 


SISTER MARY CECILE, 0.S.M., Omaha, Nebr.; SISTER M. HENRY, 
Louisville, Ky.; SISTER MARY LUKE, 0O.S.B., Fryburg, Penna.; SISTER 
MARY NORBERT, Palestine, Texas; SISTER MARY PATRICK, 0O.S.M., 
Omaha, Nebraska. 


SISTER MARY STEPHEN, Richland, Wash.; SISTER M. TERESITA, 
San Antonio, Texas; SISTER M. YVONNE, C.S.C., Michigan City, Ind.; 
SISTER ROSEMARY AGNES, Spokane, Wash. (Sister M. Katherine 
Theresa); MRS. BERNICE SJOGREN, Teaneck, New Jersey. 


MRS. LAADEN H. SMITH, Dallas, Texas; MRS. L. J. SMITH, Way- 
cross, Ga.; MRS. LOU ELLA SMITH, Benton, Ark.; MRS. J. W. SNIDER, 
Birmingham, Alabama (Mrs. D. O. McClusky); MARJORIE E. SNYDER, 
Anchorage, Alaska. 


BETTY L. STANFORD, Kinston, N. C.; MRS. B. J. STEADMAN, Mem- 
phis, Tenn.; MISS SOLVEIG STEEN, Sioux Falls, So. Dak.; LOUISE 
STOUTE, Riverside, Calif.; MISS IDELLE C. STRELOW, Madison, Wis. 


MRS. HETTY M. TALBOT, Burlington, Vermont (Norma H. Auchter); 
SUSAN TALEVICH, Anaheim, Calif.; MRS. W. McCARTHY THORNTON, 
Exeter, Calif.; ELEANOR W. TRIMBORN, Philadelphia, Penna.; MISS 
CAROL ANN TWIGG, Williamsport, Penna. 


CHARLES GERALD WADDY, Atlanta, Ga. (Oliver Herbert); MRS. 
TWYLA WADE, Melrose, New Mexico; MARY A. WALTERS, Yakima, 
Wash.; MRS. JANE E. WELLS, Pasadena, Texas; MISS ANN WHITE- 
HEAD, San Antonio, Texas. 

MRS. LUCILE WILK, Fairmont, W. Va.; MARGARET McSWAIN 
WISE, Jackson, Tenn.; MR. GERSON YESSIN, Jacksonville, Florida; SUE 
YOUNG, Houston, Texas. 


MME. ROSINA LHEVINNE 


Mme. Lhevinne 
Conducts Class 
At Berkeley 


BERKELEY, Cal.—Mme. Rosina 
Lhevinne, the dean of American piano 
teachers, will conduct a master class 
in piano next summer on the Berkeley 
campus, University of California. 

Presented by University of Cali- 
fornia Extension, the class will meet 
daily from June 19 through June 30. 
Fee for the two week session will be 
$75 for performing students and $50 
for auditors. 

Performing students will be limited 
to 15 persons selected at duditions to 
be held April 27-29 on the U.C. 
campus. The deadline for application 
for audition is April 14. Works to be 
performed will be selected from the 
standard piano literature, including 
concerti. 

Mme. Lhevinne was born in Russia 
and began playing the piano at the 
age of six. Upon her graduation from 
the. Moscow Conservatory, she was 
awarded the gold medal, the highest 
honor given at that institution. 

Before coming to the United States 
in 1906, Mme. Lhevinne and her 
husband Josef Lhevinne appearéd as 
duo-pianists with most of the leading 
orchestras of Europe. They continued 
their concertizing in America, and, 
in 1922, they were the first artists 
invited to serve on the faculty of the 
new Juilliard School of Music. 

At the time of her husband’s death 
in 1944, Mme. Lhevinne was invited 
to conduct his courses as well as to 
continue her own teaching at Juilliard. 
Among her most celebrated students 
are Van Cliburn, John Browning, and 
the 17-year-old Korean pianist Tong 
Il Han. 

From 1946 to 1956, Mme. Lhevinne 
conducted summer master classes at 
the Los Angeles Conservatory of 
Music. Since 1955, she has served as 
a member of the faculty of the Aspen 
Music Association Summer Festival. 
In 1958, Mme. Lhevinne was awarded 
the First Annual Music Award of 
New York City for her “outstanding 
service in cultivating the appreciation 
and understanding of music among 
young audiences and students.” . 

Application for enrollment in the 
master class may be obtained by writ- 
ing University Extension, University 
of California, Berkeley 4, Calif. 


Take a European Holiday 


With Marguerite Bebinger 


Mrs. Marguerite Bebinger, Guild 
adjudicator of San Antonio, Texas, 
will escort a European Holiday tour 
May 19-June 18 for the Cochran-Bates 
Travel Agency, 222 Johnson Building, 
Shreveport, La. 

Mrs. Bebinger is a well known piano 
teacher, member of the Tuesday Mu- 
sic Club, of local, state and National 
Music Teachers’ Association, and Na- 
tional Guild of Piano Teachers. She 
has been local and district chairman 
of the Business and Professional 
Women of her Alamo Heights Pres- 
byterian Church, Bible leader and 
Sunday School teacher, and has been 
active in the Camps Farthest Out for 
ten years. 

Mrs. Bebinger has toured Europe 
several times and is thoroughly fa- 
miliar with European travel. In 1959 


GRAND FOR SALE 


Mrs. David B. Hogue, 3304 
Live Oak Circle, Austin, Texas, 
has a nine foot Steinway grand 
piano for sale. The piano is the 
one that was used previously in 
the Calcasieu auditorium. 


A NEW VENTURE 


Burg Workshop 
In Sun Valley 


OKLAHOMA CITY—A glamorous 
vacation in a fabulous resort area 
awaits piano teachers who attend the 
Clarence Burg Workshop in Sun Val- 
ley, Idaho, August 13-19. Interna- 
tionally famous for many years as a 
ski-resort, Sun Valley is now attract- 
ing summer vacationists—those who 
like to swim, sun-bathe, ride horse- 
back, fish, golf, hike, enjoy mountain 
scenery from the highway or from a 
ski-lift, or just rest and relax in one 
of the most scenic spots in the world. 
Accommodations will be available for 
families and friends of workshop 
teachers. 

Plans to hold the Sun Valley work- 
shop began formulating last June 
when Dr. Burg judged the Guild audi- 
tions in Southern Idaho, followed by a 
recital in Nampa and a three-day 
workshop in the Boise Junior College 
sponsored by the Treasure Valley 
Chapter of the Idaho Music Teachers 
Association. The 35 teachers attend- 
ing invited Dr. Burg to return to 
Idaho for a full week workshop ses- 
sion in 1961. Mrs. L.- Alline Swann, 
pianist and teacher of Nampa, and 
Mrs. Adelaide Anderson, Guild chair- 
man, president of the Boise Guild 
Teachers Association, will manage the 
Sun Valley Workshop as co-chairmen. 

The Sun Valley workshop will fol- 
low the eighth annual Burg Work- 
shop in the Crescent Hotel, Eureka 
Springs, Arkansas, July 23-29. This 
workshop drew 45 teachers from 
eight states last summer. 

Literature on both workshops may 
be secured from the Secretary to Dr. 
Clarence Burg, Dean, School of Music, 
Oklahoma City University, Oklahoma 
City, Okla. 
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The Clarence Burg— 
PIANO TEACHER WORKSHOPS 


Sun Valley, Idaho, August 13-19 


Eureka Springs, Arkansas, July 23-29 


Combine your summer study with a vacation in one of 
America's famous resorts. Inspirational, refreshing, stim- 
new teaching techniques and materials .. . 
panel discussions with fellow teachers . . . 
signed for the pre-college teacher. 

Accommodations for families and friends of workshop 


season ) 


a workshop de- 


Dr. Clarence Burg, Director 
Dean, School of Music 


-Name 


Oklahoma City University, Okla. City 6, Okla. 


Please send me your 1961 workshop brochures. 


Address 


she was escort for a special Music 
Festival Tour, attending the miajg 
music festivals in eight countries, 
The 1961 tour, leaving New York 
World Airlines Jet flight gy 
May 19, schedules leisurely stops jj 
London, Stratford-on-Avon, Windgg 


on Tr 


Castle, and Hampton Court 
England; Amsterdam, the 
seum, Aalsmeer, and The 
Holland; Cologne, 


entertained in Switzerland, 


tinue on to Vienna in Austria; Venice, Honor | 
Florence, Rome, and Tivoli in Italy, ¥ 


Paris and Versailles stops 


vide many interesting excursions, ang 
after a morning of' leisure on 
18, back to New York on the after 


noon jet. 


Inclusive price, per person, on fhe 
basis of two persons to a twin-bedded 


room, is listed at $1475.00. 


Bates will be happy to furnish a4 


ditional information. 


Wiesbaden ang 
Heidelberg in Germany. On May % 
to June 2 the travelers will be Wel 


Palace jp 
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Hague jp 
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Cochran. 


Dear New Member: 


pupils; hence we cannot stress 


guild membership. | believe 
feel rewarded for your efforts 


certificate, diploma, lapel pin 


goals and start each pupil at 


one step leads to another. 
year, ten-year, and even the 
goals will have been won by 


time has passed. It is exactly 


report cards and diplomas as 


chance of a lifetime to feel 
their pianistic achievements. 


NEW MEMBER LETTER 


This movement was founded for your 


the importance of setting guild goak 
before each of them this first year of 


your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions a 
well as in the Piano Recording Festival, 
every pupil becomes a winner of af 
award commensurate with his attainment, 
and, great or small, high or low, each 


will be treasured among his trophies a 
concrete evidence of accomplishment. 
Study carefully the complete set of 


ested toward achieving his first, after 
which your task will become easier, since 


your class before you can realize that the 
ble to passing grades in school, winning 


go by. What is good in literary sub- 
jects is important in piano study, which 
has so vast a competition from bands, 
orchestras, glee-clubs, athletics and many 
other distractions. Give your pupils the 


Yours fraternally, 
Irl Allison 
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presents 


CHORD DICTIONARY 
by Kenneth Lisbon 


Chords 


PARADE OF HITS for Piano 
by Kenneth Lisbon 


TOYS by Albert De Vito 


scriptive Piano Pieces 


Box 


KENYON 


SUITE 611 
1841 BROADWAY 


PUBLICATIONS 


A Picture Dictionary of over 100 
Chords. Explanation of Theory of 


A collection of Famous Classics that 
have been made into Popular Songs 
arranged in a Contrapuntal Style 


A collection of Nine Original & 


Contents: Playtime, Soldiers, Walt 
ing Dolls, Sailors, Clowns, Robots 
Cowboys, Policemen, Jack In Ti 


Three exciting movements. 
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Guild embers In The News... 


Huffmaster Joins SU 


Piano Faculty 


Reprinted from Austin (Texas) American, Feb. 22 
GEORGETOWN—Drusilla Huffmaster of Houston will become artist in 


residence and associate professor of 


piano at Southwestern University in 


September, according to Dr. William C. Finch, president. 


ALEXANDRA VEETA 

CHICAGO—Alexandra Veeta gave 
the premiere performance of the Sec- 
ond Piano Sonata, Opus 64 by K. B. 
Jirak at the Sheraton-Blackstone Ho- 
tel in Chicago, Illinois, on Wednes- 
day evening, January 1. 

The occasion was a dinner given in 
honor of Dr. Jirak, who is chairman 


‘A of the Music Theory and Composition 


Department of the Chicago Musical 
College and is well known throughout 
the world of music. 

Miss Veeta is a member of the 
Roosevelt University faculty and a 
faculty member of the National Guild 
of Piano Teachers. She has given 
many concerts here and abroad and 
has appeared as guest artist on radio 
and television programs. 


NORMAN LESSER 

Norman Lesser, Guild adjudicator 
of Beverly Hills, Calif., addressed the 
West Valley Branch of the MTA of 
California at their Feb. 5 meeting 
held in the Pacoima studio of Dorothy 
Bird, Arleta Guild member. 

Mr. Lesser gave a short talk on 
“Teaching Advanced Piano Technique 
to Children,” a field in which his 
success has brought increasing inter- 
est. In 1957, his article on this subject 
was listed in Piano News Quarterly 
as one of the year’s best published 
articles. 

Following Mr. Lesser’s talk, three 
of his pupils appeared in a half-hour 
recital: Althea Goldman played selec- 
tions by Bach and Bartok, Frieda 
Gordon played Schubert and Chopin, 
Mona Goldabek played selections by 
Grieg, Liszt, and Chopin. 

The following is reprinted from The 
Van Nuys (Calif.) News of Feb. 2: 

His tour last spring as adjudicator 
for the National Guild of Piano 
Teachers included Abilene, Tex., at 
Hardin Simmons University, where 
auditions drew teachers and students 
within a radius of 200 miles. 

Dr. Edwin Young, former dean of 
the Music Department of Hardin 
Simmons University, wrote, “This has 
been a most remarkable series of audi- 
tions, and in our opinion, one that will 
be remembered through the years for 
its value. 

“Norman Lesser is unassuming and 
kind to all with whom he has rela- 
tions, but his depth of knowledge is 
revealed in the fact that no minute 
detail escapes his notice, whether the 
pieces are played by a seven year old 
beginner or a young artist.” 

Two of Lesser’s pupils were the 
only pianists included in the 10 semi- 
finalists at the recent Pacific Ocean 
Park sponsored competition which 
auditioned 180 applicants. 


CECILE STAUB GENHART 

Cecile Staub Genhart, a member of 
the Artist Faculty of the Eastman 
School of Music and teacher of many 
top BPRC winners, was presented in 
Piano concert by the University of 
Rochester on Feb. 3. 

Mrs. Genhart generously performed 
the following program for the Benefit 
of the Eastman School of Music’s 
Scholarship Fund: 

Chaconne in D minor’ (Bach- 
Busoni), 11 selections from Scenes 
from Childhood (Schumann), Sonata 
In F Major, Op. 78 (Beethoven), and 
Variations and Fugue on a Theme by 
Handel, Op. 24 (Brahms). 

George Kelver, Guild judge of East 
Aurora, N.Y., wrote that it was a 
“superb recital, her first in about ten 
years.” 


DORIS ANNE McMULLEN 
NEW YORK—Doris Anne McMul- 
len, a Faculty Member of the National 
Guild of Piano Teachers and an Artist 
Pupil of Aurora Ragaini, appeared in 
fcital at Glen Head Auditorium Feb. 


ll for the benefit of the Community 
Scholarship Fund. 
Mrs. McMullen played a very beauti- 


mul program consisting of Toccata 


ad Fugue in D minor for Organ 
(Bach-Tausig), Gagliarda (Fresco- 
baldi), Sonata in A Major (Scarlatti), 
Sonata in F minor, Op. 57 (Bee- 
thoven), Scherzo in B minor, Berceuse, 
Etude in A minor, Op. 25, #12 (Cho- 
Mn), Fountains of the Acqua Paola 
(Griffes), L’Isle Joyeuse (Debussy), 
and Allegro Barbaro (Bartok). 

The concert was well attended by an 
fnthusiastic and appreciative audience 
Which demanded numerous encores. 


Now an outstanding pianist, both 
in this country and abroad, Miss Huff- 
master, a native Texan, made her 
debut on the concert stage at the age 
of 13 with the Houston Symphony. 
She has played with the Houston or- 
chestra nine times since her original 
appearance. 

Her first teachers were her father, 
the late H. T. Huffmaster, and her 
mother, both outstanding musicians. 
Later, she studied with Adele Mar- 
gulies, Viennese pedagogue, and the 
late Ernest Hutcheson, Australian pi- 
anist and president of Juilliard School 
of Music. 

In recent years, Miss Huffmaster 
has appeared in recital at Town Hall 
in New York and in London, Amster- 
dam, The Hague, Copenhagen, Ham- 
burg, Munich, Zurich and Milan. She 
has been soloist with many orchestras, 
including the National Gallery Orches- 
tra of Washington, D. C., the Chau- 
tauqua Symphony, and the Dallas, 
Austin and Juilliard orchestras. She 
will appear again this season with the 
Austin Symphony. 

For the past four years she has 
been “regular guest artist” with the 
Houston Music Guild Quartette. 


DR., MRS. EDWIN YOUNG 


Reprinted from The Abilene 
Reporter-News, Feb. 14 

A program of two-piano music by 
Dr. and Mrs. E. Edwin Young follow- 
ed the luncheon Monday at Abilene 
Woman’s Club when members of the 
Pierian Club were hosts for their an- 
nual Valentine luncheon. 

Red roses framed by white net 
hearts decorated tables where mem- 
bers and guests were seated. A spiral 
tree of white net accented with minia- 
ture red rosebuds was on the head 
table where tall red tapers in white 
milk glass holders lighted appoint- 
ments. 

Mrs. James Lauderdale, president, 
presided at the luncheon for which 
Mrs. John A. Hutchison gave the in- 
vocation. 

Mrs. Joe Benson introduced Dr. and 
Mrs. Young. Their performance in- 
cluded three groups of compositions. 

Numbers presented were Melodie by 
Gluck-Luboschutz, Praeludium and 
Fugue Bach. 

A modern suite, Champetre by Rie- 
tri, included a Bourree, Aria and 
Ecossaise and Gigue. 

Compositions in the final groups 
were arranged for two-pianos by Dr. 
Young: Etude in E Major by Scria- 
bine, Etude in F Major and Prelude 
in D Major by Chopin. 


GEORGE KELVER 


George Kelver, East Aurora, N.Y., 
has been notified by Ozan Marsh, 
Head of the Piano Department at 
Chautaqua Summer Institute, that 
Mr. Kelver would be Head of the 
Preparatory Piano Department be- 
ginning this summer. 

Mr. Kelver will teach all piano 
students through the age of 15, con- 
duct a methods and materials course 
for teachers which will have a session 
once a week for the seven-week 
period, and also have piano ensemble 
classes. 

On Feb. 15, Mr. Kelver appeared as 
pianist playing selections from “Seven 
Anniversaries” by Leonard Bernstein 
on the Parade of American Music 
program of the National Federation 
of Music Clubs, Buffalo, N.Y. The 
night before a group of his students 
and Mr. Kelver gave a program for 
the local College Club when he 
“premiered” the Sonatina written for 
him by Bill Gillock which is to be 
published this year. 


PAUL ROE GOODMAN 

The Polk Federal Savings and Loan 
Association presented Paul Roe Good- 
man in Carillonic Bells Concert, Feb. 
19. 

Programmed were Prelude in C 
Major and When Thou Art Near 
(Bach), Consolation (Mendelssohn), 
Medley of Hymns and Meditation 
(Sturges), a group of American bal- 
lads, folk songs, and spirituals, con- 
cluding with Hornpipe from Water 
Music (Handel). 

Mr. Goodman is well known as 
Lakeland, Fla. teacher, local Guild 
chairman, and adjudicator who 
pioneered in the field of Recorded 
Music Lessons as helps to piano teach- 
ers and students over the nation. 


ROBERT TURNER 


‘Robert Turner, San Francisco-born 
Guild member, is pianist with the Pa- 
cific Concert Trio which is presented 
in 1960-61 concerts by the Community 
Concert Association. 

The flute-’cello-piano group is pro- 
gramming a distinguished list of com- 
posers including Pleyel, Beethoven, 
Rachmaninoff, Liszt, Molique, Bergh, 
Schubert, Glazounov, Popper, Cassado, 
Rowley, Tamasso, and Copland. 

Mr. Turner had played widely in 
California by the time he was 12, and 
at 14 he first appeared as-soloist with 
orchestra—an event which led to his 
engagements for an entire series of 
concertos for NBC radio. Further en- 
gagements followed, both in radio and 
television, in New York and in Holly-, 
wood. 

Early studies were with Albert El- 
kus of the University of California, 
followed by study at the Juilliard 
School of Music where he was a fel- 
lowship student of Josef and Rosina 
Lhevinne. He earned his A.B. at the 
University of California and the 
M.F.A. at Princeton, where he studied 
composition with Roger Sessions on 
a graduate fellowship. 

For several seasons Mr. Turner 
was pianist for a trio which toured 
nationally and in Canada, and he ap- 
peared in recitals in Italy and France. 
As accompanist or chamber music ar- 
tist, he has collaborated with some 
of the world’s great musicians. Dur- 
ing World War II he served in the 
U.S. Military Intelligence Service. 

He is the writer of the program 
notes for the Hollywood Bowl and the 
Los Angeles Philharmonic Orchestra, 
which are read with interest by thou- 
sands of music lovers. 


HENRY DALTON 

Believing that. keeping up his play- 
ing keeps his wits about him for 
judging, Henry Dalton gave three 
Sunday afternoon private recitals in 
his home and the homes of friends 
during the month of February. 

The Corinth, Mississippi Guild 
judge played the following program: 
Two Monferrine, A Major and C Ma- 
jor (Clementi); Sonata, Op. 31, No. 
2 (Beethoven); Six Preludes, C Ma- 
jor, E Major, E Minor, G Major, B 
Flat Major, and G Minor, and Ballade, 
A Flat (Chopin), concluding with the 
Third Sonata (Prokofieff). 


JOHN ROBERT POE 


The Auburn University Department 
of Music .presented John Robert Poe, 
pianist of Columbus, Ga., in Master’s 
Recital on May 26 in the Music Build- 
ing. 

Programmed were Andante con Va- 
riazoni in F Minor (Haydn), Sonata 
in A Major (Scarlatti), Sonata quasi 
una Fantasia, Op. 27, No. 2 (Bee- 
thoven), Polonaise in C# Minor, Op. 
26, No. 1 (Chopin), Grillen, Op. 12 
(Schumann), and Tableaux d’une Ex- 
position (Moussorgsky). 


GEORGE E. PERRY 


The Department of Music of Wis- 
consin State College in Whitewater 
presented George E. Perry pianist, in 
concert on February 1 in the College 
auditorium. 

Scheduled for performance were 
Prelude in G minor (Bach-Siloti), and 
Preludes in D minor, E minor, and 
G minor (Bach-Kabalevsky), Andante 
Favouri (Beethoven), Carnival, Opus 
26 (Schumann), two Nocturnes, Opus 
32, No. 1 and Opus 72, No. 1 (Chopin), 
two Preludes, Voiles and Le cathe- 
dral engloutie (Debussy), Invocation 
and O quand je dors (Liszt), Dedica- 
tion (Schumann-Liszt), and Rigoletto 
paraphrase (Verdi-Liszt). 


CHARLES HAUBIEL 


Charles Haubiel of Los Angeles, 
Calif., Guild adjudicator and Editor 
in Chief of The Composers Press, Inc., 
has discovered many ways of keeping 
busy. 

His “Echi Classici” has been per- 
formed by the Feld String Quartet 
while they were on tour this year in 
San Jose, Los Angeles, Pasadena, Lit- 
tle Rock, Ark., and Sante Fe, N.M. 
During April it will be done in other 
university towns of California. 

Mr. Haubiel has been writing music 
for a program of his own works for 
chamber ensembles and voice at the 
Los Angeles County Museum on March 
5 and the MacDowell Club on March 
12. Other performances are - planned 
for the West Valley Branch of the 
California MTA in Sherman Oaks on 
April 4 and the Mary Carr Moore 
Club on April 24. 

Then there is the recording contest 
planned to alternate with the Guild’s 
BPRC and The Composers Press, Inc., 
publishers of contemporary American 
Music, just to mention a few of his 
activities. 
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Doris Frerichs Goes on 


Concert Tour of Europe 


Doris Frerichs, Guild judge of New York, left on February 25 for 
a concert tour of Europe, including Italy, Germany, England and 
France. 

é Miss Frerichs wrote Guild headquarters that she was enjoying the 
prospect and “since my manager was the one who escorted Rachmaninoff 
and Gieseking through these paths, I am particularly happy to be in 
such fine hands.” 

Miss Frerichs also serves with Grace Hofheimer on the ACM Cer- 
tification Committee. 


APRIL 3-4 


10th Annual Piano Music Conference 
Announced by Chicago Musical College 


The Chicago Musical College of Roosevelt University announced their 
tenth annual piano music conference will be held on April 3 and 4 in the 
Rudolph Ganz Recital Hall, Chicago, Ill. 

This conference is offered as a public service feature to the music pro- 
fession. There is no charge except the $5 registration fee, and due to limita- 
tions of space, registrations will be honored in the order in which they are 
received. 

The conference is being chaired this-year by Felix Ganz, member of the 
piano department at Chicago Musical College. 4 


SCHEDULED PROGRAM 

Monday, April 3 

Maurice Dumesnil, pianist and pedagogue of Chicago Musical College, 
and authority on the interpretation of French music, will give a commentary 
on Franz Liszt as a teacher, and a master lesson on two of Debussy’s master- 
pieces, Clair de lune and Sunken Cathedral. 

Robert W. Dumm, dean of Boston Conservatory of Music and well known 
as a teacher, music critic, editor, and lecturer, will discuss what, how, and 
when to teach the modern piano repertory. Lists of material will be provided. 

Rudolph Ganz, Maurice Dumesnil, Robert Dumm, with Felix Ganz as 
moderator, will hold a panel discussion on the many phases and problems re- 
lated to the piano lesson, Questions from the audience will be answered. 

Tuesday, April 4 : 

Virgil Smith, chairman of piano instruction at the Moody Bible Institute, 
will talk on what the teacher should know about. the piano mechanism in 
order to demand maximum performance from the instrument with an analysis 
of devices for evaluating the work of the piano tuner. : 

Rudolph Ganz, president emeritus of Chicago Musical College and in- 
ternationally known as concert pianist, composer, and conductor, will give a 
lesson in ornamentation, technique and the difference between contrapuntal 
and hormophonic styles. Attention will be given particularly to Bach’s Two 
Part Invention No, 2, Three Part Invention No. 5, and Beethoven’s Sonata, 
Op. 27, No. 2 (Moonlight). ; 

Mollie Margolies, faculty member of Chicago Musical College and rec- 
ognized authority in the field of piano technic, will explain the difficulties 
and offer solutions to the technical problems encountered in Chopin Etudes 
Op. 10, No. 3 and 12, Op. 25, No. 1, 2 and 7, ete. 

The conference will conclude with a piano recital at 2:30 by Jeffrey 
Siegel, 18 year old student-pianist at Chicago Musical College, who has won 
numerous awards, and has appeared as recitalist and soloist with symphony 
orchestras. Programmed are Sonata in E flat, Op. 31, No. 3 (Beethoven), 
Sonata No. 3 (Hindemith), Nocturne in E Major, Op. 62, No. 2 (Chopin), 
Prelude in A Minor, Op. 32 (Rachmaninoff), and Bagatelle, Op. 6, No. 8 and 
Roumanian Dance, Op. 8, No. 1 (Bartok). 


- Theodore Presser Company - 
presents 


robert pace piano series 


Robert Pace, head of Piano Instructions, Teachers College, Columbia 


“ University, wrote these books in accordance with recent trends in e 
° music education. He has centered his instruction around the ideas 4 
that catch and hold the interest of the child from five to eleven, for 
whom this series is designed. 
2 Start your young students on the road to mastery of sight-reading, * 
performance technics, finger patterns, basic rhythmic patterns, 
dynamics, phrasing and -pedalling now with the ROBERT PACE 
PIANO SERIES. 
° ~ BOOK |: Captures the child’s interest by “making music” at the e 


first lesson. Develops rhythmic sense while building finger 
coordination. Musical symbols are introduced. Delightfully 
° illustrated. 


BOOK 2: A variety of singing games, folk turfes, and children’s 
e songs aid the student to sight-read in all keys. Introduces crea- « 
tive work and independent learning. Develops rhythmic adequa- 
cy through ensemble playing and new approaches to counting. 


r Stimulates an awareness of the wide range of piano literature. e 

Lyrics throughout. 

? BOOK 3: Games, folk songs from near and far, traditionals, * 

} carols, dances and excerpts from the classics aid in mastery of é 
sight-reading, chords, key signatures, harmony, scales, im- 

° provisation ensemble work and much more. Lyrics included. . 

MELODY WORK BOOK: A supplement to Book 1—Similar 

° in difficulty to Book 1, Melody Work Book provides charming ° 

7 work pieces to encourage creative work, note writing and ‘ 
transposition. 


for the older beginner... 


PUBLIS 
MEET THE PIANO: Designed for older stu- 
dents, Meet The Piano is the modern method d 
for adult and teen-age piano instruction. With 
¢ the Pace method, students quickly learn sight- e 
é reading, finger patterns, rhythmic varieties and 
muscular coordination with familiar interesting 9 
melodies. 
’ Consult your local Music Dealer ° 
THEODORE PRESSER COMPANY 
SINCE 1883 Bryn Mawr, Pennsylvania 4 
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NORTH LITTLE ROCK, Ark.—Pupils of Mrs. 


Ethel Foster Garonitzky met in her studio to 
have these cards made for Christmas. These are some of her National, State, District and 
Local audition winners with their teacher (pictured in the white blouse). Mrs. Garonitzky 
wrote that they have been working toward their 1961 auditions since September. 


Ensemble Concert Delights 
Shreveport Club Audience 


Anna Belle Worden presented her 
advanced students, all National win- 
ners in Guild auditions, in a two piano, 
eight hand concert at the Woman’s 
Department Club, Shreveport, La., on 
January 15. 

Assisted by four of Shreveport’s 
best known pianists, Lucile Bond, Rule 
Beasley, Florence Fisher, and Max 
Pugh, the concert was reported to be 
a pleasure and a refreshment. 

The following review is a partial 
reprint written by Lalia Hurst White 
for the local paper: 

Mrs. Worden is an able director in 
the field of ensemble playing and mu- 
sical intelligibility goes without saying 
in such an ensemble, because only 
the most discerning and enlightened 
musicians are ever willing to go 
through the labor of attaining a clear 
biend of sounds. Further elements of 
mmsical expression noted throughout 
the afternoon, were amplitude of vol- 
ume variation, coloristic contrast and 
most important of all, rhythmic free- 
dom. 

Mrs. Worden has always been a 
good showman—coupled with vitality, 
an innate sense of precision, and a 
genuine love for keeping the meaning 
and expressive nature of the piece 
always in full view of the audience— 
this has been her chief preoccupation. 
By this means the music not only 
comes out saying something; it also 
takes on beauty, since beauty in mu- 
sic is a by-product, too, a by-product 
of clarity. 

The first of two young piano soloists 
was beautiful young Jingle Bell Web- 
ster, who played Saint Saens’ Andante 
movement, Concerto in G Minor, with 
sound musical understanding, a strong 
and sensitive touch, and varied tone 
color; her communication was indeed 
straight forward. She makes her every 
musical point in the most direct man- 
ner imaginable. 

Michael Weatherly was the second 
soloist and gave an authoritative ren- 
dition of Gershwin’s beloved Rhapsody 
in Blue. Young Weatherly has a dy- 
namic temperament with lots of punch 
in his fingers. 

Lucile Bond assisted both soloists 
at the second piano. Mrs. Bond is a 
beautiful pianist, sensitive and under- 
standing. She has maturity, grace, 
and queenly poise. One always feels 
secure when she is at the piano. 

A standing room only audience of 
Shreveport’s best in music and letters 
applauded with delight and discussed 
everything with vigor during the re- 
ception. Nor was anything but grati- 

*tude expressed for the consideration 
shown by Mrs. Worden and colleagues 
im offering so much music that can 


‘MANNA’ 

Mrs. Worden wrote headquarters, 
“I am so happy over the success of 
this concert . . . . With deepest ap- 
preciation for all the Guild has meant 
to me and my students and best wishes 
always.” 


DON’T FORGET . 


If your Student Enrollment Card 
is not typed and received here 4 
weeks before the beginning date 
of guild auditions in your center, 
the Combination Report-Card Certi- 
ficates cannot be filled-in at head- 
quarters by our artist-pensmen; 
however, these will be sent to you 
and you can have them filled in in 
your city. Corrections or replace- 
ments will be charged for at $1.00 
per certificate. 


Conservatory Lists 


Winter Production 


BOSTON—tThe midyear months 
found the Boston Conservatory in a 
peak production calendar with two 
operas, four concerts of its new Fen- 
way Series, apprentice conductors 
wielding batons, and a musical in the 
offing. In February all departments 
combined for the American premiere 
of Rameau’s “Pygmalion,” which he 
called ‘Acte de ballet,’ first given in 
1748. It features soloists, chorus, or- 
chestra, and a prominent ballet which 
was choreographed by Jan Veen of the 
staff. Musical director was Attilio 
Poto and Mme. Philine Falco acted 
as coach-accompanist. Alongside the 
premiere came Mozart’s beloved inter- 
mezzo, “Bastien and Bastienne,” di- 
rected by Gordon Argo. 

The Fenway Series, reserved for 
faculty and guest artist appearances, 
held a concert of mixed ensembles, 
which included a striking brass quar- 
tet by the contemporary Swedish com- 
poser, Arthur Frackenpohl. Follow- 
ing came, for February 14, a 
‘Victorian Valentine,’ readings by 
Gordon and Betsy Argo. A curiosity 
of this program was the presenta- 
tion of “Enoch Arden,” a ‘melodrama’ 
by Richard Strauss, who set a rhap- 
sodic piano commentary, played by 
Robert Dumm, to Tennyson’s poem. 

The next Tuesday Virginia Thar- 
rington, soprano, gave a lieder recital, 
accompanied by Reginald Boardman, 
and the following week Mme. Falco 
and Iride Pilla combined for “Forgot- 
ten Operas,” a fascinating lecture- 
recital. The annual Conservatory mu- 
sical—this year “Oklahoma”— is in 


be enjoyed as a part of contemporary 
living. 


rehearsal for late March. 


ONE WEST 47TH STREET 


Schroeder & Gunther, Inc. 


A DIVISION OF ASSOCIATED MUSIC PUBLISHERS, INC. 


THE PIANO TEACHER’S CATALOGUE 


* NEW YORK 36, N. Y. 


CONCERT 


Leschetizky 


Association 


NEW YORK—The Leschetizky Asso- 
ciation presented a highly interesting 
programme given by artist-students 
of members of that organization on 
January 29 at the studio of Dr. Ed- 
wine Behre in New York City. 

The artists displayed excellent mu- 
sicianship and splendid pianistic train- 
ing in the following prégram: 

Chung Nung Lee, from the studio 
of Edwin Behre, Sonata Op. 8la in 
E flat major (Beethoven), and Me- 
phisto Waltz (Liszt). 

Arleene Antin, from the studio of 
Genia Robinor, Nocturne, Op. 48, No. 
2 (Chopin), Scenes d’Enfants (Mom- 
pou), and Variations Symphoniques 
(Franck). - 

Guen Duk Koh, from the studio 
of Jan Gorbaty, Sonata (Scarlatti), 
Ballade in F major and Nocturne in 
C sharp minor (Chopin), Sonata No. 
8, Op. 28, in A minor (Prokofieff). 

William Schoonmaker from the stu- 
dio of Ernesto Berumen, Sonatina 
(Ravel), Cipressi (Castelnuovo-Tedes- 
co), and Fandango (Turina). 


February Concert 

A fine piano recital by seven young 
students from 13 to 15, was presented 
at the studio of Mme. Luisa Stojowski, 
New York, by the Leschetizky As- 
sociation, on Sunday afternoon, Feb- 
ruary 26th. 

A capacity audience displayed un- 
usual interest and appreciation in the 
youngsters, who showed exceptional 


talent and excellent training in a pro-|. 


gram of classical, romantic and mod- 
ern works. 


Students Give 180 


European Concerts 


OBERLIN, OHIO—A quartet of 
students from the Oberlin College Con- 
servatory of Music gave 180 sacred 
music concerts in nine European coun- 
tries last year while studying abroad 
under the Oberlin-in-Salzburg plan. 

This foursome illustrates the many 
unusual opportunities which Oberlin 
music students find during their year 
of study at the Academy of Music 
and Performing Arts, the Mozarteum, 
in Salzburg, Austria. An experiment 
in music education, the Oberlin pro- 
gram transplants the entire Conserva- 
tory junior class, both students and 
curriculum, to Salzburg for one aca- 
demic year. 

The student quartet performed for 
church groups, American army instal- 
lations, Austrian refugees, and once 
for 600 “very attentive” prisoners in 
a German high security prison. Travel- 
ing in a Volkswagen Microbus, they 
covered 16,000 miles on the European 
continent and sang and played in 
Austria, Germany, Belgium, Holland, 
Italy, Switzerland, England, France, 
and Spain. Usually they stayed in the 
homes of parishioners. 

Members of the quartet were Donna 
Bergstrom, soprano and flutist; Lou- 
ann Fuchs, alto and violinist; Rodney 
Schmidt, tenor who played violin and 
viola, and Stephen Clapp, bass and 
violinist. They performed in French, 
Spanish, German, and English. 


STUDENTS REPORT 

A report on the Oberlin-in-Salzburg 
program by its two administrative as- 
sistants, both of whom were members 
of the pilot class in 1958-59, concludes 
that a solid foundation has now been 
laid for the long-range goals of the 
program. 

Polly Shaw and Cidney Martin, 1960 
graduates of the Oberlin Conservatory 
and members of the first class to 
spend its junior year abroad, based 
their evaluation of the Salzburg pro- 
gram on its goal of developing the 
student as a well-rounded individual 
as well as a music student. The Eu- 
ropean emphasis on self-motivation 
and self-discipline and the exposure 
to different teaching techniques and 
interpretative ideas gives the students 
increased maturity and a new per- 
spective, they conclude. 


DIRECT SALES ONLY 


Pract. Rm. Model $39.50 ea. 
Artist Model $50.00 ea. 
Packing Charge $ 1.00 ea. 


F, O. B. DALLAS, TEXAS 


SPRING CONCERTS 


Baylor School of Music 


Presents 2 Guild Members Ev 


The Baylor School of Music, Waco, 
Texas, lists two well known Guild 
members in their calendar of events 
for January-May, 1961. 

Henry Colvin played a duo-piano 
concert with Shirley Eakin in Roxy 
Grove Hall on Feb. 19, and is sched- 
uled for another faculty recital on 
March 28 with Lino Bartoli, violin, in 
a program of sonatas for violin and 
piano. 

William McKamie plays a faculty 
recital on April 4 in Roxy Grove Hall. 

Other events scheduled include Han- 
del’s “Israel in Egypt”, April 11; the 
grand opera production “Peter 


Music and Arts 
Institute Plans 


Three Concerts 


The Spring Semester at Music and 
Arts Institute of San Francisco open- 
ed with a series of three concerts 
presented at the college on January 
29, February 5, and February 12. 

The programs were by college pi- 
anists and vocalists with Walter Ahl- 
stedt accompanying the singers, and 
Ross McKee, Institute founder and di- 
rector, playing second piano for the 
duo-piano numbers. 

The January 29 concert was fol- 
lowed by a reception honoring the 
new chairman of the college Music 
Theory Department, Dr. William Paul 
Stanley, and Mrs. Stanley. 

Works by Dr. Stanley for orchestra, 
chorus and chamber groups have been 
performed in various parts of the 
United States. He holds the Bachelor 
of Music and Master of Music degrees 
from Redlands University, and re- 
ceived the Doctor of Musical Arts de- 
gree from University of Southern 
California. Dr. Stanley has served on 
the faculties of San Francisco’ and 
San Jose State Colleges and the 
Friends University. 


CASE FOR BACH 


Anne Barclay, a thoughtful 
young Guild student of Austin, 
Texas, carefully plans her work 
each year so her National pro- 
grams will be ready come Audition 
Day. 

A recent comment reveals insight 
far beyond her years: “Everything 
else I can memorize with my fin- 
gers, but I have to memorize Bach 
with my head.” 


Berkeley Plans 
8th Bach Festival 


The Eighth Annual Bach Junior 
Festival is planned for April 15-23 in 
Berkeley, Calif., announces the 1960- 
61 music director, William Duncan 
Allen. 

A reception was given by the Junior 
Bach Festiva] Association in honor 
of the young artists of the Festival 
on Feb. 26 at Alumni House, Univer- 
sity of California Campus. Arrange- 
ments were under the direction of 
Mrs. Nathan Kuper. 

Offices for the Association are lo- 
cated in the Stone-Pierce Company in 
Berkeley which will be open on Mon- 
day, Wednesday, Friday from 1:00- 
4:30 p.m., telephone TH 3-0595. 


Grimes” by Benjamin Britten on Aga 
20, 21, 22, 27, 28, and 29; the 
Bards and Rhapsody in Whita | 
choral program on May 5; Band Gm 
cert, May 7; and A Cappella and 
Chapel Choirs on May 12. 

For further information or regqgwere 
vations call or write School of Musi 
Office, Baylor University, Waco, Tey. 
as; PLaza 3-4511, ext. 204. 


Music Club Honors 


Liszt in Program ' 


The Matinee Musical Club of York, 
Pennsylvania, presented the musie A 
Franz Liszt in a program commemp Tn 
rating the 150th year of his birth linn 
Feb. 15 at the Woman’s Club. 

The following program was a 
ranged by Grace Mundorf Myers; th 
story of Franz Liszt, Mary E. Kahler. 
Gnomes Reigen, Susan D. Miller; Dip 
Lorelei, guest vocalist, Mardella 
perd, accompanist Margaret Fritz; 
Concert Etude in D flat, Lyle 
Asch; Valse Obliee, Mrs. J. W. ¢ 
Morgan; and Liebestraum, guest 
anist, Melvin Uhrin. 


puttil 


We 
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Tyler MTA Holds 
14th Bach Festival 


TYLER, Tex.—The Tyler Mass 
Teachers Association held their fonr- 
teenth Annual Bach Festival on Ja. 
uary 28 in the auditorium of ¢t 
Woman’s Building. Judges for the I} 
students taking part were Pierrets 
and Alfred Mouledous of Southen 
Methodist University, Dallas. 

Guild judge Nina H. Overleese s 
sored the first Bach Festival in 


dent of the Tyler Music Teachers 
sociation. Mrs. Overleese states that 
the Bach Festival has inspired sh 
dents in the study of Bach, and thi 
in turn has helped teachers in thei 
preparation of Guild programs, 
Other Guild teachers entering pupil preciat 
ranging from the second grade tigendin; 
college freshmen were Mrs. J. F. Bitty us 
Mrs. Louis Durst, Mrs. W. C. Ht 
Katherine Kessler, Katherine 
patrick, Roger Keyes, Jessie Dea 
Trulove, Ruth Margaret Walters a 
Mrs. Lafayette Wofford. j 


Recent Concert 

On January 17, the Tyler MTA pi 
sented Mary Powell, soprano, and 4 
bert Wasmus, Guild faculty member 
pianist, in concert at the Woma 
Building. 
Mr. Wasmus played Mozart’s § 
nata in D Major, K. 576, Rave 
Une barque sur l’ocean, and 
Mephisto Waltz. 


—— FREE MUSIC PACKAGE 
For PIANO TEACHERS 
Robert Whitford, America’s famow 
authority on music education, gives yom’ hig] 
his million dollar ideas for top. success MmeWard | 
piano teaching. You can be the leading Merosity. 
piano teacher in your communipmthem sy 
Prestige, the finest students, and a higtMput the 
er income, all can be yours. 
. Write Dept. G now. 
ROBERT WHITFORD PUBLICATIONS 
3010 N.W. 2nd Ave., Miami 37, Fla. 


teptive 


JUST COMPLETED! 


A UNIQUE Piano Teaching Series .. . 
Ray Green PIANO BOOKS FOR YOUNG PIANISTS 


The Progressive Step By Step Way to Piano Study 


A-BOOK for the Earliest Beginner, the B-BOOK for the STUDENT 
BEGINNER, the C-BOOK for YOUNG PIANISTS, and the 
D-BOOK for YOUNG SOLOISTS are now available in this 
UNIQUE Piano Teaching Series. The E-BOOK for YOUNG 
ARTISTS and the F-BOOK for YOUNG MASTERS are in 
preparation. Supplementary materials and piano solos integrated 
with the Series are available and in preparation. | 


Ray Green, whose POLKA SONATINA No. | has become @ 
— teacher's favorite, will be available for Piano Clinics and 


emonstrations of his PANO BOOKS FOR YOUNG PIANISTS 


» in 1961. Write to the publisher for descriptive brochure and YOU 
available dates in your area. Cc 
AMERICAN MUSIC EDITION TH 

250 West 57th Street, New York 19, N.Y- Box 9! 
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WATERLOO, IOWA 

Even though belated, I want to tell 
how much we enjoyed having 
Mre. Genevieve Stonecipher from 
Mount Pleasant, Tex., as our judge 
for the National Playing Auditions. 
She was excellent; she also under- 
wood the child and had a way of 
utting him at ease. Her criticisms 

gere fair and encouraging. 
—Sister Mary Lois, OSF 


OAKLAND, CALIF. 

I liked Mrs. Marguerite O’Leary 
very much for a judge because she 
is so kind, and really puts the stu- 
jents at ease. She points out their 
weak spots with such gentleness, but 
jiso with firmness. 

—Ann C. Mariolle 


ELLINWOOD, KAN. 

Again I wish to thank you for the 
judge we had this year, Mr. Boyd 
Wright. He was excellent. 

). —Mrs. Sam C. Stitt 


SPRINGFIELD, MO. 

We had a very fine spirit among 
Saour teachers and pupils in our, May 
guditions. We appreciated so much 
your sending Mrs. Louise Guhl to us 
gs our judge. She possesses such a 
pleasing personality; she is fair, very 
gnderstanding, and I feel that she 
has the ability to inspire each student 
whom she hears. She shows very def- 
initely that she understands the prob- 
lems in teaching students of all stages 
of development. 

—Mrs. John E. Moore 


PORTSMOUTH, VA. 

val First, let me thank you for helping 
+ Men with the publicity for the Maier Mu- 
sical Association Workshop in Pitts- 
on burgh this year. 

ai Second, I would like for you to 
1 Of tehinow how much the teachers in the 
r the Mitidewater Area appreciated the su- 
Pierrétifl rior Guild judge this year, Mr. E. 
Southen pawin Young. Unfortunately, I was 
. not in town to be with my students 
ese sporg when they played for Mr. Young, but 
in werywhere I turn all teachers tell 
as preigme that they were most pleased. 
chers Our Portsmovth judge, Mrs. E. 
ates thai§ Leonidas Smith of Elon College, N.C., 
ired sufwas also appreciated by the teachers. 
and thi —David Carr Glover 


WARSAW, N.C. 
Will you please express my ap- 


ing pupilpreciation in Piano Guild Notes for 
grade tending Douglas Lee of Alliance, Ohio, 
|. F. Bieito us this year. He is an excellent 


C. Hy 


judge and a wonderful example of 
werything a Guild adjudicator should 
be. Mr. Lee is young and I’m sure 
will be one of your most outstanding 
judges. I do hope that he gets the 
thance to judge in many places as I 
feel he is very outstanding. 

—Mrs. Nell B. Middleton 


CARTERSVILLE, GA. 

Our Auditions with Mr. Walter 
Charmbury as judge were an inspi- 
tation. We had 78 enrolled, 622 pieces, 
Mafour High School Diploma winners, 
wweasix International, 28 National winners 
ma—all from one class!—Mrs. J. S. 
Smith 


rine Ki 
sie De 
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OMAHA, NEBRASKA 
Blanche Gruss proved to be a per- 
teptive, kindly, yet demanding adjudi- 
tator. She gave the students a sense 
of high musica] ideals, and did not 
éward grades with indiscriminate gen- 
trosity. At the same time she showed 
them sympathetic understanding which 
put them at ease so that each player 
felt as comfortable as possible under 
circumstances. 
We should like to have Mrs. Gruss 
teturn to Omaha, where she would 
teceive a warm welcome.—Mrs. Paul 
R, Reiff 


STURGEON BAY, WIS. 
I want to thank you immensely for 
tending Mr. Tepley of Manitowoc, 
Wis., to be our judge. The pupils and 
Iliked him very much—fair in grad- 
ig, took time to encourage pupils 
ind make them feel at ease. He was 
well qualified and understanding.— 


Y Boyd 

ENT 

the 

NG 

N 
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WOULD YOU LIKE OUR 

ie @ 

and PIANO CATALOG? 

and YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 

_ THE BAY STATE MUSIC CO. 

N.Y. Box 952 Lawrence, Mass. 


We Liked Our Judge’ 


MANSFIELD, OHIO 
We appreciate your sending us Mr. 
Darrell Peter of New York City as 
our Judge. The teachers thought he 
was accurate, fair in his judging, and 
of a pleasing personality. 
—Mrs. C. H. Platt 


ESCONDIDO, CALIF. 


Mr. Robert Graham was a most 
Sympathetic judge, and as is so usual 
with distinguished persons, he is most 
modest and unassuming. 

—Mary Ruth Keithley 


SANTA ANA, CALIFORNIA 


Mr. Robert Hunt was appreciated 
and loved by everyone. We found him 
a most unusual person with a genuine 
interest in the work of young people. 
No one could be more thorough, dis- 
cerning or conscientious. Students and 
teachers alike were completely won 
over by his warm and charming per- 
sonality. 


DURANT, MISS. 

Dr. Guy Allen was judge for our 
first Audition. He inspired the stu- 
dents to do their best by his quiet, 
gentle, elegant manner. He judged 
with kindness and understanding. The 
experience of the Audition meant 
much to each student and they are all 
working hard for the next one in the 
spring. We most heartily recommend 
Dr. Allen and thank him and you for 
making music study more meaningful 
to the youth of our land. 

—Mrs. Harry O’Cain 
RALEIGH, N.C. 

I feel very fortunate in having met 
and known Miss Ella Ketterer, our 
judge. She was most understanding, 
helpful, and encouraging. She was 
charming as a judge and person. I 
am sure other teachers in Raleigh 
join me in hoping that she will re- 
turn soon. 

—Mrs. R. F. Johnston 


‘Thanks Again for 
Guild Auditions’ 


AUSTIN, Tex.—Each year I am 
more and more thankful for the Au- 
ditions. It is strange what it does to 
lazy students. 

This year a sweet, fat High School 
boy started taking lessons from me. 
He did absolutely nothing until I sent 
his mother one of the Guild’s “parents 
letters,” and his mother said he could 
enter the Auditions. Since then he has 
had very good lessons. It is strange 
how few people learn because they 
want to know something, isn’t it? 


BPRC Recordings 

I am now listening to the records 
in Event 16. I am amazed at the im- 
provement in performance over past 
years, I once judged the “Prodigy” 
event and this so far surpasses that 
playing that there is no comparison. 

There is this that should be clari- 
fied though: 

Before long playing records were 
on the market, the rules said both 
sides of the record, which meant about 
six minutes in all. Now this means 
a half hour, which is too much for 
the judge to listen to when there are 
165 records to hear. I believe a limit 
in minutes should be stated next time. 

—Miriam Gordon Landrum 


FOUNDER REPLIES 

Thank you for your good letter and 
fine column in PIANO GUILD 
NOTES. You always measure up to 
100% in all you do. As guild chairman 
you have been one of the best in the 
nation, and many of your pupils have 
been top quality while all have shown 
good guidance. 

We steered away from 33 rpm be- 
cause of the obvious objection as to 
possible playing-time. Next year 
(1963) for BPRC we shall follow your 
suggestion. One thing—a judge does 
not have to listen longer than until 
he is sure the grade a pupil deserves. 

—Irl Allison 


What is Critic's Circle Rating? 


As a long-time city chairman and/! 


one who has at heart the best interests 
of the Guild, I would like some dis- 
cussion and clarification of one ques- 
tion. 

Although students do not compete 
for grades, there is rivalry here about 
making the “Critic’s Circle.” It has 
come to have a special meaning as 
the highest award possible in the lo- 
cal auditions. It cannot become too 
easily won or it becomes cheapened 
and eventually meaningless. It should 
be the concrete evidence of the very 
highest attainment of which a stu- 
dent is capable. 

First, I think the Critic’s Circle 
should be limited to those on the Na- 
tional Honor Roll. A pupil who enters 
three or four or even seven pieces is 
not applying himself to his fullest 
capacity. He is either not Critic Circle 
material or he simply has not worked 
hard enough. Other students contend 
that they, too, could do better if they 
concentrated on a few pieces. 

Second, I think the grading must be 
made from a musical standard and not 
on a technical perfection standard. 
Perfection in any art is that unat- 


tainable goal for which we all strive. 


Hans Barth, our late respected Dean 
of Judges, once told me that he never 
gave a Superior Plus, which was then 
the equivalent of the Critic’s Circle, 
to anyone below Preparatory level, 
because their repertoire did not in- 
clude enough musical phases to judge 
them on that level. I do not necessarily 
hold to that opinion, but I do think 
that a younger pupil must have that 
little spark of something beyond cor- 
rect time, notes and showy technic. We 
all know that an artist can make a 
simple piece a thing of beauty. To 
some extent, a Critic’s Circle candi- 
date should have that little spark of 
talent to make their playing become 
alive. 

The Guild has made strides in de- 
veloping musicianship among our 
teachers and students. Let us always 
be jealous of our standards and al- 
ways be striving for higher goals! 


This letter from Mrs. C. B. Holter 
of Port Arthur, Texas, is reprinted to 
emphasize the true meaning of the 
Critic’s Circle rating as explained on 
page 18 of the current Guild Syllabus. 


The ADA RICHTER 
PIANO COURSE 


IS CLEAR AS CRYSTAL... 


Oftentimes piano teachers, who are accomplished 
musicians themselves, are so aware of the skills 
and intricacies involved that they tend to teach 
too much, too soon. Not so with the ADA RICHTER 
PIANO COURSE, for she has done away with any 
superfluous steps that may confuse the early begin- 
ner. This refining process has resulted in a course 
that is crystal clear to children while teaching them 
all the essentials they need. See for yourself the 
compiete course of 21 books, at your music dealer 


today. 


Dept. L 


Music Publishers Holding Comp. 619 West S4th Street © New York 19, W. Y. 
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IN EDUCATION, IN LIFE 


By Raymond Mikrut, F.R.C. 


From the October, 1960 Rosicrucian 
Digest, copyright by the Supreme 
Grand Lodge of AMORC, San Jose, 
California, contributed by Mrs. Char- 
lotte Young, Guild member of Wayne, 
NN: 


What would the world be like with- 
out music—not just music by artists, 
but all music? 

Only a person totally deaf can know 
the answer to this question. If we 
were somehow able to silence all 
radios, phonographs, jukeboxes—and 
musicians—we would blot out only the 
melodies and rhythms created by man. 
Music would still exist throughout all 
the universe as it has since the be- 
ginning of time. The morning-song 
of the sparrow; the cadenced chirp of 
the cricket; the drone of the wind 
through the trees; the rhythmic thun- 
der of waves on the shore—these are 
just a few of the countless themes 
in Nature’s symphony. And even an 
individual deprived ‘of the faculty of 
hearing is not completely shut off 
from the song of the universe; he 
can still perceive certain sounds 
through their vibrations manifesting 
to him via the many bony sounding- 
boards of his body. 

To be wholly without music, there- 
fore, the earth would have to be a 
dead planetary body such as the moon 
is reputed to be, surrounded by a 
vacuum through which no sound vi- 
brations could travel. The earth in 
such a case would be incapable of sus- 
taining any form of life, animal or 
vegetable. Understanding this, we be- 
gin to appreciate the part music plays 
in our lives—and how essential it is 
to the continuance of culture. 

Once in a small private studio, I 
taught the basics of music to children 
between the ages of six and twelve. 
The more educated and urbane the 
parents, the more receptive they were 
to the idea of music as a means of 
acquiring poise and intellectual prow- 
ess, rather than as a means of ma- 
terial gain. 

These parents were wise, and they 
were realists. They understood that 
perhaps only one out of a thousand 
has the potential for professional 
status, and that of these, very few 
ever become famous or amass great 
wealth. These parents recognized mu- 
sic as an important facet of educa- 
tion. They were so sure of its positive 
benefits that they were willing to 


The Value of Music 


spend hard-earned dollars to assure 
their children capable musical] instruc- 
tion. It seems that whenever people 
are willing to spend money for a 
luxury they could easily forgo, they 
regard it as an extremely important 
element of living. 


Especially to the child whose merital 
temperament is yet to be developed, 
the importance of music is inestimable. 
It will teach him coordination be- 
tween mind and body, and nourish the 
inner being as well. More than that, 
it will teach him to concentrate. To be 
able to translate the symbols express- 
ed in notes, lines, and bars, and at the 
same time, make the body perform the 
mechanics necessary to its rendition, 
is no mean feat for a child—or an 
adult, for that matter! 


Over the years, practice will bring 
a higher degree of facility, and also 
a correspondingly higher grade on the 
report card. The daily stint of con- 
centration ‘at keyboard, strings, or 
mouthpiece of an instrument will en- 
able the child to go through page after 
page of text in the classroom while 
his less-fortunate schoolmates squirm 
or daydream out the window. 


Music is a natural introduction to 
the fine arts. If the child starts early 
enough and has the kind of parents 
who can endure tooth-shivering mis- 
takes that would send some out of the 
house in desperation, he will come to 
love and enjoy music of classical quali- 
ty considerably sooner than he can 
appreciate, say, Shakespeare or Walt 
Whitman. 


When he enters the chaotic years 
of adolescence, he will be better pre- 
pared to discern the difference be- 
tween legitimate compositions and mu- 
sical monstrosities. He will be able to 
hold his own against the know-noth- 
ing crowd who are “bugged by long- 
hair stuff.” He will be well started on 
his search for the best in all things: 
literature, painting, sculpture. He will 
not see these things as mere pretti- 
ness of sound, color, and form, but as 
an evolutionary experience for the 
soul of man. 


MUSICAL GIFTS 
Write for free brochure of Musical 
Gifts for all occasions. 


HAZELEES 


P. ©. Box 181 Orlando, Fla. 


CHOPIN 


in the authoritative 


Now available ... 


IV IMPROMPTUS .......... 2.50 

X Mazurxas (hard cover) 5.00 

XI FANTASIA, BARCAROLLE, 

XII Ronpos, Ronpo For Two 


We are pleased to announce 
... @ new series of Facsimile 
Editions of the works of 
Frederic Chopin 


The following are now available... 


BALLADE Ab Major ......... 5.00 
BALLADE F Major ........... 5.00 
KRAKOWIAK-GRAND 

RONDEAU DE CONCERT . . 7.00 


Dept. P-1. 


COMPLETE WORKS 


PADEREWSKI Edition 


| 


XIII Concert ALLEGRO,VARIA 
TIONS, BOLERO, TARAN- 
TELLA, ECOSSAISES, 


FUNERAL MARCH ...... 3.00 

XIV ConcerTos, Op. 11 
XVIII Mrvor WorKsS ........ 4.00 


In preparation .. . 
XV Works For PIANO AND 
ORCHESTRA, OP. 2, 13, 
14, 22 
XVI CHAMBER Music 
XIX-XX ORCHESTRA SCORES 
XXI-XXVI ORCHESTRA PARTS 


This edition is an exact reproduction 
of the composer's original manuscript, 
even to the very color of the paper! 
Included in each book is the history 
of the manuscript reproduced. 


TWENTY-FOUR PRELUDES ...... 6.00 
SCHERZO Bb MINOR .......... 12.00 
SONATA B MINOR ............ 5.00 


For further information on the Chopin Editions and for our complete catalog, write 


MARKS MUSIC CORPORATION 


136 West 52nd Street, New York 19, New York 
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Wanna From Heaven 


I shall always glad that I stopped in Austin, Texas, met Dr. Allison, 
and became a membér of the Guild. Such help and inspiration is in each issue 
of the Piano Guild Notes! I love my work. 

JEWEL NEWTON STOUT 
Springfield, Mo. 


Dorothy Doll O.K.’d my program, so I’ve wondered about you a great 
deal. I took the privilege of asking about you to Mrs. Anderson, and was 
relieved to know that you are retiring and going to enjoy this part of your 
life. It truly is later than any of us think. , 

I, for one of the teachers, want to thank you for starting the Guild and 
giving your time and energy to it. It has been a great stimulus to my class. 
I have used it for a goal and only those pupils who were willing to work 
could enter. Now I, too, am looking forward in four years to stop this heavy 
schedule of pushing myself every minute. I will do a bit of teaching but only 
enough to keep myself from growing stale. 

Dorothy Doll will fill her office well, I know. She knows material and 
surely the teachers will have confidence in her. 

My best to Mrs. Allison and yourself, and have fun. 

BEULAH R. CHEEVER 
Portland, Oregon 
Dear Miss Cheever: 

Your gracious letter is appreciated more than mere words can tell. Yes, 
I am now sitting on the side-lines watching our wonderful guild-team carry 
the ball. We live next door to guild head-quarters so I am never far away; 
although Mrs. Allison and I hope to travel some before long. We want to see 
the flower gardens all over the world as my greatest love, next to music, is 


Dorothy Doll is doing well with program approval and our staff here in 
Austin handle our problems in the office with speed, accuracy and loyalty. 
We shall always remember your years with the guild. From the beginning 
the judges have reported enthusiastically upon your work, You will be much 
missed when you retire but your pupils of a life-time will carry on for you 
as mine are doing for me. Thank you again for writing me. 
IRL ALLISON 


Quite recently I received a letter from Leo Podolsky, telling me you and 
Mrs. Allison have a visit to Atlanta scheduled for June 11. This is indeed 
good news! I hope you both keep in good health, with no interference what- 
ever in your plans to visit Atlanta. - 

For so very long, I have wanted to meet you and Mrs. Allison. I have 
wanted this privilege with such yearning that I decided this past New Year 
I would go to Austin this year, if need be, in resolution of a visit with you. 
I shall welcome you both with sincere good will. 

MRS. LILLA GRAY PARKER 
Atlanta, Georgia 


1 only wish that all teachers HAD to belong to the Guild; then when 
students come to college and sit for their auditions in order to start piano, 
we wouldn’t be hearing things like “Blackhawk Waltz” and “Flower Song.” 
The caliber of music which the Guild stands for just cannot be too strongly 
emphasized. It is as basic to a piano student’s growth as a properly out- 


~ 


== GUILD GAMUT —- 


LEIDER LECTURE-RECITAL 
TEXAS—Guild adjudicator Mrs. Duane E. Spencer g 
Kerrville is scheduled to play a program and give a leq 
ture on German Lieder on April 17. She gave a lecty 
recital on Impressionism during the month of Novembep 


PANTILLONS OFFER MUSIC TOUR 


TEXAS—Something had to be mentioned in this iggy 
about the wonderful concerts offered Austinites by Hem 
and June Stokes Pantillon. Both received their Mastepy 
Degrees at the University of Texas where they studigj 
with Dalies Frantz. 

The latest offering was a comprehensive view @ 
Switzerland’s musical activity which was presented by th 
U.T. chapter of Mu Phi Epsilon on a March Sunday after 
noon. The informa! lecture-recital, “Musical Life in Swit, i 
erland,” was part of the organization’s international my. 


TEXAS—Notice has been received 
N, Marquis Company’s “Who’s 


ing Auditions. 


HER TRIO IS CHOSEN 
MISSOURI—A trio for women’s voices, “I Will Lift 
Mine Eyes,” written by Gwendolen Marsh, Guild judge 


and pianist-composer of Kansas City, 


be sung as one of the invocations at the convention of 
the National Federation of Music Clubs in Kansas City 
in April. The song is dedicated to her mother, Mrs. W. 


M. Marsh. 


KANSAS—Mrs. Nelle O. Taylor, 


next year. 


ANOTHER GM IN ‘WHO’S WHO’ 
member, Mrs. John Lawhon of Denton, is listed in the 


Women.” Mrs. Lawhon is another of the Guild’s out- 
standing teacher-members on the Board of Adjudicators 
who enters her own students in the National Piano Play- 


FLOYD PLAYS IN WICHITA 


Wichita, wrote of the wonderful treat she and three of 
her advanced students had recently. “Your Texas pianist, 
Robert Floyd, played for the Wichita University Piano 
Repertoire Class, He did Beethoven E Major Sonata, No. 
109, Bach Partita No. 11, and the, Liszt Tarantella. We 
were so pleased that we were able to hear him. He has 
such a delightful personality and what technic! 

We are to have Van Cliburn on our Symphony Series 


that another Guild 


Who of American 


has been chosen to 


Guild member of | sic program. 


Swiss born Pantillon teamed with his pianist wife i 
performing a number of contemporary Swiss compogh 
tions to illustrate his comments. 

Henri. Pantillon was one of the top winners in the 
1959 BPRC and both as individual artists and as pen 
formers in a piano duet, the Pantillons have won wide 
renown, both in this country and abroad. Their four- 
one-piano appearances in Austin are popular featurg 
on the local music scene. 


This year I am writing to express 
my special thanks for sending Doro- 
thy Dring Smutz. Our chairman re- 
quested her in my behalf. We were 
young friends together and often 
played for each other. I attended her 
wedding and her husband sang for 
mine. I was delighted to see her name 
on the Guild roster and eager to have 
her come. 

All who participated in the Audi- 
tions found her most delightful, but 
we especially appreciated the fact 
that she checks under “Attention” in 
sufficient quantity to provide a real 
stimulus for the finishing work of 
the season. Often there were six or 
eight, occasionally more, with mar- 
ginal notes of explanation. Checks of 
“Commendation” were also carefully 


Special Thanks from Fayettville, N. C. 


chosen with little personal comments 
added, which the children loved. I am 
sure grading along these lines is not 
easy and requires energy, skill and 
concentration, but I feel it is the best 
way in which Guild purposes can be 
fully realized. 

Another splendid feature which was 
held here for the first time was the 
Master Class for the teachers con- 
ducted by Mrs. Smutz. Some of the 
students also attended and were 
called on demonstrate some of her 
teaching points. It was delightful, in- 
formal and constructive. We would 
all welcome her return. 

In our experience here, there has 
been a strong tendency among most 
judges, in their commendable effort to 


keep teachers and pupils encouraged 


and happy, to be very generous with 
commendations and very sparing 
with criticism. While it is probably 
true that the teacher is also awan 
of the shortcoming, a well placa 
“A” is often more effective than 4 
dozen lesson “reminders.” It is quite 
probable, too, that teachers play 4 
part in fostering this situation, but 
it begins to get out of hand when th 
generally good student feels almost 
disgraced to receive less than a §$p 
perior rating. 

In this year’s Audition with Mr 
Smutz, all students, without excep 
tion, adjusted immediately to th 
idea that “Good, Excellent, and St 
perior” meant just what the word im 


plies. 
—Mrs. William Eugene Cook 


lined college curriculum is. 


GEORGE PERRY 
Whitewater, Wisconsin 


'We Liked Our Judge’ 


BRISTOL, R.I. 

I wanted to write you a little note 
of appreciation for another fine judge 
this year, Stanley Sprenger. Perhaps 
we always think that the last Guild 
judge is the best one yet, but we have 
never had anyone better from every 
standpoint. He is just a perfect dear, 
personally, and had such a _ vast 
amount of practical knowledge. 

Our luncheon at noon with Alma 
Canuel was the most inspiring shop- 
fest, a regular summer refresher lec- 
ture, although he is not the man to 
lecture; he listens so sympathetically, 
so it was really a valuable exchange 
of ideas in which he gave more than 
he may have realized. 

His marks were very careful and 
entirely fair for every one and his 
comments only constructive. One of 
his best points was the superb way 
he put each student so completely at 
ease before they played. They were 
80 much more relaxed and happier, 
too, than for recitals, so he heard 
them at their best. 

And his finest job at putting a 
student at ease was for my blind 
adult student who does all her work 
from braille with no sight of the keys. 
She has played in several auditions 
but never with such great joy as this 
year. Mr. Sprenger was intrigued by 
the way she could find her way 
around on the keys in leaps and 
jumps and questioned her about her 
means of achieving this dexterity, say- 
ing it would be valuable information 
to use in teaching sight reading; that 
- there was no book on that particular 
subject, he thought. She was so set 
up and thrilled, and they had a 
grand pow-wow, which she never will 
forget. , —Catherine Hornby 


ANDERSON, IND. 

I wish to express my appreciation 
of Dr. Louis Kohnop who was our 
judge in Indianapolis this summer. I 
felt that all the students liked him 
personally, and I always see an in- 
terest and better understanding of 
study by those who take auditions. 

—Jessie L. Pruitt 


GOTHENBURG, NEB. 


Mr. Hoffman’s work here was ap- 
preciated and enjoyed. I guess the 
best recommendation for any judge 
would be to say the class and I would 
wholeheartedly welcome his return at 
some future date. 

—Mrs. O. H. Peterson 


CHEROKEE, IOWA 


For weeks I have been thinking of 
writing to you about our judge for 
the Sioux City Auditions in May. As 
you know, it was Miss Claire Lehmen, 
and at long last I am here to tell 
you that she was so full of “vim, 
vigor and vitality” that she delighted 
all of my 19 pupils to the extent that 
they all returned home happy, and 
thankful for having had such a fine, 
sympathetic and helpful judge. 

—Florence H. Johns 


ROCHESTER, MINN. 

I want to take this opportunity to 
thank you for sending us such a very 
competent and conscientious adjudica- 
tor in the person of Mrs. Ina Mae 
Guinn from Graham, Tex. She gave 
the students more A’s than most 
judges, and we teachers here in Roch- 
ester feel that our pupils benefit 
more from the auditions if the A’s, 
when deserved, are given. I feel that 
there is more motivation the next 
year. —Sister M. Sixtus 

CHATTANOOGA, TENN. 

Miss Travis was most admirable, 
enduring the renditions of familiar 
tunes. She was very helpful in en- 
couraging those who needed it and 
correcting the others. 

I, too, was encouraged with her 
words of advice to me, as a teacher. 

—Sister Mary Robert, OP 


NORFOLK, VA. 

Dr. Young was greatly appreciated 
by both the students and myself in 
many ways. He was inspiring to 
play for and most understanding in 
his manner, so, of course, the pupils 
of all ages loved him! 

It was a pleasure too to meet his 
gracious wife and enjoy an evening 
with both of them. 

We have had a happy Guild year, 
Dr. Allison, and I want to say once 
more to you, “Thank you for this 
marvelous organization.” 

—Blanche Schmoele 
ALPENA, MICH. 

Thank you for sending Mrs. Ellen 
Cannon as our judge. My pupils en) 
joyed playing for her and were en- 
couraged by her remarks. 

—Betty Finton 
OAK RIDGE, TENN. 

We all enjoyed Dr. Goodman more 
than we can ever tell. He is such a 
wonderful person. The children all 


just loved him. 
—Helen Eppes 


MAJOR PIANO FACULTY 
Armand Basile 

Jose Echaniz 

Eugene List, visiting teacher 
Harry Watts 


Elementary Theory Methods 
Piano Literature 
Pedagogy of Theory (College level) 


Introduction to the Harp 


Courses in Composition (at all levels of advancement)............ 


UNIVERSITY OF ROCHESTER 


EASTMAN 
SCHOOL OF 
MUSIC 


HOWARD HANSON, DIRECTOR 


DEGREES—The Eastman School of Music offers degree programs for the pianist, as follows: 
© Bachelor of Music with piano as the major instrument e Master of Music in Music Literature 
with piano as the major instrument ¢ Doctor of Musical Arts with piano as the major instrument. 


C HOSE, 
OR 


THE FACULTY 


Piano Sight-Reading 
Accompanying......... 
Two-Piano Ensemble....... 


........Henry Cowell, Herbert Elwell, Wayne 


For information concerning degree courses or courses of special interest, write to: 


Harry Watts 

_.. Harry Watts, John Celentan 
Wallace Graf 


THE SUMMER SESSION OFFERS OTHER COURSES OF INTEREST TO THE PIANIST: 


Gladys Levente 
Verne Thomps? 
Donald Whilé 


Eileen Malo 


EDWARD EASLEY 
Director of Admissions | 
Eastman School of M 
Rochester 4, New York 
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ELIZABETHTOWN, N.C. 
I am sending my dues along with a 
letter. of appreciation for the help 
that I and my pupils receive from the 
Guild. We had a very wonderful judge 
this year, Mrs. Elizabeth Crutchfield 
from Orangeburg, S.C. The children 
liked her very much, and her judg- 
ment of them was very constructive 
and fair. 
—Mrs. D. V. Dunham 


FREDERICKSBURG, VA. 


It is such a pleasure to report the 
t success of our audition this 
year with Dr. Oliver Herbert from 
Atlanta, Ga., as our judge. 
He left much inspiration. He grad- 
ed much higher than previous judges, 
put he gave such thought-provoking 
comments that I had no example of 
conceitedness. I have had a fine after- 
math of reaction. 
—Mrs. J. S. Pates 


SAN DIEGO, CALIF. 


We did enjoy our judge, Mr. Her- 
bert Malloy. He inspired my pupils to 
work through the summer, most of 
them, and the results will be to the 
parents’ advantage, as the early Fall 
will not have to be used in “brushing 
up” until November, before they are 
underway in the new musical year. 

I have a deeper appreciation of the 
Guild each year, as I again meet a 
fine judge who is also a fine and im- 
partial judge and teacher. Mr. Mal- 
y's remarks went deep into the 
hearts and minds of my pupils. 
—Ruth Teeple Reid 


BROOKLYN, NEW YORK 
I want to take this opportunity to 
tell you that the audition (this was 
my first year) was a wonderful ex- 
perience for myself and for my stu- 
dents. Mrs. Galanffy’s keen perception 
jg recognizing the very goals I work 
for and her friendly manner to the 
students is to be congratulated. 


NORFOLK, VA. 


Dr. Edwin Young provéd to be a 
most understanding and _ helpful 
judge. The students felt at ease with 
him and he was very encouraging to 
our teachers. We hope to have Dr. 
Young at some future timé. 

—Katherine Siviter Pond 
John Lankford Pond, Jr. 


ALAMEDA, CALIF. 

Here in the East Bay, we had Stef- 
an Bardas as our judge. I felt that 
he was very competent and very fair 
with the pupils. I liked his high stand- 
ards as well as his pleasing per- 
sonality. 

—Gladys V. Lotter 


EUREKA SPRINGS, ARK. 


It is over two months since we had 
our guild auditions under Mrs. Lois 
Oliver who was a most inspiring 
judge. The children loved her, and 
the care and thought that went into 
her “Confidential,” and her lengthy 
and detailed analysis of needs were 
simply incredible—the thought that 
went into this, and her devotion to 
the cause of good musicianship were 
remarkable. 

At the moment three of us are 

here at the Crescent in Eureka 
Springs attending Dean Clarence 
Burg’s very inspiring and enlighten- 
ing Piano Workshop. Incidentally, I 
found the account of the session in 
Piano Guild Notes and am more than 
grateful for having found it. 
Let me add my voice to the chorus 
of praise that goes up for the Guild. 
All my life I have been a devoted 
teacher of piano, loving my work and 
always with a certain degree of suc- 
cess. My reason for telling you this 
is to say that the Guild has, and does, 
inspire me to ever greater and great- 
er effort toward more thorough and 
artistic teaching. Long live the Guild 
and may God bless you with con- 
tinued success. 


—Claire Sandler 


—Sister Therese Claire 


'We Liked Our Judge’ 


MINNEAPOLIS, MINN. 
Greetings and best wishes from 
Minneapolis. We had a very success- 
ful Guild Audition, and as a chair- 
man of this district, I feel very hap- 


py about it. Several new members| 


presented their pupils. Grace White 


from New York was our adjudicator, | © 
and being so well known and one of|* 


our most experienced judges in the 
Guild, she made a host of friends 
with pupil and teacher alike. Many 
expressed the wish to have her return 
before too long; they felt her evalua- 
tion of their work was honest and 
fair. 

There were around 285 pupils per- 
forming, and a good majority of 
them in the higher bracket in mark- 
ings, which is always encouraging 
and satisfying. The fine influence of 
the Guild program of challenges and 
awards is definitely revealed each 
year in finer perfofmance and better 
musicianship. 

—Theodore Bergman 


WASHINGTON, D.C. 


I have always enjoyed reading the 
“Manna from Heaven” section of 
Piano Guild Notes, and since the au- 
ditions in Washington this year, I 
have felt a strong urge to write to 
you. I feel I must express my 
thoughts on what a wonderful feeling 
Helen Zurstadt left with my students 
and especially the “lift” she gave me. 
It was truly wonderful to have a 
judge with so very much understand- 
ing of young people. 

My participation in guild auditions 
has been spasmodic over a period of 
some twelve years, but after this year, 
my students just won’t have it any 
other way! They’re sold! Their atti- 
tude toward their work and future 
achievement is most definite. This 
past season was a joy for me and I 
am looking forward to even a more 
rewarding season’s work. 


—Nettie S. Goss 
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UNIVERSITY OF ROCHESTER 


EASTMAN 
SCHOOL OF 
@ MUSIC @ 


1961 


ANNOUNCES@@@ 


THE SECOND PIANO TEACHERS’ INSTITUTE ¢ 
JUNE 26 TO AUGUST 4 ¢ FOR THE PRIVATE 
PIANO TEACHER AND THE COLLEGE PIANO 
TEACHER ¢ Complete cost for the six weeks—$395 


WHICH INCLUDES: 


Private piano instruction 


To continue studying piano literature 


or 


To receive coaching for your 1961-62 piano recital 


2 credits 


AND INCLUDES: Total of six hours fromthe following: 


Courses Involving Performance 


Piano Sight-Reading............... 


Piano Accompanying 
Two-Piano Ensemble 
Chamber Music with Piano........ 


Piano Pedagogy 


Piano Class Instruction Methods.... 


Correlated Methods Course 
Elementary Theory Methods 
Pedagogy of Theory 


1 credit 
1 credit 
1 credit 


Correlated Courses for Enrichment and Information 


Piano Literature 
Introduction to the Harp 


ALSO INCLUDES: Room and board (breakfast and evening 
dinner) @ Practice facilities for piano and harp @ Registration 


fee 


THE FIFTH PIANO TEACHERS’ WORKSHOP e 


JULY 24 TO JULY 28 


Less emphasis on methods 


‘music 


More emphasis on music-making 


¢ OBJECTIVES: 


More opportunity for class discussion 
Revised bibliography of contemporary and neglected 19th century piano 


Five lecture-recital and discussion periods 


e Critical evaluation of editions of 18th and 19th century keyboard music 


Piano literature used in the Workshop will be at all levels of advancement 


For a specially prepared description of the Piano Teachers’ Institute and the Piano Teachers’ Workshop, write to: 


EDWARD EASLEY 
Director of Admissions 
Eastman School of Music 
Rochester 4, New York 
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Getting a Grip on the Keyboard 


By Robert W. Dumm 


(Seventh in a Series of Articles for 
Piano Guild Notes) 


Dean of the Bos- 
ton Conservatory, 
contributing music 


Music Co., Educa- 
tion Editor for 
Junior Keynotes 
Magazine, New 
England Corres- 
pondent to the Musical Courier, fre- 
quent lecture-recitalist, and leader of 
piano teachers’ workshops. 


The fear of striking wrong notes, 
by a finger slipping off a black key, 
or the pinky collapsing with a force- 
ful octave, can .reduce all of one’s 
playing to an in-between grey twi- 
light. Too many pianists, both learners 
and artists before the public, make do 
with a meager, narrow range of 
dynamics, not because they have 
chosen to, but because they must shield 
their weakness and play safe. The 
damaging effect of keyboard fear can 
be understood if we consider that a 
musician’s foremost task is to project 
music, to bolden it forth in the capital 
letters of its original intensity, cer- 
tainly not to withdraw from it, either 
actually or figuratively. 

Whether it is realized or not, key- 
board fear comes from weakness, 
either in the nail joint, the hand 
knuckle, or another key point in the 
“hammerhead” that should be a relia- 
ble striking tool. Nothing can be made, 
in the vigorous sense that real music 
must be made, without tools to hew 
and shape. If the ear calls for volume, 
density, or mass, the hand should be 
ready to impress the required arm 
weight onto the keys. Otherwise, we 
are condemned to caress the piano, or 
even to slap it, but will remain unable 
to make it sound, as an embodiment 
of our expression. 

From the earliest lessons, teachers 
should attempt to adapt the hand to 
a playing frame. Certainly, the human 
hand as it is, beautiful enough in its 
own right, has some extensive re- 
conciling to do to adapt itself to the 
uncompromisingly regular spaces and 
rows of the piano keys. The unequal 
lengths of the fingers, to say nothing 
of their unequal strengths, would 
argue against any hope of even 
fluency in playing. Only if the finger 
tips are drawn into a straight line; 
that is, if the top of the hand can 
show a distinct arch, can the adap- 
tion be made. Look at great pianists 
closely on TV, and note how freely 
their fingers fall from the high rack 
of a developed hand. 


For it is not only in the bite or 
pressure of chord-playing that the 
frame comes into play, but also in 
finger passagework, determining that 
rippling equality that we seek, often 
vainly, in the practice of scales or 
five-finger patterns. Not that scales 
do not have importance asa refine- 
ment of finger technic. But first must 
reg the basic habit of holding an 
arch. 


Piano Hand 


The construction of a “piano hand” 
is often not carried out for the full 
period of a youngster’s growth and 
skeletal articulation. Even advanced 
pianists, whose wornout nerves and 
pale results do not coincide with the 
musical results their talent may war- 
rant, sometimes have to undergo a 
foundational remodeling of their hand, 
for the needed security. It was this 
sort of conversion that the great 
humanitarian, scholar, musician, Dr. 
Albert Schweitzer, meant when he 
said of Mile Jael-Trautmann of Paris, 
“T give her the credit for entirely re- 
forming my hand” (Out of My Life 
and Thought). 

The best beginning of a strong 
frame is made with drop-chord prac- 
tice, on a swinging beat, landing on 
one, two, or three simultaneous tones, 
depending on the student’s age. As 
the “claw” firms up, more weight can 
be let down on a given beat. Varying 
chord positions should be chosen in 
this work, beginning with major and 
minor triads in all inversions, and 
working through seventh chords to 
triads with octave doublings of the 
lowest note. At this stage, the base of 
support for the falling armweight is 
broadened, an increasing challenge for 
the outstretched fingers. Changing the 
chord positions with each stroke makes 
the sinews inside the hand strong and 
flexible, and readies the hand to regis- 
ter quickly the exact set of note 
groups the eye takes in—an asset to 
accurate sight-reading. 


INTERESTED? 

If readers would be interested in 
having a collection made available 
of Dr. Dumm’s series of articles 
please write him at Boston Con- 
servatory of Music, 26 The Fenway, 
Boston, 


Once again, let me say that work 
with dropped chords is a direct way 
to free the finger action. Any lack of 
independence in the fingers is largely 
due to the network of lateral muscles 
at their base that web them each to 
each. But structurally speaking, the 
visible part of each finger swings 
freely from a bone hinge midway in 
the hand. This separate and free- 
swinging action of the finger from its 
base is just the condition we need for 
the spacing of rapid notes. Until the 
hand-knuckle is hoisted to become a 
raised fulcrum for free finger lever- 
age, there can follow only the limited 
action possible to a door with a 
smashed hinge. Drop-chord practice 
produces a little “kick” that travels 
from the fingertip backward to the 
bend at the hand-knuckle. This natural 
rebound of weight marks two points 
for firmmess—the fingertip and the 
hand-knuckle—and its effect will 
eventually shake the base of each 
finger free from its neighbors. 

This firm registration of keyboard 
shapes in the bony frame has an im- 
mense effect toward sure memoriza- 
tion. While it is true that no one could, 
and perhaps no one should, state 
mathematically the relative impor- 
tance of the ear, eye, and hand in 
recording musical impressions, all of 
us have experienced the function of 
our so-called “muscle memory,” and 
can ignore it only at our peril. Many 
established pianists feel that, especial- 
ly in preparing contrapuntal music, 
there can be no substitute for the 
baekbreaking, endless repetitions that 
tattoo the impressions into blind 
muscles. And a knowing pianist will 
take his drilling like a man, for he 
has found that public performance 
demands at least twice the backlog of 
trials that he feels, or guesses that he 
ean escape with. 

One dare not cut short these repeti- 
tions, but their effect on learning and 
recall may be concentrated by devel- 
oping the hand as I have described. In 
memorizing then, a student would do 
better to think of “bone memory,” 
instead of “muscle memory,” and to 
give his every impression of the key- 
poard the definition of the key jam- 
ming the key bed beneath it. Again 
remember, each thrust works two ways 
to stencil the impression; it registers 
resistance at the fingertip, and at the 
hand-knuckle, by the shock, or “kick,” 
of the blow. 

By developing in your hand the 
firmness of a hammerhead, and the 
quick-changing, accurate pre-sets of a 
telephone switchboard, you will im- 
prove every aspect of your playing: 
sharpness and fullness of*your chords, 
freedom in skips, cleaner rhythmic 
patterns, firmer memory impressions, 
and the warmth of many colors 
(weights). 


Judges Comment 


NORTH BERGEN, “N.J.—My tour 
proved to be pleasant and interesting 
in many respects. Mrs. Whistler, chair- 
man of the Carlisle Center, was most 
charming, gracious, thoughtful and 
hospitable. She made my stay as 
pleasant as it could possibly be. The 
teacher members were friendly and 
cooperative. I found the same warmth 
with Sister Alexia and Mrs. Gillin at 
Malden, Mass. 

For my summer vacation, I plan 
to leave for Europe on June 30. I am 
looking forward to a family reunion 
in Geneva (my home town). I will 
spend eight weeks, visiting various 
countries, and hope to attend a few 
festivals. Lucy Balakian 


SEEKONK, MASS.—The 1960 audi- 
tions, Tour #107 in North Carolina, 
was most interesting and informative. 
The group of teachers in Charlotte 
were nice, both to meet and to work 
with. One was an outstanding teach- 
er, the others hard working and de- 
voted... 

The NGPT is a marvelous organiza- 
tion. It has inspired teachers and 
pupils alike. To you who founded it, 
its growth and importance to the 
cause of good music must be soul- 
satisfying. But, to become as: truly 
great as NGPT brings an awesome 
obligation to every teacher and to 
every student in our land. God go 
with you to greater heights, always. 


Esmer Aldrick Nelson 
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Book Review 


‘The Immortal Piano’ 


By Gwyneth McCormick 
The book review of “The Immortal Piano” by Avner Carmi, Crown Pub- 
lishers, New York, proved to be of such interest to the Austin District MTA 
that PIANO GUILD NOTES requested Miss McCormick to write the ac- 
companying story for other Guild members to enjoy. We hope many of you 
saw the dramatization of the story on the Armstrong Circle Theater De- 
ecember 21 when Ivan Davis played Liszt’s La Campanella on “the immortal 


piano.” 


From the beginning of his life, Avner had heard of the piano to be found 
in the palace of the King. Sounds of the instrument were so golden that it 
was believed to be the reincarnation of the Harp of King David. 

Avner’s grandfather was the concert pianist Mattis Yanowsky whose wife 
and four of five children were slain in a pogrom in Kiev, Russia in the 
1880’s. He fled with his eldest son, Abraham. Later, while in Rome for his 
health, he played for King’ Umberto and Queen Margherita and heard about 
the piano. Before he was able to see it, however, he and his young son left 


for a new life in Israel. 

Abraham in time married and set- 
tled in Petach-Tikvah, one of the 
Israelite villages settled by Jewish 
refugees. Avner, one of his sons, was 
taken to Jerusalem by the grandfather 
to study piano. He was taught to 
revere this instrument, containing as 
it does a mechanism expanded fron 
the form of a seven-stringed harp 
similar to that David carried with 
him wherever he went. 


Avner’s father was disappointed 
that Avner showed more and more in- 
terest in piano tuning rather than 
performing. The young man discovered 
a wave that agitated the whole scale 
of strings, making the piano produce 
more melodious and sustained sounds 
with a vibrato like that of a human 
singing voice. His grandfather planned 
to take him to Paris to study piano 
structure with Gustave Lyon of the 
Pleyel Piano Company; on the way 
they were to stop off in Italy and go 
to the King’s palace to see the piano. 
But before they could carry out their 
plans, World War I broke out in 1914. 


The rigors of war-time Israel, per- 
secution and the loss of his precious 
music manuscripts caused the death 
of Mattis Yanowsky, and his grand- 
son’s life then became a mission to 
study and master piano structure, 
learning music for the instrument 
that his Grandfather had taught him 
to love and to find the piano of the 
King of Italy, according to Yanow- 
sky’s deathbed wish. This goal be- 
came like a quest for the Holy Grail. 


In 1920, he took the first step 
toward making his grandfather’s wish 
come true: he decided to study in Ber- 
lin, which had become the center of 
European music. It was at the point 
of applying for his passport that 
Avner dropped his Russian name, 
Yanowsky, and returned to his Jewish 
name of Carmi. 


He stopped off in Rome, asked to see 
the King and was refused. He traveled 
on to Berlin where he stayed five 
years and made the acquaintance of 
many musicians, among them Busoni, 
D’albert, Borowski, Schnabel and 
Kreutzer. His tuning technique came 
to be termed the “Jerusalem Method.” 
As anti-Jewish feeling rose in Ger- 
many and his application for a schol- 
arship at the Hochschule fuer Musik 
went unacknowledged, he decided to 
return home. He had talked to many 
people about the piano but most of 
them discredited the idea. He heard 
that King Solomon’s pillars, from 
which the piano’s sounding board was 
purported to be made, were in St. 
Peter’s in Rome; he passed through 
there on his way home and found 
these pillars to be marble so that they 
could not have been the originals de- 
scribed in the Bible as having been 
made of wood. Again he tried to see 
the King but was unsuccessful. 

He was met at the dock by his fa- 
ther who was bitterly disappointed 
that Avner had left as a piano tuner 
and returned five years later as a 
piano tuner. But soon he and the 
whole village were reconciled that 
Carmi must follow the direction his 
aptitude took him. He married his 
childhood sweetheart and set up busi- 
ness as a piano tuner in Tel Aviv. 
Here he became actively involved in 
the musical world and received an in- 
vitation to go to Paris as the guest 
of the Pleyel Piano Company. Hére 
also the musicians were astonished at 
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Austin MTA Hears 


Book Reviewed 
At their Feb. 6 méeting, the Austin 


heard Avner Carmi’s “The Immortal 
Piano” reviewed by Gwyneth McCor- 
mick, speech director of the Texas 
School of Fine Arts. 

Student recitals scheduled for the 
spring include the March 10-ensemble 
program, the April 14 program for 
junior and senior high students, and 
the formal recital planned for May 19 
at Recital Hall on the University of 
Texas campus. 

At the April 3 luncheon meeting, 
the members are looking forward to 
hearing U.T.’s Verna Harder tell of 
“Highlights of European Study.” 


how he caused the piano to sing by 
making some changes in the scale of 
the strings. 

The President of the Pleyel Com- 
pany had heard the story of the piano 
owned by the King of Italy. He gave 
Carmi a letter to the Director of their 
agency in Rome who might be of help 
to him. Again however, his efforts 
were in vain. 

In 1934 he returned to Rome to buy 
piano parts. This time he attempted 
to approach the King at the market 
and was arrested. Following this inci- 
dent, various people tried to dis- 
courage him from his belief in the 
existence of the piano. For the first 
time, his wife joined the chorus of 
disbelief. This culminated in an argu- 
ment which resulted in his wife’s mis- 
earriage and their losing their only 
son. Thus the piano came to be ir- 
revocably bound up in their lives, 
their aspirations and their sorrow. 

In 1939, Carmi met a man who had 
read of the King’s piano in an en- 
cyclopedia. He searched ir the library 
for weeks, finally discovering a ref- 
erence to Nicodemo Ferri of Siena, 
Italy, who had carved a piano given by 
the city of Siena to King Umberto the 
First in 1868 as a wedding gift. In 


‘spite of the outbreak of World War 


II, Carmi traveled to Italy where he 
found documented evidence of the pi- 
ano, as well as talked to an old priest 
who had heard many stories about it 
and knew that Franz Liszt had twice 
performed on the instrument. 

When he returned to Israel, he en- 
listed and became a driver in a unit 
attached to the General Transport 
Company of the British Eighth Army. 
The climax of the search began with 
Carmi’s accidentally hearing of a 
plaster-covered piano found in the 
desert, apparently deserted by Rom- 
mel’s troops. It was transported to 
Tel Aviv where it became an object 
of worthlessness and ridicule. It was 
finally abandoned, after which Car- 
mi’s daughters, taught to believe that 


District Music Teachers Association | % 


RESEDA, CALIF.—NINA F. MARBLE sent 
this picture of Tony Bolm, superior rated 
National winner, with his 1960 Guild judge 
Dr. Paul Stoye. Tony is the grandson of the 
late Adolph Bolm, noted ballet dancer, Mar- 
garet Butterfield, pianist, and Jennings But- 
terfield, violinist and conductor. Mrs. Marble 
wrote, “Thank you again for providing such 
a fine inspiration for these young musicians." 


ATLANTA FEATURE 

CHICAGO—The founders of the 
Guild, President Emeritus Dr. Irl 
Allison and Mrs. Allison, will be 
guests of honor at a tea-reception 
at the Hotel Georgian Terrace, 
sponsored by the Atlanta Chapter 
of the National Guild of Piana 
Teachers, for members of the Leo 
Podolsky Piano Sessions and for 
guests. 

Dr. Oliver Herbert is chairman 
of the local chapter of the Guild. 
The event also is open to other 
Guild members and their guests. 


a piano is like the harp of King David, 
persuaded their mother to let them 
put it in their basement. The land- 
lord forced them to remove it and it 
stood in the street—a forlorn object 
pronounced by Carmi on his leave at 
home to be beyond repair. It had, as he 
said, “No action, no keys, no strings, 
no nothing.” 

The piano disappeared, then reap- 
peared two days later, brought by a 
business man to Carmi’s shop to be 
repaired. He was a plasterer and 
wanted the plastered piano as a sym- 
bol of his trade. Soon afterward, his 
wife and daughter arrived to inspect 
the instrument. The wife was disap- 
pointed, and the man became angry. 
In the confusion he demanded his 
money back and left. Carmi’s daugh- 
ter then discovered that the man’s 
angry pounding had dislodged a piece 
of plaster revealing a cherub under- 
neath. It was the King’s piano: the 
harp of King David. 

Thus began a period of three years 
of repairing and rebuilding that ended 
in 1947. Some of you may have seen 
the television program dramatizing 
this story or heard one of the records 
made by artists playing on what is 
called the Siena pianoforte. 

This story is as exciting and sus- 
penseful as any drama, demonstrating 
once again that true stories are the 
most incredible. Carmi devoted his 
life to searching for the most beauti- 
ful music ears could hear and dis- 
covered it about thirty-five years later 
standing in his own piano shop. 
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RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


30 of them—each stimulating and thought provoking 
5 different letters. Requested by a prominent teacher 
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“BROCHURE" Something New—Studio Procedures—First contact 


Stock, Ethical and dignified. Gives your Studio Policy at the 


.10c ea. 
10c ea. 
The “Letter” you send may save a Pupil 
ea 
(for your files) ............ 10c ea 
Beautiful Paper — Wedding 


Send $1.50 in check or money order for a package of USABLE samples. 
PLEASE DO NOT SEND CASH 
10% Discount on Orders $5.00 or More. 


Ruth Ceeple Reid, Author-Publisher 


1785'/. Chalcedony Street 
SAN DIEGO 9, CALIFORNIA 


In Memoriam 


CHARLES COX 
Guild chairman of 
Artesia, New Mexico 


LUCY ORD BEEBE 
U.S. Naval Post 
Monterey, California 


TRIBUTE TO MRS. BEEBE 

SAN FRANCISCO—Mrs. Lucy 
Maude Ord Beebe was a most en- 
thusiastic supporter of the National 
Guild of Piano Teachers. She was 
in fact working on the recordings 
she planned to submit in the Bien- 
nial Recording Competition at the 
time she was suddenly taken ill. 
(She won six gold medals, in the 
Biennial Piano Recording Competi- 
tion of 1956-57.) 

Mrs. Beebe had studied with me 
for nearly 25 years, in Honolulu 
and in California. She was an ex- 
ceedingly brilliant pianist and a 
fine teacher. It was most regret- 
table that she was unable to com- 
plete the book of piano pedagogy 
upon which she had worked for 
years: refining, condensing, and 
polishing. She came to me from Cor- 
tot and had studied with several 
other world-famous teachers. 

—By Robert Vetlesen 
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Haubiel’s Music 


Has Performances | 


BROOKLYN—Charles Haubiely 
first string quartet, ECHI CLASSIC] 


‘was premiered by the Feld St 


Quartet at the San Jose State College 
California, and since then has bee, 
presented by them on the Los Angele 
County Museum Sunday Concerts ag 
well as Institute of Polytechnic jj 
Pasadena, and for similar Institutions 
in Little Rock, Ark., Santa Fe ang 
New Mexico. Future Feld Quart# 
performances of ECHI CLASSICI wij 
be in March at the Upland College ang 
Fullerton Junior College, California, 

Some personally supervised 
grams of Mr. Haubiel’s music am 
scheduled for the Los Angeles County 
Museum March 5: for the Mac Dowel} 
Club of Los Angeles March 12: fg 
the West Valley Branch of the Calj. 
fornia Music Teachers Association ip 
Baldwin Hall, Sherman Oaks, Cali. 
fornia April 4: and for the Mary Car 
Moore Manuscript Club of Los Ap. 
geles April 24. In these programs the 
composer’s two trios for flute, céllp 
and piano will be featured. They are 
entitled “IN THE FRENCH MAN. 
NER and PASTORAL TRIO. Songs 
and Violin Solos, including the §> 
nata for violin and piano, comple 
the programs. 


PIANO DUO 


Louis and Adel Galanffy 
Play Two Texas Concerts 


The Guild’s two 1960 New York 
judges, Louis and Adel Galanffy 
played the closing concerts of the 
local season on March 3 in Kerrville, 
Texas and March 6 in Vernon, Texas. 

The following account is reprinted 
from The Vernon Daily Record of 
March 5: 

Two brilliant pianists who escaped 
from their native Hungary during the 
ill-fated revolution of 1956 will pre- 
sent Vernon’s final Community Con- 
cert of the season Monday night. 

Duo-Pianists Louis and Adel Gal- 
anffy will perform in Wilbarger Me- 
moria] Auditorium starting at 8:15 
p.m. 

Now residents of Texas and music 
faculty members at Mary Hardin- 
Baylor College at Belton and Temple 
the Galanffys have given more than 
50 concerts in the United States dur- 
ing the past three years, mostly in 
Texas, and have been enthusiastically 
received by critics and the public. 

An interesting feature of their Ver- 
non concert will be performance of a 
two-piano transcription by Louis Gal- 
anffy of “Dances of Marosszek,” by 
his teacher, friend and countryman, 
Zoltan Kodaly, one of the great con- 
temporary composers. No other duo- 
piano team has played this transcrip- 
tion in concert. 


The Galanffys have been a duo 
piano team since 1949, but their asso 
ciation goes back much further than 
that. They were born in the same town 
—Debrecen, Hungary—and Louis was 
Adel’s first teacher when she began 
to study music at the city’s conserva- 
tory at the age of eight. Louis was 
pianist with the Debrecen Trio and 
already a well known young artist. 

Later, Adel became soloist with the 
Debrecen Symphonic Orchestra which 
Louis conducted. In 1948 they were 
married and that same year they or- 
ganized the First National Youth 
Bartok Contest. 

Louis became director and Adel a 
professor at the Miskole State Music 
Conservatory where they remained u- 
til the outbreak of the revolt in 1956. 

At what turned out to be their last 
performance in Hungary they present 
ed Bartok’s Sonata for Two Pianos 
and Percussion at the Bartok Festival 
and were booked for a nationwide tour 
featuring this work. But Louis’ parti- 
cipation in the revolt forced them 
flee the country with their two young 
sons. 

After moving from one European 
refugee camp to another, they were 
finally able to reach the United States 
—on Christmas Eve 1956. They moved 
to Texas the next year. 


Are Your Enrollment Cards Typed? 


a proven favorite. 


A New Standard for 
ELEMENTARY PIANO 


INSTRUCTION 
The MARK NEVIN Piano Course 


Since its introduction to piano teachers all over the country, the 
MARK NEVIN PIANO COURSE has met with unparalleled success. 


This carefully thought out lesson plan for the young pianist is now 


In four books (Preparatory Book and Books 1, 2 and 3), THE 


MARK NEVIN PIANO COURSE gives the young student a solid 


musical foundation with which to build knowledge ‘of the piano 


through Melody and Musicianship. 


THE MARK NEVIN PIANO COURSE IS: 

ENJOYABLE 
Solos have clever words which bring to the student an association 
with his favorite activities in everyday life. 

MELODIC 
Singable tunes—Catchy sequences. This is the very basis of study 
through melody and musicianship. 

INTERESTING 
Presented so skillfully that the student cannot wait to go to the next 
lesson. Each lesson brings pride in accomplishment. 

PROGRESSIVE 
Combines theory with performance. Gives the student a_basi¢ 
understanding of music from the beginning. 

Preparatory Book — .85 Books 1, 2, 3, — 1.25 each 


Send for free descriptive literature. 


THE B. F. WOOD MUSIC CO., INC. 
250 W. 49th STREET, NEW YORK 19, N.Y. 
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The Windmill 


Reprinted from THE PROVIDENCE 
JOURNAL, McLEAN, VA., May 6 


THE WINDMILL describes the 
lovely gardens of the Ralph Bradfords 
in McLean, Virginia, which may be of 
interest to guild members and students 
who enjoy beautiful things because 
Mr. Bradford was a college chum and 
classmate of Dr. Irl Allison at Baylor 
University. 

While the guild was being founded 
by Irl Allison, the United States 
Chamber of Commerce emerged to 
greatness under the leadership of 
Ralph Bradford, of which he was suc- 
cessively General Manager, Executive 
Vice-President and International Vice- 
President. The Bradfords and Alli- 
sons still have one thing in common— 
their azalea gardens of transcendent 
beauty. 

Four heifers, standing enviously by 
the driveway fence, did the announc- 
ing. They could be heard over the din 
of any number of gue&ts. The weather 
of last Sunday, cool and clear, provid- 
ed the last requirement for perfec- 
tion, preserving the azaleas and other 
spring flowers in just-so fashion. The 
warmth of the sun was wanted and 
appreciated. And the friends and 
neighbors of the Ralph Bradfords of 
Peacock Station came again, as they 
do every spring, to see the annual 
wonders of a master gardener, Mrs. 
Bradford, begin their season. 

Last year, said Mrs. Bradford, 300 
guests came during the weeks of 
spring and early summer to see the 
gardens which begin with flowering 
bulbs and continue with azaleas, rho- 
dodendrons and lily displays. 

It is one’ thing to create a garden 
by hiring a professional to plan it 
and by buying all the stock from nur- 
serymen. But of the thousands of 
plants in the several acres of the Brad- 
fords’ gardens, most have been propa- 
gated by them, some in brick beds 
which form part of the architectural 
design of the garden layout. Most 
plants live out their first few years in 
a long area fenced against rabbits, 
turtles, and woodchucks. This Mrs. 
Bradford calls her nursery. But now, 
with the gardens twenty years old, 
young, it would seem to us, Mrs. 
Bradford has all the plants she needs 
and the nursery is gradually being 
emptied. 

These are the azalea days in the 
garden. If an azalea could pick his 
home, this would be the place to be. 
Mrs. Bradford has propagated thou- 
sands. In her most successful year 
she rooted 1200 cuttings. Once rooted, 
the azaleas grow a year or two in the 
shade of a hemlock grove by the dank, 
coo] springhouse. Then when they are 
strong enough for sun they become 
members of the borders of the north 
and south lawns or a part of the hill- 
side plantings of the glens and ravine 
beyond, which take the guest down a 
hillside to where springwater seeks its 
own level in a series of smal] garden 
ponds.* 

In her travels Mrs. Bradford has 
collected azalea specimens, the rarest 
in her garden being the Royal azaleas, 
native to Russia and difficult to grow 
here. Of the wild azaleas, there is the 
lovely apricot-colored Flame, a speci- 
men found in Virginia forests. 

The lawns and gardens private to 
the house are large, yet intimate in 
feeling. We passed through them into 
the gardens of glen, ravine and spring. 
Starting at the head of a ravine, a 
former cow pasture, we walked the 
grass bottom slowly. The azaleas are 
Massed on each side among larger 
evergreens and the trunks of deciduous 
trees young and old. One has to go 
slowly lest a trilium be missed or a 
tare fern overlooked, or the ‘sentry 
spike of a sudden tulip not be given its 
due. The azaleas are massed in single 
tolor plantings except for white, which 
Is given the occasional privilege of 
intermingling with the orange, the 
ted, the laventier. 

Just at the point when one expects 
there can be no more beauty, the secre- 
tive dell opens up into a meadow trans- 
formed. Three aged and craggy white 
aks stand at the point of change. 
A garden of wildflowers is locked in 

e large serpent-like root of one of 
the oaks. A spring rises from a grotto 
of stonework forming the first of a 
series of ponds which descend in large 
steps through the garden. The first 
Pond is salad fare, watercress in 
bloom. Newly-hatched tadpoles wiggle 
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Madelon Skonberg 
Has Talented Pupil 
And Proud Parents 


Reprinted from Your Communtty 

Newspaper, Chicago, 1 

Proudest parents in town these last 
few weeks have been Mr. and Mrs. 
Donald Deavers, 4205 Gladys, who just 
might have a musical child prodigy 
on their hands. 

For their son, five-year-old Donald 
Franklin Deavers, Jr., recently per- 
formed three piano selections at a bi- 
monthly recital, sponsored by the 
Cosmopolitan School of Music, in the 
Fine Arts Building, 410 S. Michigan. 

Perched high on several cushions, 
he bravely faced the huge piano and 
thrilled his student-parent audience 
with lyrical renditions of “Silent 
Night,” “A Little Waltz” and “Rain.” 

The latter two were written by 
Helen Curtis and Donald’s teacher, 
Mrs. Madelon Skonberg, devised his 
special arrangement of “Silent Night.” 

“DONNY is a very bright child,” 
said Mrs. Skonberg, who has taught 
him since he started taking music les- 
sons in June, 1960. 

“He has a natural feeling for music 
and he learned to read notes very 
quickly.” 

Donald, youngest pupil at the school, 
is the object of much admiration 
among his fellow pupils and members 
of the staff. 

BUT he takes this in his stride, 
concentrating only on improving his 
performance. 

Every chance he gets, Donald treks 
over to the Gold Dome building in 
Garfield Park to practice—his parents 
have no piano and neither of them 
play. 

He listens intently to music on radio 
and TV, with popular and religious 
music his favorites, and sings in spe- 
cial programs at the English-Italian 
Seventh Day Adventist church, 738 
S. Francisco. 


in the other ponds and gentle arches 
of Japanese wood bridges link the 
watery chain. The ponds are part of 
an irrigation system which has already 
been put to use in this unusually dry 
spring. 

Walking our way out of the gar- 
dens whence we had come, we had 
time to study the trees which are 
content to go unnoticed during the 
flowers’ short season. There are many 
trees of many varieties, most of them 
pruned to let the sunlight touch the 
faces of the flowers and warm them 
to fullest beauty. There is even a 
youngish chestnut—how sad to have 
to call a chestnut rare. 

As we left, a little girl and one of 
the young heifers were at a stand-still 
in their friendship, each cautiously 
standing back of the fence which 
separated them, both trying for cour- 
age which never came. 

We will go back for the rhododen- 
drons. Perhaps the heifers will know 
us then. 


—By Marian O’Brien 

*Editor’s Note: It is here especial- 

ly, we happen to know, that Mr. Brad- 

ford’s contribution to the gardens is 

exhibited. The ponds, waterfalls, trails 

and bridges are all quite literally the 
work of his hands. 


Whemories 
A LITTLE BALLAD 


Written for The Finale of the Leo 
Podolsky Piano Sessions and dedicated 


to: 
Leo Podolsky 
June Davison 
Ardella Schaub 
Mackinac Island, Michigan, 
August 8, 1958 


Clementi and Kuhlau loved to play 
With scales and runs and tricky turns; 
Quite frequently they spent all day 
Considering how a student learns. 


Muzio was Clementi’s name 

But Kuhlau called him “Clem”. 
“Perhaps”, he said, “a little game 
Would be a help to them.” 


The little game these two devised 
Made scales a joy to hear. 

They added slurs and wiped their eyes 
As melodies rang clear. 


“Listen, Clem, we’re not so slow,— 
Our game is most successful 

For one fine artist we both know— 
Podolsky—finds it restful. 


Both Davison and Schaub they say 
Use it for lecture many places 

To show the teacher just the way 
To keep the smiles on student faces.” 


“Monotony is diatonic,” 

Kuhlau observed by candle-light. 

“Chromatic scales are more har- 
monic— 

Goodnight, my friend, goodnight.” 


The game was done; the two friends 
parted 

And went to mull some wine for 
slee 

But dreams began before they started 

to count the tails of sheep. 


They talked to strangers in their 
dreams— 

Mozart, Haydn and some others— 

Who said to them, “We have some 
themes 

To play for you, our honored 
brothers.” 


The music flowed and Kuhlau said: 
“They’ve learned our Sonatina game!” 
But Haydn cried: “Go back to bed, 
It’s not at all the same! 


‘Where is our artist?” Haydn cried. 
“He should have been here long ago!” 
A gust of wind swirled at his side 
And Mozart said: “‘Here’s Leo!” 


This is the great Sonata day! 
Someone move the Baldwin in! 
We’re giving Burma Shave away 
And friend Podolsky will begin. 


Our Dr. took his place and turned 
To face his group—then smiling, 
He took his horn-rimmed glasses off 
To make him more beguiling. 


“Before I start, please let me say 
I’ve just received a letter 
Informing me that of today 
Beethoven’s game is better. 


He played for them and Kuhlau wept 
With joy to hear each singing theme— 
Clementi, thinking that he slept, 

Pinched himself to rouse from dream. 


Brahms puffed a fresh cigar and said: 
Let’s give this diplomat a medal! 
Kuhlau and Clem can go to bed 
And I can use the pedal! 

—Jean Stark 


Mischa Portnoff’s 


Originality of approach is more than evident 
in these 4 noteworthy piano publications by 
teacher...composer, Mischa Portnoff. 


FIVE FINGER CLASSICS 


For the Adult Piano Student 


YOUR PET BOOK 


Pieces 
Etudes 


< 


Technics for the Early Grades 


DANCES DOWN THE ALPHABET 


22 dances from the masters and folklore 


“POP CONCERT” 
FAVORITES FOR PIANO 
Words and music of the greats in popular 


$150 


music such as April Showers, Tea for Two, 
Jalousie, and many others. 


See these at your dealer. 


Dept. L 


AVMARK REMICK 


Music Publishers Holding Corp. 619 West S4th Street © New York 19, 
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Book Review 


The Road to Modern Music 


By Paul A. Pisk 
University of Texas 
Austin, Texas 


The Road to Modern Music* is the 
title of a new book which will be of 
great interest for the piano teacher. 
The author, Paul Emerich, originally 
from Austria and now living in New 
York, was during his pianistic career 
always a champion of modern music. 
In recent years he concentrated in his 
teaching in the development of exer- 
cises dealing with the technical prob- 
lems found in new, not-traditional pi- 
ano works. The book fills a notable 
gap between our well known studies 
like Czerny and Hanon and new lit- 
erature. The old studies do not help 
the student to prepare for his modern 
repertoire. 

Emerich groups his finger exercises 
into twelve chapters. He excludes 12 
tone music, as this type with its limit- 
less tone-permutations defies sys- 
tematic studies. However, other new 
works, like those of the impressionis- 
tic composers, or the neo-classicists 
show quite a variety of melodic and 
harmonic patterns, which can be ex- 
tracted and made into exercises. In 
the book first the type of every prob- 
lem is characterized, f.i. whole tone 
scales, combinations of major and mi- 
nor scales, modes or augmented triads, 
polychords and clusters. Then specific 
exercises for the various progressions 
are devised, followed by a few char- 
acteristic examples from the litera- 
ture in which the respective technical 
device can be found. The exercises 
are either melodic (scales, figures) or 
harmonic (chords, pregressions, arpeg- 
gios). 

Specific pianistic devices, like leaps, 
crossing of hands, etc., are also repre- 
sented. Though most of the material 
demands technical maturity, there are 
several devices which could be helpful 
to younger students. For instance, 
when Emerich harmonizes the famous 
theme from the variation movement of 
Haydn’s Surprise Symphony in tone 
clusters. Progressions in seconds, 
fourths, sevenths and ninths are amply 
demonstrated. The rhythmic problems 
are only slightly touched. 


In general the book contains basic 
studies, cleverly invented, excellently 
fingered and intelligently organized. 
Numerous examples demonstrate their 
use. It should be a valuable guide not 
only for piano teachers and students, 
but also for performers and composers. 
*Emerich, Paul, The Road to Modern 
Music, Southern Music Publishing 
Company, New York, 1960, 33 pages. 
$2.50. 


Educators ‘Trio’ 
Plan Details For 
1961 Sessions 


CHICAGO—The 1961 new Summer 
brochure giving complete details for 
the Leo Podolsky Piano Sessions is 
out. 

The “Traveling Trio”—June Davi- 
son, Ardella Schaub, associates, and 
Dr. Leo Podolsky—are to have an ex- 
tensive schedule of workshop dates for 
ten weeks. Starting June 1 in Dallas, 
Tex., their tour will cover territory 
from Miami to Vancouver. 


The “Program-Progress” of the 1961 
Summer schedule includes topics on 
Bach’s Two and Three-Part Inven- 
tions; The Classics in the Music Les- 
son; The Secret of Successful Prac- 
tise—The Way to Work; Why Use 
Sonatinas in Teaching? Illustrated ap- 
praisal of Musical and Pedagogical 
Value; Memorizing Should Not Hap- 
pen—lIs It Conscious or Accidental?; 
Teaching Interpretation to the Young 
Student; The Remedial Student (from 
another studio) ; The Teen-Age—Is It 
a Problem?; Explain What Is Expect- 
ed; Embracing Technical Repertoire; 
Of Things to Come—Join the Future; 
and The Best in Music Materials—for 
all grade levels. 


See the centers and the dates in an 
advertisement in this issue of Piano 
Guild Notes. A detailed summer bro- 
chure will be gladly sent up request. 
Write Leo Podolsky Piano Sessiona, 
1014 South Michigan Ave., Chicago 
5, IL 


Better Vistbility . . 


OUR APOLOGIES: 
218 letter writers asked for a better 
view of the Maestro Music-Llite. The 
above picture should provide that. 


OUR THANKS: 
For the overwhelming interest shown in 
Good Piano Music Lighting. Today with 
the New Maestro Music-Lite (Pat. Pend.), 
there is absolutely no reason for improper 
lighting on the Piano Music. 


THE MAESTRO MUSIC-LITE is uncondition- 
ally guaranteed for 3 Years. No charges 
for Parts or Labor, (or Service Charge) 
during that period. 


Full refund will be made at any time within 


. Improves Ability 


Miniature of the Picture used in our 
Previous Advertisement 


2 months of purchase (used or unused) by 


merely returning it to us with a two word note “Send Refund.” 
It is the only Music-Lite made that will not mar the Finest Piano, and which provides at 
the same time such superb lighting with a classic graceful elegance. 

For your convenience, use the coupon below: 


for a full refund within 2 months. 


Name 


MAESTRO MUSIC-LITE CO. 


Enclosed is a check or money order for $9.75. 


Please ship my Music-Lite at once, Postpaid, Insured, complete with lamps. 
Besides my Unconditional 3 Year Guarantee, | have an option to return it to you 


P.O. Box 41 GREAT NECK, N.Y. 


Address. 


State. 


City. 


“The Ultimate in Lighting for the Piano, Organ and Music Stand.” 


Zone 
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PIANO RECITALS 
COAST TO COAST 


Omaha, Nebraska 

The first piano recital of the 1960- 
61 season sponsored by Chapter 2 of 
NGPT presented some of the winners 
of 1960 auditions on March 5 in Jos- 
lyn Memorial Art Museum Lecture 
Hall. 

Programmed were Carol Miller from 
the studio of Alyce Vondra, Bobbie 
Johnson and Mary Beth Knapp from 
the studio of Hans Baer, Kathleen 
Hargis from the studio of Clara 
Yechout, Richard Green from the stu- 
dio of Enid Lindborg, Delaine Gal- 
lagher from the studio of Alice Davis- 
Berryman, Linda Stewart from the 
studio of Wilda H. Reiff. 

A second recital for April 30 was 
announced by Mr. Baer, program 
chairman. 


San Francisco, Calif. 

The Music Teachers’ Association of 
California, San Francisco Branch, in- 
vited friends to the 129th of a series 
of student recitals on Feb. 3 at the 
California Club, announced Ross Mc- 
Kee, President. 

Pianists programmed were Michael 
Asher from the studio of Lincoln 
Batchelder, Joel Tepper from the studio 
of Samuel Pendleton, Leslie Lacy from 
the studio of Doris Leonhaeuser, Wal- 
ter Ahlstedt from the studio of Ross 
McKee, Gail Trattner from the studio 
of Samuel Rodetsky. 

Other recitals were planned for Feb. 
17 at Steinway Hall and March 3 at 
the California Club. 


Washington, D.C. 

Winners of the Katherine Frost 
First Piano Award accompanied stu- 
dents playing oboe, flute, clarinet, 
violin, viola, and cello in an Ensem- 
ble Program given March 19. 

Selections were performed for duos, 
trios, quartets and quintets by Loeil- 
let, Handel, Telemann, Saint-Saens, 


St. Petersburg, Fla. 

Frances Gutelius Smith introduced 
five young pianists, boys who have 
the interest and ability to succeed in 
the field of classical music, to the lo- 
cal Zonta Club at their Feb. 23 dinner 
meeting. 

Anthony Rondolino, Richard Hope, 
John Hobach, Jr., Thomas Foskett, and 
Martin Paro played selections by Bach, 
Mendelssohn, and Schubert. Two of 
these students, both 11 years old, 
possess other noteworthy talents: An- 
thony is also a science fair exhibitor, 
and Richard has frequently appeared 
on educational television programs as 
a student of the Russian language. 


Columbus, Ga. 

Ten students of John Robert Poe 
were presented in a two piano recital 
on November 20 at the Woman’s Club 
House. Mr. Poe played the second 
piano parts to Clementi’s six sona- 
tinas, Opus 36, and selections by Bach, 
Schultz, Hill, and Guion. 


Houston, Texas 
Piano students of Mrs. Elsie Price 
were presented in recital on January 
21 at Mrs. Price’s studio. Parents were 
especially invited to hear the 16 pi- 
anists perform. 


Reno, Nevada 

Helen Grimes entertained friends 
and parents of some of her advanced 
students with an evening of two-piano 
musie in her studio on Feb. 22. 

The eight teams played selections 
by Bach, Haydn, Busoni, Mendelssohn, 
Tschaikowsky, Godowsky, and Ravel. 


San Francisco, Calif. 

A group of Samuel Rodetsky’s stu- 
dents presented a piano recital on 
February 24 at Sherman & Clay’s 
Steinway Hall. 

Other spring recitals scheduled in- 
clude a solo recital by Ann Marie Fer- 
rari on March 10, student recitals on 


Mozart, and Dvorak. 


April 14 and June 15. 


IN COMPETITIONS 


Try, Try Again and Again 


As John Rosenfield of the Dallas (Texas) Morning News put it, “He 


who tries again and again and again 


often wins.” 


“In determining the winners of the G. B. Dealey award of the Dallas 
Symphony Society, the many contestants are asked to heed a philosophical 
observation. The award is given to the contestant who, in the honest opinion 


of the judges, is best qualified for it. 

“Those who do not win should not 
be bitter, nor should their teachers. 
Perhaps the contestant is a year or so 
off from the maturity and skill sought. 
This is a valuable thing to know, if 
the contestant has powers of knowing. 

“Many contestants have shown up 
secondarily in auditions only to 
triumph over the winners. This is 
especially true of the pianist, Ivan 
Davis, who is winning public acclaim 
in New York as a recitalist and else- 
where as a _ concerto-player with 
orchestras. He was never more than 
runner-up in several Dealey auditions. 
On the other hand, a slim young man, 
Van Cliburn of Kilgore, won as 
handily here as New York and Mos- 
cow.” 

"60 WINNER 
The current winner of the Dealey 


Award is Charles McCullough, pianist, 
who played the Liszt E Flat Major 
Concerto recently under the baton of 
Paul Kletzki. 


“The actual lesson in McCullough 
is that he competed for the Dealey 
Prize in 1955 and 1956 without win- 
ning it. He competed in 1960 and did 
win it. The young Dallasite, who is 
all of 23, has not accepted an audi- 
tion as a finality but as an inspiration 
and a measure.” 


After a term with the army, Mr. 
McCullough resumed his piano study 
with Bomar Cramer, distinguished 
pianist and teacher of Dallas. Other 
teachers have been Marion Snider, 
Louise Britain, Rosina Lhevinne and 
Gyorgy Sandor of SMU. 


Let's Get Our Routine Worked Out 
For the Piano Recording Contests 


All reports from judges for the 
Guild’s 1961 Biennial Piano Recording 
Competition indicate that the records 
received are the best yet. There are 
many good recordings and few poor 
ones. 

Mr. Charles Haubiel of The Com- 
posers Press Piano Recording Contest 
wrote that their 1960 contest had im- 
proved over the 1958 and had proved 
to be a good thing for the students, 
teachers and composers. 

With these contests alternating as 
set up, Guild students now have an op- 
portunity to perfect and record se- 
lected compositions for competition 
every year. 

So as awards are being decided and 


announced for the 1961 BPRC, teach- 
ers can start writing immediately for 
information on the next Composers 
Press Contest whose awards will be 
made in 1962. Their deadline for sub- 
mitting discs will be January 15, 1962. 

Write for instructions and registra- 
tion slip to The Composers Press, Inc., 
Mrs. F. H. Taylor, General Manager, 
1211 Ditmas Avenue, Brooklyn 18, 
New York. 

No announcements will be mailed, 
and only those teachers who write to 
Mrs. Taylor will receive instructions 
and the new list of materials. The list 
will include some new selections and 
some old ones, so those teachers who 
wish to repeat may do so. 


The Composers Press Incorporated 
NEW PUBLICATIONS AVAILABLE 


WRITE FOR CATALOG 
1211) DITMAS AVENUE, BROOKLYN 18, NEW YORK 


HURON, D.—VIRGINIA BURGHER, 
talented student of Mrs. Eleanor Gingles, 
won three superiors in the spring of 1960: 
National Piano Playing Auditions, State 
Federation of Music Clubs Festival, and 
grade school contest. She has made four 
TV appearances and will enter Guild Audi- 
tions this year in a National program for 
the fourth time. 


PLEASE!!! 


Deadline for copy for the next 
issue, May-June that is, will be 
April 11. 

PLEASE, correspondents, do 
check the closing dates for Piano 
Guild Notes. Deadline and press 
dates for the next issue are always 
noted for you at the end of column 
one on the last page of each issue. 
Complete schedule is carried in the 
Bulletin Board. 


Essay Contest Held 
By a District MTA 


In February an essay contest, spon- 
sored by the Bryan, College Station 
District Music Teacher’s Association 
gave revealing and heartening in- 
formation as to pupil attitude toward 
piano study. The subject was “What 
Music Means To Me” and was ar- 
ranged for two classifications: Junior 
High, 350 words, and Senior High, 
500 words. First prize of $15 for best 
essay in each group was given by the 
B and G Musie Company of Bryan. 

First prize in the Junior High 
group went to Nancy Inglis, pupil of 
Mrs. H. A. Luther; and in Senior 
High group to John Ferguson, pupil 
of Mrs. W. C. Banks. The awards 
were made on the basis of originality 
and appeal to non-music students. 

Judging was not easy because all 
of the essays were good. All writers 
toid, not only of their pleasure in 
music itself, but revealed a reliance 
on music as a character builder, a 
means to broaden interests and an aid 
to their vocational plans. The presi- 
dent, Mrs. L. B. Ellis, to whom the 
project had been of particular interest 
felt gratified by the fine ideas all 
entrants had presented. 

—By Mrs. Robert R. Lancaster, Col- 
lege Station, Tex. 


APROPOS BPRC 


The accompanying article on 
“Competitions” is so appropriate 
at this season when the entries for 
the Biennial Piano Recording Com- 
petition are being judged, and 
further comment is irresistible. 

Many BPRC top winners of the 
past have gone on to outstanding 
successes, some who were lesser 
winners have gone to still more 
outstanding successes, and a few 
top winners have not been heard of 
again for who knows what reasons. 

So? Judges are people, too, and 
as the Guild has always main- 
tained all tests and the like are 
best used not as a finality, but as 
stimulation, “inspiration and a 
measure.” 

And, also, “all is not gold that 
glitters,” but some of it is. 


Hi-Fi RECORDS MADE 


FROM YOUR TAPE 


10” LP ONE SIDE 12 MIN. ....... $ 5.00 
10” LP TWO SIDES 24 MIN. ...... 8.00 
12” LP ONE SIDE 20 MIN. ....... 8.00 
12” LP TWO SIDES 40 MIN. ..... 10.00 
INDICATE EXACT LENGTH OF MUSIC. 
WE DELIVER RECORDS TO PIANO 
GUILD HEADQUARTERS AND RETURN 
TAPE TO OWNER. 

‘SOUND CRAFTERS DEPT. 10 
5050 Mulford St. Skokie 19, Il. 


TEENAGE DEFENDER 


The 97% ‘Undelinquent’ 


Reprinted from the Austin (Texas) 
American. The 60,000 guild students, 
mostly teenagers, furnish additional 
eloquent proof of the°97% ‘“‘undelin- 
quents” among present-day teenagers, 
according to Dr. Irl Allison, founder- 
president of the National Guild of Pi- 
ano Teachers. 


When Lonnie Guerrero, 14 years old 
and in the eighth grade at Allan Jun- 
ior High School, rose to present his 
“persuasive talk” assignment in speech 
class, the teacher, Mrs. Nan Elkins, 
was idly doodling grades. 

He had spoken not more than 25 
words when Mrs. Elkins dropped her 
fountain pen and sat up to listen. 
His fellow students were listening, 
too. 

His talk, a defense of teenagers, is 
worth sharing. This is the text, as 
Lonnie prepared it and delivered it: 


SO YOU THINK YOU KNOW 
THE TEENAGER? 


If it were feasible to bring into 
court a case with sixteen million com- 
plainants, we, the teenagers of this 
country, could sue our elders for ruin- 
ing our reputations and impugning 
our characters. 

What has been done in recent years 
amounts to that. 

The adolescent generation of Ameri- 
ca has been said to be unruly and 
dangerous. Many people know these 
are false statements; yet the popular 
impression, aided by sometimes mis- 
leading headlines, persists. 

We teenagers of today are different 
in many respects from young people 
of the past. We do not fit into the 
place in society once reserved for 
adolescents. Adults often feel that we 
are too wise for our years, that we 
demand privileges too early in life. 

But this is a reflection of our am- 
bition; it does not mean that we are 
parent-haters or potential criminals. 

The facts show an entirely different 
picture of American youth. To begin 
with, 97 per cent of us teenagers are 
not delinquent. This vast majority has 
never been before a police court, even 
for such a minor offense as breaking 
a window. 

Also, the average teenager is seri- 
ously concerned with doing well in 
school. 

Almost all teenagers try to earn 
money in part-time or summer jobs. 
More adolescents than ever before 
participate in church activities. We 
join youth organizations and help in 
community chores. 

These are the facts about us young- 
sters of today that too seldom make 
the headlines. 

There are failures, of course, which 
cannot be overlooked. 

But why do they insist on blowing 
up stories of juvenile delinquency out 
of proportion? 

For example, once at a convention 
there were some 1,300 high school stu- 
dents from every state in the union. 
The banquet was quite a civilized af- 
fair. 

This students’ convention rated only 
a few lines on the inside pages of the 
newspapers. But on the front page 


were double column stories of critng 
committed by teenagers. 

It was probably an honest epapm 
which picked up and reported thegm 
stories as typical doings of Amerigay 
youth. Actually, of course, the tym 
cal young Americans were behaving 
themselves at the convention. 

The alarming statistics read abou 
delinquency are often badly misleagg 
ing. 

Adults often forget how much tim 
depend on us teenagers for servigg 
which demand reliability. 

In every city adolescent boys ge 
up on black winter mornings to tag 
care of their paper routes. 

Thousands of high school girls ay 
invaluable baby sitters, keeping smalj 
children safe and happy. 

Today, more than ever before, 
and girls wart jobs, even if the 
don’t need to work. 

American boys and girls, with a, 
lowances and part-time jobs, now hays 
an annual purchasing power of about 
four billion dollars. 
money goes toward the purchase @f 
clothes and school supplies. 

These activities provide heartening 
evidence of the character of us young 
people. Clearly, a small minority @ 
teenagers has smeared the reputation 
of our generation. 

The 97 per cent of boys and girl 
in the United States who are behay- 
ing well, taking our schooling serioup 
ly, and earning money on the Side 
should not be blamed for the de 
linquents. We should get the credit 
and admiration we deserve for om 
achievements and our ideals. 

Every inquiry shows that the vast 
majority of teenagers are not asking 
to have it soft. We are asking it 
training, for responsibility. We do me 
want to be set apart, off by ourselys 


with a fence labeled “Teenagers Only 


around us. 

I feel America will be a better am 
stronger country as teenagers 
trained for, and allowed to, shat 
more of the responsible adult life, 


MOZARTEUM HONORS 
DR. LEO PODOLSKY | 


At the entrance to the house where 
Mozart lived in Salzburg, Austria, 
visitors may read the name of Dr. Lé 
Podolsky inscribed on a marble tablet 
This honor was accorded Dr. Podolsky 
for his untiring efforts contributed & 
the cause of restoring and maintaining 
this visible shrine to Mozart. A medal 
accompanied this (translated) letter 
received by Dr. Podolsky from the Mo 
zarteum where he represented th 
United States several Summers on th 
artist faculty. 
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Moderate tuition rates. 
Particulars furnished on request. 


50! Fine Arts 


AMERICAN 
CONSERVATORY 
OF MUSIC 


"The School with the Outstanding Faculty" 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading to 
DEGREE——BACHELOR OF MUSIC 
DEGREE——-MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 


T5th Season 


| 


The faculty is composed of 110 artist instructors 


international reputation. 


Thorough preparation for concert, opera and teaching positions. Many special 
features. Weekly recitals. Lectures. Training in students’ symphony orchestra 
Classes in children's musical training. Oxford piano courses. Opera Workshop: 


Students’ self help. 


Bureau for securing positions 


Send for free catalog. Address John R. Hattstaedt, President 
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TEXAS—Robert Dale Mitchell, pu- 
pil of Jessie Deane Trulove of Tyler, 
won first place in the ages 15 to 17 
tlassification of the annual auditions 
sponsored by the Amarillo Symphony, 
Inc., February 4. 

The contest composition was the 
first movement of the Mendelssohn 
Concerto in G minor, in which Robert 
will be heard as soloist with the 
Amarillo orchestra, April 23, under 
the direction of A. Clyde Roller. 

The 16 year old pianist is a junior 

in high school in Arp, Texas, and has 
been a pupil of Mrs. Trulove for eight 
years. Each year he has received 
Critic’s Circle ratings in the Guild 
Auditions, and cash prizes in the 
Biennial Piano Recording Competi- 
tion. 
Last spring he was soloist with the 
Rast Texas Regional Symphony 
‘EOrchestra, Joseph Firshbaum conduct- 
ing, in the first movement of the 
Schumann Concerto in A minor. 


* 


WASHINGTON—Judith Adell Geb- 
hardt, 17 year old high school senior 
and piano student of Victor Smiley 

of Seattle, was 
guest pianist with 
the Bremerton 
Symphony Orches- 
; tra on a January 
22 concert in 
Coontz Junior High 
School Auditorium. 
Her teacher report- 
ed that he was 
proud of her performance of Bee- 
thoven’s Concerto No. 4 in G Major. 

Judi has received International Cer- 
tificates with superior grades in Guild 
auditions for the past two years and 
now has four students of her own 
whom she teaches by the Guild Syl- 
labus. She plans on earning her Guild 
High School Diploma this spring and 
giving her debut recital at the 
Women’s Century Club Theatre in 
Seattle. 
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CALIFORNIA—Wanda Krasoff of 
the litgeetkeley reports that her 14 year old 
vuted t pupil, Justin Blasdale, will .be soloist 
e wherg™ith the San Francisco Symphony Or- 

thestra, Dr. Wendell Ote conducting, 
nd nowet two Youth Concerts this season. 

g, adt§ On January, 29, he played the Men- 
lelssohn Concerto in G minor, first 
asure #gmovement, in Walnut Creek, Calif. On 
femoridgMay 3, he will play the Schumann In- 

troduction and Allegro Appassionato, 
—__— 0p. 92, in the Berkeley Community 
eater. 


MINNESOTA—Mary Frances Tsch- 
ida, 14 year old pianist and Interna- 
tional Guild winner for the past two 
years, won the Symphony Auditions 
in St. Paul and played the Grieg Con- 
certo with the Minneapolis Symphony 
at a concert on Feb. 14 in the St. 
Paul Auditorium. 


Mary Frances and her teacher, Sis- 
ter M. Mercedes, S.S.N.D. of Holy 
Childhood School in St. Paul, wish to 
express grateful appreciation to Mrs. 
Ella Bear Baker, who recognized ex- 
ceptional young talent but kept her 
rating just below the Critic Circle as 
a necessary warning; and also to Mrs. 
Merritt Johnson, who, after a year of 
progress as a result of the Guild Au- 
ditions, could place Mary Frances in 
the Critic’s Circle with a program in 
the Special Division. 

Mary Frances is proving’ to her 
classmates that it is possible to take 
a college preparatory course in high 
school, play oboe in the school band, 
and be obliging as an accompanist in 
the school she attends and also other 
high schools and colleges. 


* 


PLACE OF PARENT 

ST. PAUL—Another promising 
student member of the Guild is 
Kathryn Ann Campion, age 9, who 
had her twenty selections and scales 
memorized before January 1. Her 
success is largely due to her moth- 
er’s guidance and interest. 

The place of the parent in the 
musical situation of our time was 
set at from 90% to 100% in view 
of the child’s success at one of the 
meetings of the American Associa- 
tion of University Women in St. 
Paul. I mention this as I feel that 
some of our Piano Workshops are 
too much concerned with the tech- 
nical aspect of teaching and not 
enough concerned about the psycho- 
logical problems in the music teach- 
ing profession. 

—Sister M. Mercedes, S.S.N.D. 


* 


INDIANA—Barbara Harnisch, 16 
year old piano and organ student of 
her mother, Mrs. William E. Harnisch 
of South Bend, has also studied trum- 
pet since she was nine years old. She 
was trumpet soloist playing Enesco’s 
Legend with the Indianapolis Sym- 
phony Orchestra, Izler Solomon con- 
ducting, on a Feb. 5 Young People’s 
Concert at Murat Theatre. 

Barbara is a junior in high school, 
has been organist for three years at 
her church, is first trumpeter in her 
high school band and orchestra, and 
also a member of the South Bend 
Symphony, the Elkhart Symphony, 
and the Per Musica Society. This 
summer she will attend the High 
Schoo] Junior Collegiate Music Course 
at Indiana University with studies di- 
rected toward a degree in music edu- 
cation. 

Her sister, Beverly, was a finalist 
in last year’s contest for an appear- 
ance with the Indianapolis Symphony 
Orchestra when she played Franck’s 
Symphonic Variations. 


EDUCATION FOR SUCCESS IN 


THE MUSICAL 


PROFESSION 


One- and two-year Certificate courses prepare for private 


studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 


violin, 
music. Faculty of re 


town Center of University of Chicago. Piano, voice, organ, 
‘cello, wind instruments, composition, public school 
European and American artists. 


* 
% * 
* * 
ees Many opportunities for public recital, solo and grou 
rkshop. formance. Member of the National Association of Seheolt o of 
u Music. Founded 1895. Splendidly equipped lake-front build- 
sitions ing in the heart of cultural Chicago. Lake-front dormitory 


facilities. For catalog, write Arthur Wildman, Musical Director. 


Please mention Piano Guild Notes in your inquiry. 


BHERWOOD MUSIC SCHOOL 


OOD BUILDING 


1014 S. MICHIGAN AVE. 


CHICAGO 5, ILLINOIS 


Guild Students Win Many Honors « + + 


VIRGINIA—Beverly Babcock, 15 
year pianist who has studied with 
Guild judge Bristow Hardin since she 
was five, was state 
winner of the 1960 
James A. Bland 
Memorial Music 
Scholarship Con- 
test held at Virgin- 
ia Beach during 
the Lions Club 
State Convention. 

The Newport 
News pia ist’s winning number was 
Chopin’s “Scherzo in B flat minor” 
played through a series of four 
elimination contests for the nearly 
3,000 high school musicians participat- 
ing. 

Beverly started playing piano by 
ear at the age of two, has been an 
International Guild winner for the 
past eight years, and hopes to com- 
pete in the Merriweather Post Con- 
test this spring with the National 
Symphony Orchestra playing the en- 
tire Grieg A minor Concerto. 

Among the many favorable com- 


ments made on her playing by the 


1960 Guild judge E. Edwin Young was 
this: “The Chopin Scherzo showed 
the real ability of this young artist 
plus the artistic training. I have al- 
ways. contended the world’s greatest 
teachers are in America.” 


* 


SOUTH CAROLINA—Jimmy John- 
son, pupil of Mrs. 
R. B. Taylor of 
Greer, won the first 
prize in the third 
event in the Com- 
posers Press Piano 
Recording Contest 
of 1960. 
Jimmy has made 
superiorratings 
playing National programs in Guild 
Auditions for the past three years. 


Ensemble Program 
Presented by MTA 
Of Columbus, Ga. 


The increasingly popular form of 
recital known as the piano ensemble 
was presented on March 11 by the 
Columbus Music Teachers’ Associa- 
tion of Columbus, Georgia. The 23 
scheduled numbers by as many com- 
posers were played by 14 groups of 
pianists, beginning with The Star 
Spangled Banner (Smith-Scionti) 
performed by high school boys, rang- 
ing through pre-school to high school 
seniors, and concluding with Bach’s 
Toccata and Fugue in D minor by the 
teachers. 


The 1960 ensemble program was 
presented on March 12 in Municipal 
Auditorium when pupils of the 38 
members and associate members of 
the association performed in recital. 


PIANO GUILD NOTES, 


March-April, 1961—15 


OKLAHOMA CITY—G UILD 
NOTES carried an item on the per- 
formance last April (1960) by a Libke- 
student, Bette Ringrose, of the 
Mendelssohn G-minor concerto, all 
movements, with the Oklahoma City 
Junior Symphony. Later two interest- 
ing, and certainly gratifying, conse- 
quences of that performance devel- 
oped, and are currently being an- 
nounced. 

First, there was the matter of 
financing the trip of the Junior 
Symphony to Kansas City this com- 
ing April, where they will perform on 
Youth Day of the National Federation 
of Music Clubs’ convention. For some 
years the concerts by the Junior 
Symphony have been taped. To raise 
the $2000-plus needed for their trip, 
it was decided to have a professionally- 
made hi fi LP record made from tape 
cuttings of their best performed 
pieces. The cuttings were sent to Cali- 
fornia, the records are now completed, 
and their sale is underway. 

One side of the record carries the 
| entire Mendelssohn concerto played by 
Bette and the orchestra. On the re- 
verse are five pieces of different types, 
including one composed for and dedi- 
cated to the Oklahoma City Junior 
Symphony by Everett Gates, now an 
Eastman faculty member. 

The second incident was a happy 
accident which resulted in a fine honor 
of historical significance for the Okla- 
homa City Junior Symphony. A broad- 
cast spot was sought for the orchestra 
on WKY-TV, and to “sell” the idea 
to the program manager, a “sample” 
of their playing was given him, the 
tape used being of the concert on 
which Bette appeared with her con- 
certo. 

By chance, in another office on the 
same floor the station’s music direc- 
tor was in conference with the two 
“special projects” script writers who 


25 Most Popular Songs 


Contents: 


DIXIE LAND e 
ME 


GOOBER PEAS 


FREEDOM e 


and many 


ECHOES OF THE 
CIVIL WAR 


Made Easy to Sing and Play * 
Arranged by GEORGES BERMONT 


BATTLE HYMN OF THE REPUBLIC e 


JUST BEFORE THE BATTLE, MOTHER @ 
MARYLAND, MY MARYLAND 
STONEWALL : JACKSON'S WAY 
ON THE OLD CAMP GROUND e 
WHEN JOHNNY COMES MARCHING HOME e 


Words - Music - Chord Names - Playable all keyboard Instruments 


of the North and South 
For Piano 


BONNIE BLUE FLAG 
e SHOO FLY DON'T BOTHER 
LORENA 
OLD ABE LINCOLN e OH, 
TENTING 
TRAMP! TRAMP! TRAMP! 
THE YELLOW 
others. 


Price 1.00 


MILLS PIANO HITS 


(Words Music 


Chord Names) 


KOWSKY WROTE; CARRY ME BACK 


A Great New Book by Mark Nevin! 


© Especially and Simply Arranged for the Piano Student by Mark Nevin 

Now the young beginner can play the same songs grown-ups do,’ with these 
wonderfully simplified arrangements of: 
THE STATION; HEY, MR. BANJO; WHO'S SORRY NOW?; GIRL OF MY 
DREAMS; MARGIE; STARS FELL ON ALABAMA; SERENADE IN THE NIGHT; 
LET A SMILE BE YOUR UMBRELLA (On A Rainy Day); THE SONG TSCHAI- 


FOR ME AND MY GAL; DOWN BY 


TO THE LONE PRAIRIE ......... 1.00 


SEND FOR NEW 48 PAGE 


PIANO. CATALOG — FREE 
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BETTY RINGROSE AND HER TEACHER FREDERICK LIBKE 
FOR PIANO STUDENTS 


Oklahoma City Provides 
Musical Opportunities 


were collaborating on a documentary 
in twelve parts titled OKLAHOMA 
HERITAGE. Only two programs in 
the series, Part I and Part II on “The 
Fighting Forty-fifth”’, were scheduled 
for background music, but performers 
had not yet been chosen though a 
number of groups had been under 
consideration. The choice was made, 
however, when the sound of Bette’s 
concerto with the Junior Symphony 
carried into the “special projects” of- 
fice. 

“Any group that can play like that,” 
WKY music director Allen Clark said, 
“is RIGHT for our OKLAHOMA 
HERITAGE music.” 

Bette began study with Dr. Frederic 
Libke six years ago. She was entered 
by Dr. Libke in her first Guild audi- 
tions in 1956, and successively in the 
four years since. Annually Bette has 
rated Superior Plus NHR, and in the 
five auditions has amassed the re- 
markable total of 213 excess C’s-over- 
A’s. The Guild judges, (none of the 
“lenient” type) who have auditioned 
her have been Truelove, Kazynski, 
Riess, Kreutzer, and Wootton. 


MUSICORD PRESENTS 


Highly endorsed Piano teaching 
material 


NEW - NEW 
MUSICAL PROFILES— 


Tchaikowsky 
by Georges Bermont 


Masterful arrangements of Tchaikowsky's 
most popular melodies made easy to play 
for the piano. Retains the true Tchaikow- 


sky mood. $1.00 


THE FUN BOOKS* 
by David Hirschberg 


A colorful and fascinating presentation 
of the basis of good musicianship. 
NOVEL. 


PIANO LESSONS ARE FUN 
TWO PIANOS ARE FUN 
CLASSICS ARE FUN 
BACH IS FUN 
BEETHOVEN IS FUN 


TECHNIC IS FUN... Six Books 
THEORY IS FUN... Two Books 
PIECES ARE FUN... Three Books 
DUETS ARE FUN... Two Books 
*ALL FUN BOOKS ...... each 85 cents 


DUETS FOR EVERYBODY... $1.00 
World famous member of The First Piano 
Quartet has arranged this collection of 
the world's finest music. 


BOOKS BY LANNING 


EARLY ORIGINAL CLASSICS 
NOTEBOOK OF 

ANNA MAGDALENA BACH 
MUSIC BY THE MASTERS 


Original classical music interpreted with 
emphasis on authentic editing 


Each Book $1.00 
* 
“PLAY THAT TUNE” 


4 books . . . containing over 100 well 
known songs made easy to play and sing. 
by Georges Bermont each 75 cents 


Musicord Publications, Inc. 


(Write for Free Catalogue) 
Staten Island 10, N.Y. 
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PICTURED ARE MEMBERS OF THE JUNIOR HIGH Piano Hobbyists’ Club of Malvern, 
Arkansas. Mrs. Charles J. Baker, chairman of audition center at Malvern, is sponsor for 
the group which meets monthly in the school auditorium. This picture will appear in the 
Junior High Yearbook, the 1961 “Cub”, of which Sarita Baker, daughter of Mrs. Baker 
is the editor. All those gy played National Programs in 1960 Auditions with the 


exception of one who too 


the Social Music Test. 


Front row left fo right: Billy Ray Tarkington, secretary; Sarita Baker, vice-president; Beth 
Massey, program chairman; Patricia Peters, president; Sharron Greene, social chairman; 
Jean McMillan, attendance chairman. Second row left to right: Danny Taft, sergeant-at-arms; 
Sandra Wood; Sharon Bryant, treasurer; Sue Swearingen; Barbara Annis, historian; Sharon 
Rubly, parliamentarian. Third row left to right: Charlotte Fisher; June Baker, reporter; 
Sally Kay Wood; Mrs. Baker; Beverly McGuire; Shelia Caldwell. 


Starikoff Pupil 
Scheduled for 
Chopin Society 


Concert pianist Frank Hausman, an 
artist pupil of Ireyne Starikoff in New 
York, is scheduled to play at Steinway 
Hall before the 
Chopin Society of 
New York in the 
following April 16 
program: 

Chromatic Fan- 
tasy and Fugue 
in C Minor (Bach), 
Nocturne in C# 
Minor and Bal- 
lade No. 4, Op. 52 
(Chopin), Toccata 

seas Op. 7 (Schumann), 
Comparsa (Lecuona), La Soiree dans 
Grenade (Debussy), Dance of the 
Gnomes and Rhapsody No. 6 (Liszt). 

Mr. Hausman gave a beautiful per- 
formance over W.N.Y.C. on February 
26 when he was immediately re- 
engaged for next June. 

Besides a heavy schedule, the young 
artist manages to play weekly, as 
soloist and accompanist in more than 
ten different hospitals and Aged 
Homes. Recent performances included 
three entire recitals at the Columbia 
Presbyterian Medical Center, as well 
as the Goldwater Memorial Hospital 
and the N.Y.U. Bellevue Medical Cen- 


ter. This pianist is equipped with a 
solid and brilliant technique, his un- 
derstanding of the composers thoughts 
enables him to give an expressive in- 
terpretation of works presented. His 
colorful rendition of the _ subtle 
nuances contained in the impressionis- 
tic music of Debussy and the quality of 
tone, lightness and velocity he 
demonstrates in Chopin readings are 
very much appreciated. 


Miriam Gordon Landrum, Guild 
chairman of Austin, Texas, contrib- 
uted this item from Paul Crume’s 
“Big D” Column in the Dallas Morn- 
ing News. 

At Denison, says John Clift, a radi- 
ologist, Dr. Maurice Weisberg had 
some work on which he needed to con- 
centrate deeply for several hours. 

He took the work home with him, 
but when he settled down to it, his 
16-year-old son, Eric, insisted on prac- 
ticing on the piano. While Dr. Weis- 
berg fumed, Eric practiced for one 
solid hour. 

He then departed, informing his 
father that he was going to his room 
to do his home work. 


Dr. Weisberg called his younger 
son, Alfred, 14. 

“Here’s a dollar,” said the doctor. 
“T’ll give it to you if you'll take your 
violin and go into Eric’s room and 
practice for 15 minutes.” 

Alfred took the dollar, picked up his 
fiddle and headed for his brother’s 
room. With quite a bit of satisfaction, 
Dr. Weisberg soon heard the strains 
of the violin. It was a Machiavellian 
retaliation in a minor way. 

It was later learned that Alfred 
had told his brother of the deal for the 
dollar. 

“Let me play for 15 minutes and I'll 
split with you,” he offered. 

They agreed. 

“If I had tried to play while Eric 
was studying,” Alfred said later, “he 
would have clobbered me and my fid- 
dle.” 


Summer Vacation Trip to Russia 


(Continued from the January-February issue) 


We arrived in Yalta at night after 
having driven 76 miles over moun- 
tain roads from the air-strip. It was 
an unforgettable picture looking at 
the lights among the hills and the 
lovely Black Sea. This is the place 
where the famous Peace Conference 
was held with Roosevelt, Churchill and 
Stalin in 1945. We visited this Livadia 
Palace which had been built in 1910 
for Nicholas II, the last Czar. It is 
now a Sanitorium, and the two rooms 
that Roosevelt occupied are dining 
rooms. They were unusually decorated 
with dark wood panelling and blue 
velvet walls with lovely wood-carved 
ceilings and Venetian glass chande- 
liers. 

I had an occasion to talk with a 
group of Russians in Yalta when a 
sudden cloudburst filled the lobby of 
our Hotel with people. Discovering 
that we were tourists, one young girl 
asked if she could practice her Eng- 
lish on me. Immediately a crowd 
gathered, a few who could speak some 
English, and the others—just curious. 
They asked where we were from, 
what we liked best about Russia— 
which painters, authors, musicians we 
liked best. And they all knew about 
Van Cliburn! These people were from 
all parts of Russia. Some had brought 
their families with them for their an- 
nual vacation. 

We were all anxious to reach Mos- 
cow. The long distance was covered 
in 2% hours, traveling on a new-type 
Jet plane that seated 100 persons. 
Our hotel was the Ukrane, the newest 
and most luxurious Intourist hotel. We 
had a suite of two rooms with modern 
furnishings, a TV set and two tele- 
phones! The Ukrane is out from the 
center of town, and situated as it was 
on the Moscow river, we had a fabu- 
lous view of the city from our 22nd 
floor rooms. We had hoped to be at 
either the Majestic or the Metropole 
hotel which are almost on Red Square; 
but with the use of our cars ten hours 
a day, we had facilities to go wher- 
ever and whenever we wished. Con- 
trary to the ideas of many, we did 
not have to have an Intourist Guide 
with us—but as we didn’t speak the 
language, we wanted to have someone 
with us. Another thing. You are al- 
lowed to photograph anything you like 
—except from an airplane—and who 
wants to do that anyway? 

Arriving late afternoon, after dinner 
Olla ordered the cars, and we had our 
first view of Moscow by night. The 
Kremlin looked like a fairyland with 
spotlights on the beautiful palaces 
and Cathedrals. Magnificent was the 
fantastically colored church of St. 
Basil, built under Ivan the Terrible, 
with its 15 all different bulbous domes 
and spires and tiny chapels. No mat- 
ter how many photographs you have 
seen of the Kremlin, you cannot be 
prepared for its brilliant beauty—the 
dark red of its battlements, the soar- 
ing towers, 19 of them, as well as the 
palaces and churches with golden 
spires and domes within. Red stars 
flash from the towers; and they move! 
They turn like weathervanes in the 
wind. Our first view by night was 
thrilling, and we could hardly wait un- 
til daytime to visit it, and Red Square. 

We did many things in Moscow— 
visited the permanent Agricultural and 


YOU | 


CAN 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in your 
own home. These Extension methods and the curriculum have 


been developed and perfected by the Conservatory over 


years of time. Their value and soundness is proven in the 
careers of thousands of musicians and teachers, who owe 
their success largely to the personalized and painstaking 
coaching of this great Conservatory. Courses include: 


HARMONY:—Written by two of the 
finest theorists in the country. Simple, 
Sow in every way. From basic 
amentals right through to Coun- 
terpoint and Orchestration. 
ADVANCED COMPOSITION:—De- 
i i useful knowledge 


ene to give you a 

musical forms and the general proc- 

esses of Composition. 

NORMAL PIANO:—Especially designed 

for teachers or future teachers. Treats 

and solves every problem of the pro- 

gressive teacher. 

PUBLIC SCHOOL MUSIC:—Fits you for 

actual work in the school room. Our 

model lessons develop originality and 
ive you an excellent guide for teach- 

others. 


UNIVERSITY EXTENSION CONSERVATORY 


UNIVERSITY EXTENSION CONSERVATORY 
2000 South 


® Study in Spare Time 


at Home! 


' ' 

Michigan Bivd., Chicago 16, Illinois Dept. GN-13 
. Please send me catalog, free sample lessons and full ' 
' information .regarding course I have marked with an ; 
HISTORY:—A modern course including + — ~* below. : 
types — ancient Piano, Teacher’s Normal Course Voice 
20th ry. Interesting — wi 
emphasis on the analysis of music— } Piano, Student’s Course Choral Conducting 
not a dull collection of facts. Public School Mus.—Beginner’s t 
Dance Band Arranging 
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ern arranging drawn from the experi- Cj Advanced Composition Arranging H 
ences of the biggest ‘‘name”’ arrangers Ear Training & Sight Singing Violin 
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By Florence Bente 
San Antonio, Texas 


Industrial: Exhibition, where all 15 of 
the Republics making up the USSR 
have their exhibits. It covers 600 acres 
and has 79 pavillions, with many 
magnificent fountains and beautiful 
statuary. We saw the sputniks and 
many other of the Russian inventions. 
The famed new University, 32 stories 
high which was completed in 1953, is 
certainly a different kind of school. We 
attended the famous Bolshoi Theatre 
and heard “Prince Igor’, a Russian 
opera in its correct setting. Of course, 
we watched a Ballet there too, and a 
most interesting one, the story of old 
Russia at the time of the Tartars, 
with particularly fine dancing by the 
men—jumps and twirls and dancing 
on their heels. j 

A very interesting place is the 
Metro or Subway, an object of won- 
derment to tourists. Each station is 
designed on heroic lines with gold 
chandeliers hung from vaulted ceilings 
and walls of mosaic design depicting 
triumphs of the Soviet army or the 
art and culture of the USSR. Each 
station has its own motif. One has a 
great panel of colored glass showing 
a parade on Red Square—another is 
adorned with eight snow white marble 
pillars, and its granite floor resembles 
a gigantic carpet. Another has stucco 
bas-reliefs of battle scenes and medal- 
lions bearing portraits of celebrated 
Russian genérals. Above ground the 
entrances of many resemble temples 
with Grecian columns. Passengers pay 
50 kopecks, (5 cents) for a ride. The 
stations are immaculately clean with 
women on hand to keep them spotless. 

We spent 3 hours in the Kremlin, 
but it was not enough. Briefly visited 
were the Archangel Cathedral, where 
most of the Czars are buried including 
Ivan the Terrible and the son he 
murdered; the Assumption Cathedral 
with its priceless frescos, icons and 
decorations—all of these Cathedrals 
are Museums, as the government does 
not recognize any religion. In the 
Armoury Museum is the most fabulous 
collection of treasures in the world! 
Costumes, carriages, gold and silver 
objects, jewelry and royal regalia. Ivan 
the Terrible’s coat of mail, Boris 
Godonov’s throne, his carriage and 
jewel-incrusted ring, gold brocaded 
church vestments whose pearls alone 
weigh over 30 pounds, a set of Eng- 
lish Renaissance silverware unequalled 
today in Britain itself! Here are the 
famous Faberge Easter eggs, jeweled 
with pictures of nobility inside, a 
pansy with the faces of two royal 
children on the petals, silver and gold 
icon frames, silver frames for huge 
Bibles, jeweled trappings for horses 
—a piece for the forehead made en- 
tirely of diamonds! Unbelievable! All 
of this is valued at hundreds of mil- 
lions of dollars. Certainly the Czars 
did not deny themselves any luxury! 


In contrast to Russia of the pag 
with its magnificent palaces, Cath 
edrals and treasures, is the Russian gf 
today and how he lives. While the new 
apartment houses look very fine from 
the outside, they are hopelessly 
crowded. While rents are low and ae 
regulated by law, each person is ah 
lowed only a certain number of squag 
meters for an apartment. Usually 
there is a community kitchen ang 
bath. According to our standards they 
have very little—but not knowing any 
thing else, they are perfectly satisfied 
Everything they can buy—clothing 
utilities, TV sets, radios and food jg 
very expensive; and the materials fop 
clothing are inferior, as we could see 
We went into the principal stores iq 
Kiev, Warsaw and in the huge Gum 
department store in Red Square. There 
was little that we would care to buy 
—even souvenirs—there is nothing to 
tempt one to buy. Even if there 
there is no incentive to sell on the 
clerk’s part. The government owng 
everything and sets the prices—gp 
why try to sell it? 

The most striking trait you will fing 
in the youth of Russia is its unequalled 
thirst for knowledge. This is en. 
couraged by the entire educational 
system, especially in regard to techni- 
cal subjects. All education is free 
even the University. But the student 
must be in the top percent of his class 
in order to be admitted. His tuition 
is paid and he is given a certain sum 
for living expenses, depending on his 
grades. Everyone seems to be cram- 
ming in knowledge to make up for 
lost time. Books are very cheap in 
Russia; and there are more libraries 
and more books sold here than in any 
two other countries. You would he 
amazed at the number of curious 
young people in the art museums. 
Opera, Ballet and the Theatre, e& 
pecially classic drama, are always 
crowded. They love our American jazz; 
and it is surprising to hear that 
orchestras in the restaurants and the 
parks of Culture and Rest play tunes 
from American musicals and old pop- 
ular tunes. 

It is difficult to keep in mind while 
touring Russia that the splendor of 
the older buildings, the art treasures, 
old Cathedrals, etc. are in no way 3 
part of, or a result of Communism, 
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These works of art, buildings, great, 
treasures dating back to 700 B.C. are 
a heritage left behind by the early 
Tartars and the Czars who ruled prior 
to 1917. The pride with which this 
rare beauty is shown -by the Com- 
munists might lead you to believe that 
they are in some way responsible 
They definitely are not. But they are 
busy restoring that which had been 
destroyed by the occupying Germans— 
Russia is a land of great contrasts— 
the plain functional buildings set ins 


background of the fairyland-like ex }) 


travaganza of Czarist Russia. 


NOW is the TIME to buy NEW 


TOURNAMENT WORK SHEETS 


by OLIVIA LEDBETTER FARROW 


All-year practical time-saving aids 
to 
correct classification “ stimulating preparation 
or 


PIANO GUILD GOALS 


ORDER NOW and receive FREE 
“How to Differentiate Styles from Baroque to Modern” 
by ROBERT GRAHAM 


Chosen as one of the ten outstanding composers of educational music for piano in 
America, and one of the best composers of choir music in the country. 


Based 
on the 
latest 
Syllabus 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 
Olivia Ledbetter Farrow, 1414 East 7th St., Tucson, Arizona 
1 Elementary ...... 
2 Intermediate ORDER NO. 
4 Collegiate ....... ORDER REC'D. 
#6 Social Music ....__ SHIPPED 
Total...... at 15¢ each...... $ 
Deduction $1.00 (if quantity 50) .................... —— 
$ 
Postage & Handling — 15 
Check______ Money Order Total Enclosed...... $ 
(Please print) 
Name Date 
Address_ 
City Zone State 
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LEO PODOLSKY SERVES AS DEBUT NIGHT CONTEST JUDGE 


CHICAGO—Debut night Contest Judge Leo Podolsky, is shown here with other 
internationally famous musicians who selected three winners for Debut Night at the 
Hollywood Bowl. The contest was sponsored by the Young Musicians Foundation and the 
Junior Chamber of Commerce Music Foundation in Los Angeles. Left to right are Jascha 
Heifetz, Miklos Rosza, Nina Koshetz, Rosa Raisa, Gregor Piatigorsky, Leo Podolsky, and 
Mario Castelnuovo-Tedesco. 


Austin District MTA 
Elects 1961-62 Officers 


Reprinted from the Austin Ameri-, citals featuring the works of a Texas 
can, March 16. composer, ensemble programs and 
, | other contests are held annually. The 
Mrs. L. C. Kuhn was elected presi- organization helps toward the support 
dent of Austin District Music Teach-| ,¢ the Austin Symphony 
as Association when it met Monday 
; are contributed each 
in the American National Bank. year to the city library, and a scholar- 
Other new officers of the group are| ship is awarded to a local high school 
Mrs. J. H. Schlueter, first vice presi-| graduate each year. ; 
dent; Mrs. Robert F. Sweatmon, sec- 


< : New members of the group are Mrs. 
ond vice president ; Miss Dorothy Ar-| Robert Mollenauer, Forrest Good- 
yidson, recording secretary; Mrs. B. 


Echaniz Students 
In Bach Festival 
At Eastman School 


A Bach piano festival by students 
of Jose Echaniz of the Eastman 
School, Rochester, N.Y., opened in 
Kilbourn Hall on March 18 and con- 
tinued through March 21. 

The Rochester Democrat and Chron- 
icle reported that the Goldberg Varia- 
tions and the 24 Preludes and Fugues 
from the second volume of “The Well 
Tempered Clavichord,” were played in 
five programs on different days. 

Gerald Rank was the pianist for the 
opening program playing the Gold- 
berg Variations. On March 14, Gary 
Kirkpatrick played Preludes and Fu- 
gues No. 1 through No. 6; March 15 
Raymond Herbert continued with Nos. 
7 through 12; March 20, Carolyn Nor- 
wood played Nos. 18 and 14, Judith 
Borling Nos. 15 and 16, and Arthur 
Cohrs, Nos. 17 and 18. The festival 
was concluded on March 21 when Fred 
Sahlman played Nos. 19 through 22, 
and James Miltenberger, Nos. 21 
through 24. 

The series was open to the public. 

Mr. Echaniz is the teacher of three 
of the first place winners of the 
Guild’s 1959 Biennial Piano Record- 
ing Festival: Robert Spillman, Jeff- 
rey Hollander, and Naomi Schwartz. 
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Boston Conservatory Schedules 
Musicals, Recitals for Spring 


BOSTON—For its annual musical, 
the Boston Conservatory gave “Okla- 
homa” in full dress, directed by Har- 
lan Grant. Susanne Whitcomb, who 
sang the leading role, was featured in 
an hour of excerpts on WHDH-TY, 
Channel 5 in Boston. After a capacity 
run in town, the show “took to the 
road” for Westwood, Massachusetts. 

On the Fenway Series, concerts giv- 
en by faculty and guest artists, a pro- 
gram of Russian music featured Serge 
Conus playing his own Bylenas, piano 
compositions based on Russian epic- 


ballades. On the same program was a 
men’s chorus from Harvard, singing 
Ukrainian part-songs in Russian. Next 
came Nicholas Van Slyck, proniinent 
young composer-pianist, in a recital 
that included Scriabin’s Ninth Sonata, 
Frank Martin’s Preludes, and his own 
Third Sonata. In April comes a recital 
of two-piano music with guild judge 
Robert Dumm and Wilfred Churchill 
of the faculty with music by Mozart, 
Rachmaninoff, Milhaud, and Riegger. 

Later in April comes a concert per- 
formance of “American Operas” di- 
rected by Philine Falco. 


CARNEGIE HALL TWO GRAND PIANO 
ARTISTIC STUDIO FOR SUBLET 


Preferably week-end teaching 
and staying over. 


Apt. 10-D 245 Ave. © 
Telephone ORegon 3-9155 - New York 9, N.Y. 


The SECOND ANNUAL PIANO TEACHERS INSTITUTE 
June 27 - 28 - 29-30 


at the 


BOSTON CONSERVATORY OF MUSIC 
Co-Sponsored by the New England Pianoforte Teachers Association 


Artists and speakers include: OZAN MARSH, ROBERT 


DUMM, ARTHUR ZEPP, LOUISE CURCIO, MILDRED 
GARDNER, ALEXANDER CAPURSO. 


For details, write “Keyed to Music” 
26 The Fenway, Boston 15, Massachusetts 


; enough and Mrs. Douglas Throop. 
£. Anderson, corresponding secretary; 


Mrs. David Spicer, treasurer, and 
Mrs. Kathleen Millsaps, historian. 
Mrs. Kuhn is past president of the 
Women’s Chorus and a member of 
Wednesday Morning Music Club. 


Purpose of the organization is to 
meourage a higher order of individual 
teaching, to promote higher music 
aducation, to discuss and take action 
m matters pertaining to the welfare 
of the profession, and to cultivate a 
fraternal feeling and cooperation 
among its members. 

Workshops held annually are open 
to anyone interested. Pupils recitals 
are held monthly from October 
through May; student affiliate re- 


M. Steinert & Sons 
Dates Back to 1860 


M. Steinert & Sons, long time ad- 
vertisers in PIANO GUILD NOTES, 
has prepared an interesting brochure 
giving the history of the store. 

Morris Steinert opened his first 
store in Athens, Georgia, in 1860; 
then moved with his wife and chil- 
dren to New Haven, Conn., in 1861 
Where he established the Steinert Fam- 
ily Orchestra (now the New Haven 
Symphony) and opened his second 
Piano store in 1865. 

The first Boston store was opened 
in 1888 in the Hotel Boylston building, 
and in 1895 moved across the street 
lf the old Masonic Temple while the 
present store was being built. 


The “largest and finest music store 
in the East” opened in 1896 and con- 
ists of three contigious buildings on 
Boylston Street, Carver Street, and 
Townsend Place, and is the New Eng- 
lnd representative for Steinway, 
Steinert, Chickering and Everett pi- 
aos, and Hammond and Allen or- 


From 1896 to 1933 Alexander Stein- 
ttt, second of Morris’ seven sons, was 
of the company. Present head is 
Herome F. Murphy, who was employ- 
td by the company in 1897 and bought 
company in 1934 after the death 
tM Mr. A. Steinert. Sons Paul and 
erome Murphy, Jr., are treasurer 
md executive vice-president respec- 
lively. Both Jerome, Sr., and Paul are 
Pst presidents of the National As- 
Mciation of Music Merchants. 


STEIN WAY 


A New England Institution Since 1860 


3 


World Famous Musicians Tell Why 


Provides the Best 


Background for 


FAMILY 
MUSICAL 
GROWTH 

| AND 
ENJOYMENT 


Celebrated artists from the concert stage, educators and orchestra 


Horace Silver, Oscar Peterson, Livingston 
Gearhart, and Ralph Stewart. 


Wood & Brooks makes this beautifully illustrated 
24 page book available to you. 


Send for your free copy... 


life . . . helps develop talent . . . opens a wonderful new world of music. 


conductors have taken time from their busy schedules to tell why a piano enriches family 


You will want to have your pupils and their parents read the statements of Artur Rubinstein, 
Josef Krips, John Browning, Robert and Gaby Casadesus, Ella Mason Ahearn, 
Mantovani, Marian Anderson, Joseph Fuchs, Leonard Pennario, Howard Hanson, 


Dave Brubeck, Duke Ellington, Count Basie, 


WOOD AND BROOKS COMPANY 


A Division of Aurora Corporation of Illinois 
Dept. PGN — Buffalo 7, New York 


Gentlemen: Please send me a copy of your new book, 
“The Piano Will Enrich Home Life.” 
Name 
Address_ 
City Zone State 


| 
thing, 
ood igs | 
Id see, 
res in 
> Gum 
There 
to buy . 
ung to 
was, 
on. the 
owns 
ill find | 
jualled 
is en 
ational 
techni- 
student 
S Class | 
tuition 
in sum | 
on his 
cram. 
eap in 
braries 
in any 
surious 
seums. 
re, 
always 
n jazz; 
r that : 
prorLe of 
p FAM 
dor of 
asures, 
pel. &} : : : 
et ins HOME 
om 
o in 
: 
— einert & Sons 
: 
ON. MASSACHUSET? 
e 
4 


18—PIANO GUILD NOTES, March-April, 1961 


| Anson Especially Recommends 


By George Anson—Texas Wesleyan College—Fort Worth 5, Texas 


CACAVAS, John— 

Holiday in Mexico—THE WILLIS MUSIC COMPANY 
A fascinating Suite of eight highly descriptive brief pieces describing various 
Mexican scenes and activities. While the music is all original, it is charac- 
teristically bright, colorful and rhythmic, presenting many rhythmic and 
technical problems handsomely disguised. EARLY INTERMEDIATE. 


GILLOCK, William L.— 
Holiday in Spain—SCHROEDER & GUNTHER 
3/4 No key signatures Changing tempos 
Splendid Spanish flavor and atmosphere, with its varied moods and styles: A 
dance episode to begin, a guitar interlude, a soulful song, and brilliant ending. 
Especially useful for stimulating the imagination, and getting accustomed 
to sudden stylistic changes. EARLY INTERMEDIATE. 


LAST, Joan— 

Two Bagatelles—OXFORD UNIVERSITY PRESS 
Two delightful “trifles”, published together, by one of England’s foremost 
educational piano authorities. The first is flowing and calm, including an 
improvisatory episode. The second is a light and capricious Waltz. Music of 
fine appeal and quality. EARLY INTERMEDIATE. 


LEWIS, Karolyn— 
Majorettes—CARL FISCHER 
4/4 C major March tempo—INTERMEDIATE 
A superb study in double thirds for’ both hands, yet having such dash and 
melodic appeal as to make any teen-ager put in much extra practice! Hands 
at close quarters, beautifully planned patterns, and excellent fingering. Good 
Recital material, too. 


McGRAW, Cameron— 
Buccaneers—SUMMY-BIRCHARD PUBLISHING COMPANY 
A vigorous and bouncing sea-song which any young pirate will immediately 


Music in the Air 

EL DORADO, Ark.—Once again 
the “breath” of Auditions is in the 
air, along with the twinge of excite- 
ment in the veins of both teacher and 
students, as the “Judgement Day” 
draws near! 

Each student is feverishly practic- 
ing for a good report card, and won- 
dering (plus teacher!) what the judge 
will be ike. 

Last year we were honored to have 
Miss Martha Mitchell as our judge— 
one of the BEST to come our way. My 
students LOVED her for her thought- 
ful understanding, and helpfulness. 
She left each student happy and in- 
spired to work harder toward be- 
coming a good musician. That is 
“strawberries and cream” to the piano 
teacher! 

It is judges like Miss Mitchell who 
often make a slow discouraged stu- 
dent “go on” to blossom into a good 
worthwhile pianist, helpful to their 
community and church. 

We need more like her—a musical 
tonic to teacher and student. 

—Ada R. Kinard 


Noel Compositions 


Chosen as ‘Best’ 


Henri Noel, Guild judge of Plan- 
dome, N. Y., received the good news 
that his latest compositions, ‘Three 
Easy Pieces in Black and White.” 


CHRONICLE OF NEW PUBLICATIONS Ofjw 
PIANO GUILD, U.S. A., MEMBERS 


By Aileen Gillis 
THIS COLUMN is a listing of new publications of members of the Piano Guild, U.S. 4 Ir 
all business firms that advertise regularly in NGPT periodicals, which consist of Piang By: 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual volum 
devoted to the American College of Musicians, the National Guild of Piano Teachey i 
and the National Fraternity of Student Musicians, received between publication daty ® 
Lack of space prevents classification, gradifig or comments. 


go for. The contrasting middle section modulates to another key and different 
style. Note the effective brief retard and sudden return to tempo at the end. 


published by G. Schirmer, have been 
selected by PIANO QUARTERLY as 


Good Idea 


Record Folder Proves Popular 


SIOUX FALLS—Cumulative Rec- 
ords for Piano Students of the Na- 
tional Guild, designed by Sister M. 
Hugonia Longen, O.S.B., Christ the 
King School, 1801 South Lake Avenue, 
Sioux Falls, South Dakota, will be 
available to teachers, who wish to 
keep on file a complete record of each 
student’s work. 
The Record Packet consists of a 
folder containing the following forms: 
1.Form A—Personal Data and 
Home Background 

2. Form B—Music Educational Data 
—containing Record of Reper- 
toire, Musicianship Phases, and 
Tournament Ratings. 

3. Form C—Tentative Schedule for 

the Succeeding Year. 


: some of the best in the last 1960 quar- 
ter. 

The PQ commented, “Again on the 
simple side, we have three very nice 
pieces by Henri Noel. Each one has a 
teaching point, but the point is not 
belabored, and the quality of the mu- 
sical content is very high. All the 
judges liked these, and we do recom- 
mend them strongly. It’s a pity there’s 
so much more to say about bad pieces 
than good ones.” 

The magazine recommends from 12 
to 15 pieces in each quarterly report. 


The above mentioned folder and 
forms are being printed and may be 
obtained from Modern Press Inc., West 
Avenue North, Sioux Falls, South 
Dakota. Write to the publisher for in- 
formation and prices. 

4. Tournament Work Sheets that fit 
conveniently into this packet, can 
be obtained from Olivia Ledbetter 
Farrow, 1414 East 7th Street, 
Tucson, Arizona. 

Since her article on cumulative rec- 
ords appeared in the November-De- 
cember issue of Piano Guild Notes, 
Sister M. Hugonia Longen has re- 
ceived many inquiries on how and 
where the records described could be 
obtained. We are happy the idea meets 
the needs of many Guild members. 


Steiner Announces 
Spring Itinerary 


Eric Steiner, guild member of West 
Orange, N. J., will conduct piano 
workshops, demonstrating his new Pi- 
ano Course and supplementary teach- 


~NEW RECORDS 


Texas Pianist 
Records Liszt 


For Columbia 


Reprinted from The Dallas Morning 
News. 

Ivan Davis, 28, born in Electra, 
Texas, suddenly became represented 
on Columbia records with seven pyro- 
technical compositions of Franz Liszt. 
The subjects on a single disc, ML 5622, 
are Concert Etude No. 3, “La Cam- 
panella”, ‘“Liebestraum”, “Mephisto 
Waltz”, “Funerailles”, Concert Etude 
No. 2 and Hungarian Rhapsody No. 6 

The young Texan is winner of the 
1960 Franz Liszt competition in New 
York, has made two appearances in 
New York where the press reception 
has been complimentary to an unusual 
degree. He has been largely the pupil 
of Silvio Scionti at North Texas State 
College, Denton, and Grace Ward 
Lankford of Fort Worth, Texas. 


Later he went to Italy on a Ful- 
bright Scholarship to study with Carlo 
Zecchi at the Accademia di Santa) 
Cecilia in Rome. He won the Busoni | 
competition in Bolzano, Italy, the Cas- | 
ella Competition in Naples and is now 
heavily booked for American concert | 
and orchestra appearances next sea-| 
son. He was a finalist but not the cap- | 
ital prize winner of a G. B. Dealey 
Memorial Audition of the Dallas Sym+ 
phony Orchestra.—J.R. 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 189! 


San Antonio Music Company 
SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


ing material, published by BELWIN, 
on the following dates: , 


April 3—Monroe, Louisiana, 
April 4—Shreveport, Louisiana, 
New Discs Feature aprit_ ¢—Beaumont, Texas, 

April 7—Austin, Texas, 
Publications of April 8—Brownwood, Texas, 
Composers Press April 10—Abilene, Texas, 

April 11—Odessa, Texas, 


BROOKLYN—tThe Dorian Record- 


ing Company of Hollywood, California, April 13—Lubbock, Texas, 


have just released two discs featuring . 4 : 
the publications by The Composers 
Press, Inc. New Music for the Piano| April 17—Amarillo, Texas, 


Teachers, as played by Charles Hau- 
biel, presents 31 pieces by 24 com- 
posers. This disc had been previously 
released by Athnenaeum Recordings, 
of which Dr. Ir] Allison wrote: “This 
record is truly a needed achievement 
and therefore should be used uni- 
versally, not only by teachers for il- 
lustration but also by students, as an 
example of style. I prophesy complete 
success for this record”. 


18—Enid, Oklahoma, 
19—Wichita Falls, Texas, 
20—Fort Worth, Texas, 
21—Dallas, Texas, 
24—Muskogee, Oklahoma, 
25—Ft. Smith, Arkansas, 
April 26—Springfield, Missouri, 
April 28—Texarkana, Texas, 
May 1—Chattanooga, Tennessee, 


April 
April 
April 
April 
April 
April 


The second disc just released pre- 
sents concert music from the Com- 
posers Press catalog by Harold Mor- 
ris, Mrs. H. H. A. Beach, Camil Van! 


May 3—Asheville, North Carolina, 
May 4—Bluefield, West Virginia. 


Teachers, living in these areas, may 


Hulse and Charles Haubiel. It is en-| receive further information by writ- 
titled CONTEMPORARY AMERI-|ing to BELWIN, Inc., Rockville Cen- 
CAN PIANO CLASSICS. | tre, New York. 


SONATAS and SONATINAS 
isis by BERNICE FROST 
ix Sonatinas 


This collection of six sonatinas by Haydn, Mozart and Beethoven is meeting 

a wide demand for classic teaching material for second to fourth grade piano 
students. The unity and treatment of the themes, the rhythmic patterns and 
the interesting modulations and key relationships give the pupil a solid back- 
ground for the larger sonata forms. There is also available a second piano 
part which transforms these works into wonderful two piano-four hand 
combinations. (8044) $1.25 
Second Piano Part (by Elizabeth Gest) 1.50 


Four Ss -ctinas 

Because of the warm response to her Six Sonatinas, mentioned above, Miss 
Frost has arranged another collection of similar works. Four Sonatinas (two of 
Haydn and two of Mozart) follows the precedent set in the earlier work and 
covers the late second to the late fourth grades. (9049) $1.25 
Six Sonatas 

Gradually increasing in difficulty, these pieces further the musical under- 
standing and pianistic skill of the performer. This book follows in grade the 
Sonatina collections and carries on the presentation of the finest in ‘piano 
literature. (8329) $2.00 


J. FISCHER & BRO. GLEN ROCK, N.J. 


Outlaw of the West 

SCHROEDER & GUNTHER, INC. 
Playing Grown Up 
Oops! Over the Fence 


SOUTHERN MUSIC PUB. CO. 
SUMMY BIRCHARD PUBLISHING CO. 


My Canary 
La Danza (two piano, four hands) ...............0005- Olive Nelson Russél 


A LASTING DEMAND 
IS BASED SOLELY 
UPON THE QUALITY 
OF THE PRODUCT 


THE 


JOHN W. SCHAUM 
PIANO COURSE 
His Supplementary Books 
and Sheet Music 


have experienced, since 1945, an ever 


increasing demand. 


— AND NOW THE DEMAND — 
FOR THE NEW 


Prene ourse 


Increases From Day To Day 


For FREE Manuals and Guides send to 
BELWIN, ine. CENTRE (LI) N.Y. 


Title Published by Composed or Arranged fy 
BELWIN, INC. : 
The Little Swiss Boy ........... et. ...- Robert Townsenj 
CARL FISCHER, INC. 
Victor Herbert & Maxwell Eckstey 
J. FISCHER & BRO. 
CARRE STUDIO PUBLICATIONS 
GALAXY MUSIC CORPORATION 
LEEDS MUSIC CORPORATION They 2 
MELODY MUSIC CO. 
Scher, Anne Robinson, Albert Roz 
MILLS MUSIC, INC. 
OXFORD UNIVERSITY PRESS 
PRO ART PUBLICATIONS 
G. SCHIRMER, INC. 
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OFINTER-AMERICAN MUSICAL FESTIVAL 


WASHINGTON, D.C. (PAU)—The 
Inter-American Music Festival, 
shich will bring together leading sym- 
shony orchestras, instrumentalists and 
calists of the Americas for one 
veek, will be held in Washington, D.C. 
om April 22-30, it was announced 
pday by Kenneth Holland, President 
if the Institute of International Edu- 
sation and Chairman of the Festival 
Sponsoring Committee. Mrs. John 
Fitzgerald Kennedy is the Honorary 
airman of the Festival. 
Organized by the Inter-American 
Music Council under the auspices of 
he Pan American Union, the Inter- 
merican Festival is under the musi- 
3] direction of Guillermo Espinosa. 
Srving with Mr. Holland on the Or- 
yanizing Committee are Mr. Samuel 
Rosenbaum (Philadelphia), Dr. 
Marold Spivacke (Washington), the 
Honorable John C. Dreier, (Washing- 
on) and Dr. Inocente Palacios (Cara- 
ms, Venezuela). 


Twelve Concerts 

Twelve concerts in all will be per- 
formed at the new Cramton Auditor- 
jam at Howard University, the Cool- 
jgge Auditorium in the Library of 
Congress and the Hall of the Ameri- 
tas in the Pan American Union. 
Top orchestras and musical groups 
from both continents will be featured. 
They are: the National Symphony Or- 
thestra of Washington, D.C., the CBS 
Symphony Orchestra of Toronto, the 
festival Orchestra, the Orquesta Sin- 
fnica Nacional de México, the East- 
man Philharmonia Orchestra of Ro- 


Wurlitzer Engineer 
Conducts Workshop 


DeKALB, Ill.—Roy Newstedt, De- 
velopment Engineer for The Wurlit- 
mr Company, DeKalb Division, con- 
ducted workshop classes at two recent 
Piano Technicians Guild Regional Con- 
mntions. Held in Toronto, Canada, 
and Oklahoma City, the two conven- 
tions drew piano technicians from 
wide areas. 

The regional conventions of the 
PTG are cooperative efforts betweenf 
the Guild and the National Piano 


- W alton 
an Last 
an Last 
1 Moore 
Pitfield 


ywnsend 
ywnsend 
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swnsend gand enlarge the service branch of the 


piano industry. Leading technical au- 
horities from the piano manufactur- 
ers are invited to conduct the informa- 
tive workshop classes and serve on re- 
lated panels and forums. The PTG se- 


ankford 
ywnsend 


Archergected Mr. Newstedt to handle work- 

Garrow hop classes in the last three regional 

Garrowgmeetings and invited him to address 

Gillock ge General Assembly at the 1960 Na- 

Gillock Convention. 

. Senter 

ANNOUNCEMENT 

E merich 
Winners of 1960 

Blackan 

tmefPublication Contest 

ee The winners of the 1960 Publica- 

- al ion Award Contest sponsored by The 

Scher Press Incorporated are as 
ollows : 

— First Prize 


DOODLING for piano 
John F. Carré, Racine, Wisconsin 
YRIC EPISODE for violin and piano 
James Paul Kennedy, Bowling 
Green, Ohio 
ANONIC DEVICE for two clarinets 
and bassoon 
John Mason, Detroit, Michigan 
Honorable Mention 
TTLE SWISS MUSIC BOY for 
Piano 
Eleanor Potter, Brooklyn, New York 
r appreciation to all participants 
the Publication Award Contest. 
Announcement of the next Contest 
be made shortly. 
The Composers Press, Inc. 
1211 Ditmas Avenue, Bkn., N.Y. 
President, Charles Haubiel 


STUDIO SPURS 


... By CARL M. ROEDER 

misdom is knowing what to do, 

mul is knowing how to do it, 

urtue is doing it, 

Ituosity is doing superlatively well. 


Observing time values, pulsation 
F4 accent is not all that is implied by 
tythm. As the life current of music, 
» Must be vital, continuous, and flexi- 
88 well. 


Of a musical performance Brahms 
Mlared: “Beautiful it may be, but 
erfect it must be.” Otherwise it can- 
t be perfectly beautiful. 


Manufacturers Association to improve | - 


HELD IN WASHINGTON APRIL 22-30 


chester, the Claremont String Quartet, ; 


the Philadelphia Woodwind Quintet, 
the Howard University Choir, the 
Coro de Madrigalistas de Mexico. 


Outstanding Soloists 

Outstanding soloists include Wil- 
liam Warfield, John Sebastian, and 
Paul Matthen of the United States; 
Pia Sebastiani of Argentina, Mario 
Miranda of Chile; Rafael Puyana of 
Columbia; Yara Bernette and Joan 
Carlos Martins of Brazil; Mary Sim- 
mons of Canada, and Raquel Adonaylo 
of Uruguay. 

The composers whose new works 
will be played include: Alberto Ginas- 
tera, Antonio Tauriella, José Maria 
Castro, and Mario Davidovsky (Ar- 
gentina); Heitor Villa-Lobos, Camar- 
go Guarnieri, and Francisco Mignone 
(Brazil); Fabio Gonzalez-Zuleta (Co- 
lumbia); Aurelio de la Vega (Cuba); 
Harry Somers, John Weinzweig and 
Robert Turner (Canada); Custavo Be- 
cerra, Juan Orrego Salas, and Domin- 
go Santa Cruz (Chile); Howard Han- 
son, Henry Cowell, Daniel Pinkham, 
Aaron Copland, Robert Evetts, and 
Roy Harris (U.S.); Carlos Chavez, 
Blas Galindo and Rodolfo Halffter 
(Mexico); Roque Cordero (Panama); 
Celso Garrido-Lecca (Peru); and Hec- 
tor Tosar (Uruguay). 


Commissioned Works 
Of the new works, many have been 
especially commissioned by the Dum- 
barton Oaks Association, the Institute 


PLEASE NOTE! 


Please write to Mrs. Louise 
Smith, Circulation Manager, if you 
wish to subscribe to Piano Guild 
Notes ($1 per year), to order extra 
copies (20c each), or to report a 
change of address. 


All scheduled press dates and 
deadline for copy requirements can 
be found in the Bulletin Board. 
Dates for next issue are noted on 
the back page, end of column one. 


of Contemporary Arts, the Koussevit- 
sky Foundation in the Library of Con- 
gress, Dr. Inocente Palacios, the Ca- 
nadian Broadcasting Corporation, 
Broadcast Music, Inc., The Festival 
Committee, John Sebastion, The Eliza- 
beth Sprague Coolidge Foundation in 
the Library of Congress, the Interna- 
tional House of New Orleans, the 
Fromm Foundation, and Guillermo Es- 
pinosa. 

The composers and a group of dis- 
tinguished critics will be invited to at- 
tend and participate in round-table 
discussions. 


By Invitation Only 

Attendance to all performances will 
be by invitation only. The cost of the 
Festival is underwritten by contribu- 
tions from American business firms, 
and also made possible by the Eliza- 
beth Sprague Coolidge Foundation in 
the Library of Congress, the Kous- 
sevitzky Foundation in the Library of 
Congress, and the Recording Indus- 
tries Music Performance Trust Funds. 
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‘Guild Repertoire Now Complete 


The series of books entitled “Guild 
Repertoire,” edited by the Podolsky- 
Schaub-Davison trio of educators and 
published by Summy-Birchard, is now 
complete. > 

When the Guild founder was noti- 
fied by Miss Roberta Savler, Piano 
Editor of the publishing company, he 
wrote, “To say I am well-pleased with 


the new as well as the formerly pub- 
lished Guild Repertoire books is to 
express but mildly my appreciation. 

“If guild members have the discern- 
ment in choice of material for guild 
auditions that I believe they have, I 
feel sure these selections will be in 
great_demand.” 


Publications Edited and Issued 
Especially for Guild Members 


GUILD MUSICIANSHIP BOOK, Part I, Elementary through Intermediate; 
Part II, Preparatory. Edited by Lindfors, published by Summy-Birchard 
Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 


GUILD REPERTOIRE in fourteen volumes, Elementary A, B, C, D; Inter- 
mediate A, B, C, D, E, and F; Preparatory A, B, C, D. Edited by Podolsky- 
Schaub-Davison, published by Summy-Birchard Publishing Co., 1834 


Ridge Avenue, Evanston, Illinois. 


GUILD TEACHER’S RECORD BOOK for permanent reference of two years’ 
entries in auditions with space for programs, grades, judges comments, 
etc., by Elizabeth Brient Smith, published by American College of 
Musicians, Box 1113, Austin 66, Texas. 


HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 


SOCIAL MUSIC COURSE in four 


volumes, edited by Binkley-Allison, 


published by Summy-Birchard Publishing Co., 1834 Ridge Avenue, 


Evanston, Illinois. 


TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepara- 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farrow, 
1414 East 7th Street, Tucson, Arizona. 


The Wurlitzer “Tonecrafted”’ Hammer... 


If anything in a piano takes punishment, it’s the 


hammers. 


It took our engineers years to develop the exclusive 
Wurlitzer “Tonecrafted” hammer ... designed with 
perfect resilience, shape and sturdiness to deliver 
the exact blow necessary to bring out the full 
brilliancy and fidelity of tone. 

Each Wurlitzer hammer is “tonecrafted” to 
scientific standards. Thoroughly seasoned hard 
rock maple is used for the hammer shank and the 
molding, which is built to provide extra weight 

and durability. The purple under felt is 100% 
virgin wool, especially processed to maintain lasting 


resilience. 


It’s no accident that Wurlitzer hammers maintain 
evenness of tone quality throughout the entire scale. 


There’s no brad or staple in the waterproof 
Wurlitzer hammer-—it isn’t necessary. The exclusive 
Wurlitzer adhesive is unaffected by humidity 


or moisture. 


(It’s a good hammer, like all parts in the Wurlitzer. 
We thought you'd like to know why.) 


Bud Corey, Wurlitzer Field Service Engineer, says: 
“Tuners tell us they like the way Wurlitzer ‘tonecrafted’ 
hemmers help maintain uniform tone quality.” 


WURLITZER, DeKalb, Illinois 


Please send me complete information on the superior construction of 


WURLITZER Pianos 


Zone. 


City. 


State 
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1 INDEX OF 
ADVERTISERS 


AMERICAN CONSERVATORY 

OF MUSIC ...... ...14 
AMERICAN MUSIC EDITION . 
ASSOCIATED MUSIC 

BALDWIN PIANO co. at Peron 2 
BAY STATE MUSIC CO. .9 
BLEDSOE MUSIC CO. ...... 3, 18 
BOSTON CONSERVATORY 

17 
DR. CLARENCE BURG . . 6 
COMPOSERS PRESS, INC. ..... 14 


CONCERT CLASSICS . 12 
EASTMAN SCHOOL OF 

MUSIC . 
EVERETT PIANO co. 5 
OLIVIA L. FARROW ..........16 


J. FISCHER & BRO. 18 
LYON-HEALY ................ 5 
KENYON PUBLICATIONS ...... 6 
MAESTRO MUSIC LITE CO. 13 


MARKS MUSIC CORP. 
MILLS MUSIC, INC. 
— PUBLICATIONS, 


MUSIC PUBLISHERS 


HOLDING CORP. ........ 9, 13 
DR. LEO PODOLSKY .......... 4 
THEODORE PRESSER .......... 7 
JR. REED . 
RUTH TEEPLE REID 12 


SAN ANTONIO MUSIC CO. 2, 18 


G. SCHIRMER, INC. 
SHERWOOD MUSIC SCHOOL . 

SIT-RITE CHAIR .............. 
SOUND CRAFTERS, INC. ..... .14 
SOUTHERN MUSIC CO. ....... 4 
M. STEINERT & SONS . 17 
STEINWAY & SONS . 


STORY & CLARK PIANO rom 20 
STUDIO FOR RENT ...........17 
TEXAS SCHOOL OF FINE ARTS 3 
TEXAS WOMAN'S UNIVERSITY. 5 


UNIVERSITY EXTENSION 
CONSERVATORY ...........16 


ROBERT WHITFORD PUB. ...... 8 
B. F. WOOD MUSIC CORP. ... .12 


WOOD & BROOKS CO. 17 
THE WURLITZER CO. 19 
REGULAR 
FEATURES 
ACM ENDORSEMENTS ........ 3 

ANSON ESPECIALLY 
RECOMMENDS 

BULLETIN BOARD ...........1, 2 

CHRONICLE OF NEW 
PUBLICATIONS. 18 


GUILD MEMBERS IN THE NEWS 7 
-MANNA FROM HEAVEN. . .10 
PIANO RECITALS . 
WELCOME, NEW MEMBERS - 


SPECIAL 
FEATURES 


"Getting a Grip on the sual 
by Robert Dumm ...... 


"Guild Teachers in Texas" 


by Miriam Gordon Landrum ... 5 
"The Immortal Piano" reviewed 

by Gwyneth McCormick ..... .12 
"The Road to Modern Music” 

reviewed by Paul A. Pisk ..... .13 


"Up and Down the Eastern 
Keyboard" by Grace White .. 4 


NEXT ISSUE 
May-June, 196! 


Deadline for all copy, April |! 
Press date, subject to change 


May | 


Additional and Final 1961 Audition Datel 


CALIFORNIA 
Oakland, Calif. (Montclair) May 22-24 
g| Woodland Hills, 
...-May 25 (PM)-27 


WASHINGTON, D.C. 
Washington, D.C. (Frost) ..May 5-7 
FLORIDA 


HAWAII 
Honolulu, Hawaii ....May 20-June 7* 
IDAHO 


eee 


To avoid delay in receiving certificates, 


When you are fillin 
Student Enrollment Cards 


1. Please TYPE names, if at all possi- 
ble, or print very carefully. 
2. Please note EXACT classification; 
EA, EB, EC, etc. 
3. Please note EXACT number of 
pieces to be played, not 4-6, 7-9, etc. 
There is a different certificate is- 
sued for each specific classification 
within the larger classifications of Ele- 
mentary, Intermediate, Preparatory 
and Collegiate. There is a different 
colored star on the certificates issued 
for each specific number of pieces 
within the Local, District, State, and 
National divisions. 
(See Guild Syllabus, page 6 in the 
27th revision dated December, 1960.) 


ILLINOIS 
ee. Gl. May 22-23 

INDIANA 
THE, June 17 
South Bend, Ind. .......... May 8-13 

IOWA 
Burlington, Iowa ........... May 6-9 

KANSAS 
Great Bend, Kansas ......... May 15 
Ottawa, Kansas .......... May 24-25 

KENTUCKY 
BY. June 1-4 (PM) 

LOUISIANA 
Baton Rouge, La. ........ April 17-24 
MASSACHUSETTS 
Cape Cod 

Island, Mass. ......... June 23-24* 

MINNESOTA 

May 4-5 
MISSISSIPPI 

Jackson, Miss. 

May 4-5 
Lucedale, Miss. ............ June 7-8 
Meridian, Miss. .......... May 15-16 

MISSOURI 

NEBRASKA 
Bellevue, Nebr. .............. May 20 


NEW HAMPSHIRE 


N. He April 27-28 | Beaumont, April 
NEW MEXICO Hale Center, Texas ...... April ja 
Houston, Texas 
Carlsbad, N. M. ....... April 
(MacDowell) ...... April 28-May 1| April 
Clovis, N. M. .... 6; 10, 11, 18, 18) pri 
San Angelo, Texas ....... May 
NEW YORK Sherman-Denison, Texas April § 
Rochester, N. Y. Yoakum, Texas (St. 
May 4-6* Joseph School) ..April 19-20 (A 
Watertown, N. Y. .........- May 2-4 VIRGINIA 
NORTH CAROLINA . 
Roanoke, Virginia ........ M 
Burlington, N. C. ....April 25-May 1 
Greensboro, N. C. .......--+- May 12 
Richland, Washington ....May 


NORTH DAKOTA 
Dickinson, N. D. ...April 18 (PM)-14 


Charleston, W. Va. April 21 (PME 


WEST VIRGINIA 


*Tentative dates 


OHIO 
Ashtabula, Ohio ............ May 1-4 
Youngstown, Ohio ..May 19 (PM)-27 
OKLAHOMA 
Barnsdall, Okla. ..........-- April 29 
Guymon, Okla. ........... May 26-27 
Miami, Okla. ...... March 31-April 1 
OREGON 
Corvallis, Oregon ..........+- June 3 
Salem, Oregon .......... April 17-18 
St. Helens, Oregon ....April 29-May 1 
PENNSYLVANIA 
St. Mary’s, Penna. . .June 12-13 (AM) 
SOUTH CAROLINA 
Bennettsville, S. C. ....... May 15-16 
Greenville, S. C. ......-... May 18-22 
TENNESSEE 
Kingsport, Tenn. ........ May 24-27* 


IMPORTANT NOTICE 


Guild Members who serve the | 
ganization on extended tours 
enter a majority or all of ¢ | 
pupils in the annual auditions, 
recording competition, and 
composition contest will be 
cordéd publicity in Piano Guill 
Notes more freely, when requ | 
than those who do not suppan 
the movement in these capacitigg 
where their support is most needap 
This resolution is announced @ 
a further expression of apprecie 
tion to the many who have shown} 
their regard in these ways. 


Signed: Irl Allison, Founda 


Story & Clark Uprights! 


COMBINES 


—unconditionally guaranteed 


instead of plate pins. 
3 Six hardwood posts, each 314” 


years of original performance. 


Sustaining bass—three workin 


volume. 


correct touch. 


10 Waterproof glue methods used 


corestock and veneer gluing. 


WHY more schools 
buy more highest-priced © 4 


HE STORY & CLARK School Upright is one 

of the most expensive pianos in our entire line. 

Our School pianos include many costly extra fea- 
tures found in NO other studio Upright. 

W hy does Story & Clark exactly reverse the policy 

of other piano manufacturers—and especially since 

many schools are required to buy the cheapest 


pianos offered? 


Story & Clark 


at 


The reason is our conviction, shared by many 
educators, that no student or teacher can achieve 
his highest potential, using inferior tools which be- 
come progressively less and less satisfactory. 


believes that such handicaps are 


not imposed on the teachers or students in any 


other phase of education, and that they defeat 
the very purposes for which music is taught. 


If you subscribe to these thoughts, please write for 
the booklet “(How To Buy Pianos For Your School.” 
It explains why quality pianos are necessary for good 


musical education. It gives the concise facts as to 
exactly where and how Story & Clark School Pianos 


are superior to any others. You will fi 


ening and interesting. Use the coupon below. 


Instruments of Quality—by One Family—for 104 years 


please send me: 
(1 12-page book “How To Buy Pianos 


Name 


NO OTHER STUDIO UPRIGHT 
ALL THESE EXTRA FEATURES 
1 The Storytone Mahogany Sounding Board 


cracking or splitting for fifty years. 
Agraffes throughout the entire base, 


Full copper-wound bass strings. 


Reinforced hammers to provide many extra 


Hand-fitted actions—direct-blow. 


Double tone escapement for grand-piano 


Damp-proofed -action for permanence of 


11 Top and fallboard locks, optional if desired. 


Story & Clark Piano Co. (Department R) 
28 East Jackson Blvd., Chicago 4, Illinois 


Gentlemen: Without obligating me in any way, 


(1) Economical plans for financing school pianos. 


against 


x 


g pedals. 


in both 


nd it enlight- 


For Your School.” 


Street_ 


Zone. 


State 


City. 


| 
. 
—— 
| | 
Harrison, Ark. ..............May 1 
| 
Auburndale, Fla. ..........May 8-11 
eee 
Sarasota, Fla. May 22-27’ 
Caldwell, Idaho ..........June 12-13 
| 
$x A 
i 
| PIANO COMPANY 
i 
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e 
e 5 


